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Pauline Frederick 


whose last Paramount Picture is ¢ led 
“Mrs. Dane’s Defense” 
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VARIETY 


“OUR THREE SURE FIRE HITS” 


TIMES MUSIC PUBLISHING COMPANY, INC. 


“THE HOUSE CF FEATURES” 


RUDOLPH E. DE VIVO, President | 


145 West 45th Street, New York City 
ANNOUNCEMENT !! 


To the Profession: 























We beg to announce the opening of our offices MR. LEON ST. CLAIR, well known profes- 
at the above address and wish to assure Artists, sionally, has direct charge of our Professional De- 
Producers and Managers that we will carry out partment. 
our slogan by publishing only We extend to our professional friends and all 

artists a cordial invitation to visit us and look 
FEATURE SONGS over our catalog. 


TIMES MUSIC PUBLISHING CO., Ine. 


RUDOLPH E. DE VIVO, President 


‘AMERICA, MAKE THE WORLD 
SAFE FOR DEMOCRACY | 


Lyric by RUDOLPH E. DE VIVO Music by SOL P. LEVY 


President Wilson’s Slogan in His War Message to Congress 
Back him up in a song that expresses the heart's desire of our nation and its allies. 


aa An American Song in a Class by. Itself = 


A wonderful opening and closing number, full of A corking good Pane with that “catchy swing” 
“pep” and action, with a touch of patriotic melody. that is sure to “get the public.” 


“THAT’S MY GIRL” 


By the writer of “Send Me Away With a Smile,” LOUIS WESLYN; RUDOLPH E. DE VIVO and SOL P. LEVY 
A WONDERFUL NOVELTY SONG! IT’S A CORKER! Hear it! You will want it. 


LOVE CANNOT SAY GOOD-BYE’ 


By BRETT PAGE, RUDOLPH E. DE VIVO and SOL P. LEVY 
This ballad will positively be one of the biggest “hits” of the year. 


TIMES MUSIC PUBLISHING COMPANY, INC. 


“THE HOUSE OF FEATURES” 
145 West 45th Street, New York City 
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LARGER THEATRICAL BUSINESS 
ON SECOND HOLIDAY MONDAY 





Records Made Despite Unfavorable Weather. 


Vaudeville 


Managers’ Association Again Decides Fuil Salaries Be 


Paid. Big Time Vaudeville Houses Give Three Shows 
Monday. Legit Matinees Better Attended. 





The second Garfield Monday exceed- 
ed the previous Monday in box office 
receipts at all theatres where the ca- 
pacity or the added performance al- 
lowed of an increase over the first 
holiday. In some cases an increase in 
admission scale ran up the gross be- 
yond that of the same day the week 
before. 

Notwithstanding a bad storm in the 
east, this side of New England, and 
with the weather decidedly against 
theatre patronage during the day, with 
the night prospects discouraging early 
for an advance evening sale, the holi- 
day crowds swarmed the theatres once 
again, leaving the conviction in the 


minds of numberless showmen that the 
series of Garfield holidays with the 
theatres open will be the theatrical 
event, financially, of its career. 

Managers are looking forward to a 
definite decision from Fuel Adminis- 
trator, Dr. Garfield, on  Lincoln’s 
Birthday, Feb. 12 (Tuesday), the day 
following Garfield holiday. The show 
business presumes that since the two 
holidays are in succession the closing 
day for the theatres that week will be 
Wednesday. Some slight intimation to 
this effect has already been published 
in the dailies. Another February holi- 
day is Washington’s Birthday, on Fri- 
day, Feb. 22, which is in the usual 
course. In the east for February there 
are but 18 working days, the month’s 
28, minus four Sundays, four Garfields 
and two customary holidays. 

About the only legitimate theatre in 
New York not giving a matinee Tues- 
day was the Bronx opera house. with 
“De Luxe Annie” as the attraction this 
week. No special reason was assigned. 
At the $2 houses the Monday matinees 
were generally better attended than 
the previous monday, though more of 
the legit theatres were open Monday 
afternoon of this week. The ticket 
agencies, those charging premiums 
and others selling theatre tickets at 
cut rates, reported their business Mon- 
day of larger proportions than the 
week before. At the $2 theatres in 
the evening the attendance was quite 


generally good with an exception or 
so. This was attributed to the weather. 
The storm died away toward sundown, 
but leaving it cold, and the calm came 
too late for those having decided to 
remain at home to prepare for an eve- 
ning out, including the theatre. 
Vaudeville all over the east over- 


reached the gross of the first Monday ° 


holiday. Several of the pop theatres 
held a somewhat smaller crowd, but 
the gross was piled up through holi- 
day prices prevailing in these houses 
throughout the day. In the big time 
vaudeville theatres where three per- 
formances Monday were given, there 
could be no comparison of the gross, 
as besides a somewhat titled scale the 
Monday before had seen but two shows 
in those theatres. 

In Greater New York the big-time 
vaudeville houses holding capacity at 
the second show (4.30) were the Al- 
hambra and Royal, New York; Or- 
pheum and Bushwick, Brooklyn, all 
virtually neighboring houses. The 
Palace, Colonial and Riverside theatres 
did not draw capacity on the second 
performance with the Palace having 
the larger percentage of attendance of 
the three. Proctor’s 125th Street and 
23rd Street theatres, giving three 
shows daily as the policy, tried four 
performances Monday with indiffer- 
ent results for the extra show. The 
5th Avenue ended its first performance 
around 4.15, and when the lobby indi- 
cations of a fair crowd for an immedi- 
ate second show were not healthy, the 
house went through with its customary 
three shows on the day. 

Burlesque in the east had a record 
equal to the one established by it on 
the first Monday, playing to full ca- 
pacity without being able to draw any 
more money, excepting in some bur- 
lesque theatres which raised the scale. 
No burlesque theatre gave three per- 
formances. 

The picture field had an experience 
on the holiday similar to the other 
theatrical divisions. 

The Vaudeville Managers’ Protec- 
tive Association at its meeting 
Wednesday, again decided that full 
salaries be paid, for this week, as it 
also decided for its members last week. 

(Continued on page 24.) 





OPPOSING CLOSING IN CANADA. 
Montral, Jan. 30. 

Efforts are being made in Canada to 
pass a law to close all the theatres 
and picture places for three days a 
week. 

The Managers are getting together 
to fight the proposed legislation. 

The theatrical delegation returned 
from Ottawa and say the Government 
officials do not anticipate taking any 
immediate drastic action. The dele- 
gation obtained the assurance of N. 
W. Newell, of the War Cabinet, no 
restrictive orders will be issued until 
the allied interests were fully consid- 
ered, 

One of the most prominent Dominion 
lawyers has been retained by the man- 
agers. 

A report from Ottawa says it is not 
thought there the Dominion will or- 
der the closing. 

As this part of Canada secures its 
coal supply from the States and has 
a sufficient quantity on hand, the pro- 
posed closing is not a necessity. It is 
claimed if the theatres are closed it 
will be done as a display of sympathy 
for the U. S. in its fuel conservation 
order. 

Canada’s home coal supply is in the 
northwestern provinces and around 
Halifax, where a poor quality is mined. 
It is never in demand. 


OFFERED WOODS $450,000. 

The Shuberts have been trailing 
around town several nights with their 
attorneys and A. H. Woods trying to 
close a deal with that manager for a 
half interest in his Eltinge (New York) 
and Alwoods (Chicago) theatres and 
his productions, offering him $450,000 
for it. Early this week Woods finally 
turned down the offer. 

Woods figured he could clear $300,000 
alone on his lease of the Eltinge thea- 
tre, which still has 15 years to run and 
contains an option. 

Incidentally it was settled this week 
“Doing Our Bit” would not be the 
opening attraction at the Alwoods, 
Chicago. The company now present- 
ing “Business Before Pleasure” at the 
Eltinge will move to Chicago and open 
the new theatre March 4, at which time 
the company now being organized will 
come into the Eltinge here. ; 

Woods and the Shuberts are jointly 
interested in the Republic, New York. 


ANOTHER “HAMMERSTEIN’S.” 

“Hammerstein’s” is now the contem- 
plated title for the theatre the Shu- 
berts propose building at the south- 
west corner of Broadway and 47th 
street. Plans for the house were filed 
some time ago. It occupies a similarly 
shaped plot to the Globe on the same 
block. 

The Shuberts number Arthur Ham- 
merstein as an important member of 
their faction. 





61 CURTAIN CALLS. 


Sunday night at the Hippodrome 
will find a $5 scale in effect for the 
entire lower floor for the appearance 
of Galli Curci. The balcony will be 
scaled at $4. 

Early this week there was a strong 
demand for seats at the agencies after 
she made her initial appearance Mon- 


day night and on Tuesday $9 a seat was 
being asked and paid for the Hip con- 
cert. 

The regular performances at the 
Lexington Ave. opera house are hurt- 
ing the Metropolitan to a great extent. 
The Chicago organization is getting 
$16, $18 and $20 a pair for seats for 
its performances at the agencies, while 
Metropolitan subscription seats are to 
be had for almost any price. They 
have been placed on sale at the agen- 
cies by the subscribers attending the 
other performances. 

Tonight (Friday) the Met will hold 
its regular audience for the initial pro- 
duction of “Lodoletta.” The price for 
this performance is set.at $10 and $12 
a pair. 

Galli Curci’s initial role in New York 
Was in “Dinorah” Monday night, on 
which occasion the prima donna re- 
ceived 61 curtain calls by actual count. 


MILLIONAIRE HOUSE MANAGER. 


Chicago, Jan. 30. 

A private theatre, which will open 
Feb. 10, discloses the following: a 
seph Snydacker, Manager.” Snydecker 
is the millionaire banker who organized 
the building project of the house. He 
has had no practical experience in 
theatrical affairs except social ones, in 
which he has become locally popular. 
But he, like many other rich men, seem 
bent on being a manager. 

It is said Snydacker will attempt to 
actually manage the house, with prob- 
ably ou Houseman associated as 
Woods’ general representative and 
press man. Snydacker will undoubt- 
edly give to the house much prestige 
and a direct connection with every 
financial notable in town. 


HOLIDAY HURTS SUNDAYS. 
A general checking up last Sunda 


‘night showed a falling off in attend- 


ance at the theatres. The theatre 
ticket brokers stated they figured the 
drop on Sunday night business was 
due to Monday helidays. 

The Winter Garden business took a 
decided drop. A couple of the brokers 
working near that house had unsold 
tickets. The Palace held almost to its 
average. 

The picture houses were jammed, as 
usual, with lines at the Rialto, Rivoli, 
Strand. The Broadway (opening Sun- 
day night) did a turnaway. 
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HEAVY ENGLISH SHOW TAXES 
ARE CAUSING NO GRUMBLING 





Theatre Business in London Never Better. Artists Giving Up 
Large Portion of Salary. George Robey’s Heavy Tax Pay- 
ment. Meats Very High. Eggs 15 Cents Each. 





London, Jan. 15. 

An idea of the British war taxes on 
theatres and individuals may be ex- 
pressed more quickly to the American 
profession by relating that George 
Robey during the run of “Zig Zag” 
(now current) at the London Hippo- 
drome, is returning to the Government 
this year an enormous amount: An ar- 
tist over here earning $650 yearly or 
more must pay taxes ranging from 5 
to 25 per cent. Any who earns $10,000 
must pay a surtax amounting to 35 
per cent. of his salary. 

For the theatres the excess profits 
tax, income tax, 15 per cent. tax on 
the gross receipts and perhaps another 
overlooked item the Goveznment has 
tacked on might in some instances 
amount to the gross receipts of the 
producer of a play. At any rate a 
young producer must give up 85 per 
cent. of his profits unless he has a pre- 
war standard which permits him to 
withhoid profits equal to those earned 
before the war. But he still must pay 
25 per cent. on the amount withheld. 

No grumbling is heard from pro- 
ducers, theatre managers or artists. 
Everyone appears cheerful in doing his 
or her bit, as may be called for by the 
Government as long as they must re- 
main at home. 

The high cost in England would he 
thought to work against the theatre. 
It does not. Eggs over here are 15 
cents apiece. Most of the best meats 
are 75 cents a pound. Butter, to be 
obtained only on certain days weekly, 
is $1‘a pound. If it is high grade 
butter the price is higher. Oranges and 
apples sell on the stands for 25 cents 
each. String beans by the pound, $1. 
In .the restaurants Irish stew is 87 
cents an order. American two-for-a- 
quarter cigars are 37 cents. Pall Mall 
Cigarets are 62 cents a box. There 
sre places where one may dine cheap- 
iy, however, and outside of meat, bread, 
butter, milk and sugar, foodstuffs are 
plentiful. 

All London show people agree now 

is the harvest time, the best English 
theatricals have ever known. There 
are not enough houses to accommodate 
the productions. “The Lilac Domino” 
was in rehearsal for a week before it 
was known where the American play 
would be presented. Many producers 
have plays they would like to put on 
but can’t find the house. 
_ Even the air raids that put a crimp 
in the business for several nights fol- 
lowing do not appear to work enough 
Larm at the box office to displease the 
management. The gross reaches its 
average. The interruptions are oft- 
times made up by extra performances. 
‘The 13th Chair” (American play) at 
the Duke of York’s is giving nine per- 
formances weekly, six night and three 
matinee shcws. The show’s matinee 
records have surpassed the receipts of 
the “Peter Pan” night business at the 
same house. “The Chair” play is but 
one of the big hits in town. — 

Old established theatrical firms that 
had a number of profitable plays run- 
ning during the three vears preceding 
the war, are in much better shape than 
new producers, or Americans who may 
be sending plays over here, because 
they are permitted to average up their 
pre-war profits on two years, and take 


down an equal amount from this year’s 
profits, before the excess profit tax 
of 80 per cent. is collected. 


Worthy of the House of Moliere. 
Paris, Jan. 30. 
“La Triomphatrice” is a new work 
by Madame Leneru, produced at the 
Comedie Francaise Jan. 19, and worthy 
of the House of Moliere. 
It was sympathetically received. 


Farce at Scala Is Liked. 
Paris, Jan. 30. 
Another poilu farce, “La Gare Regu- 
latrice” (best described as “the troops’ 
railroad junction”), by Yves Mirande 
and Gaston Leroux, was produced Jan. 
18 at the Scala, and ably played by 
Jane Loury, Parisys, MM. Rivers and 
Marcel Simon. 
It met with a good reception. 


Folies Bergere Management. 
Paris, Jan. 30. 
It is rumored the Folies Bergere will 
shortly change management. 
Albert DeCourville’s English revue 
is due to open there Feb. 14. 


Volterra Looking for Novelties. 
Paris, Jan. 30. 
Volterra, accompanying Mlle. Mis- 
tinguette, has gone to London seeking 
novelties for the new Revue at the 
Casino, due in March. 


Opening at Alhambra, Paris. 
Paris, Jan. 30. 
Hanvaar and Lee and the Joe Bo- 
ganny Troupe opened at the Alhambra 
Jan. 25. 
Harry Lamore has been retained. 
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THE AMERICAN “DIPPY" (MAD) MAGICIAN, 
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FRANK VAN HOVEN. 


When I was home, a year ago last fall, 
James J. Morton walked up to me and said, 


“Welcome home, my hey.” I have elways 
looked up to Jim as a sort of king among 
comics and it kind of damped the eyes a 
little. Many have taken bits from Jim’s 
material, and, while we know that’s a loath- 
some habit, it must be remembered they play 
in places where Jim will never go. Though 


they are wenk imitations, they do get a few 
laughs, thus bringing into the lives of those 
out front a bit of sunshine, and in this way, 
Jim, you ge* your reward. 

Everything in this world is not dollars and 
cents after all. 


IN PARIS. 
Paris, Jan. 20. 

Several new productions are due 
early this year. “La Dame de Cham- 
bre,” by F. Gandera, at the Athenee; 
“Oh, Cupidon,” by Hennequin at 
the Varietes; “La Gare Regulatrice,” 
by G. Leroux and Y. Mirande at 
the Scala: “La Carte de’Amour,” by 
Tristan Bernard, and “Ecole des Co- 
cottes,” by Gerbidon and Armont at 
the Theatre Michel; “Debureau,” at the 
Vaudeville; “Le Jour des Amours,.” by 
Y. Mirande at the Bouffes; “Un Soir au 
Front.” by Kistemackers at the Porte 
St.-Martin; “Ping-Sing,” of Marechal, 
at the Opera Comique; “Antoine et 
Cieopatre,” adapted by Nepoty at 
Theatre Antoine, and “La Triompha- 
trice,” by Mme. Leneru, at the 
Comedie Francaise. The Gymnase is 
also rehearsing a new comedy by A. 
Picard to follow “Quinney’s,” which 
will have Spinelly, Marcelle Prama, 
Andre Lefaur and Signoret in the cast. 





Mile. Spinelly is playing in a sketch 
at the Concert Mayol with the title in 
French, “I don’t Want to Sleep in 
Your Mother’s Bed.” 





A new regulation has gone into ef- 
fect for acts coming from England, due 
tc the delay in opening the Casino de 
Paris. The British authorities now 
require the contracts for France to 
bear a stipulation that each member of 
a troupe will earn at least 300 frs. per 
month and that the salary commences 
from day of arrival. The contract must 
be legalized by the French police, 
showing the management has agreed to 
this condition before the girls or 
troupe are permitted to leave Eng- 
land. A number of girls came from 
England with Gaby Deslvs (said to 
have been recruited by Mrs. Russell, 
whose contract was cancelled), and as 
the Casino de Paris could not open for 
some weeks half salary was offered 
them. Some of the girls returned to 
London, and the matter was settled 
for the remainder by the British Con- 
sulate, but the matter was evidently 
reported to the authorities for the 
new clauses must now be scrupulously 
observed before the passport office in 
London will let performers leave. 

“Le Marchand d’Estampes,” recent- 
‘ty produced at the Athenée, is an- 
other psychological study of love by 
G. de Porto Riche. It is by no means 
his best. Aubertin has returned from 
the war wounded, and though married 
falls in love with a girl he has never 
spoken to. Some folks who have never 
understood this paroxysms of an ir- 
resistable infatuation or passion would 
imagine the lad had been wounded in 
the head. Aubertin’s faithful spouse 
notices the change in his daily life 
and learns the secret. She can only 
condole with her unfortunate husband, 
who, however, when he becomes more 
intimately acquainted with the girl 
of his heart, is on the noint of eloning. 
Again his wife sympathizes, reminding 
him of his duty. Aubertin suggests 
suicide as the best cure, whereupon 
the wife offers to join him in his flight 
to the unknown. Together they jump 
into the river Seine, and perhaps it 
was the best thing for such a curious 
couple. 


DEARLY’S FARCE. 
Paris, Jan. 10. 
Max Dearly produced at the Theatre 
des Varietes Jan. 23 a new farce by 
M. Hennequin, entitled “Oh, Cupidon,” 
nicely received. It is a version of an 
English musical comedy. 


Dearly himself is good in the lead, 


supported by Miss Campton (not Fay), 
Marcelle, Gipsy and Lucy Mareil. 


SOTHERN-AMES LEASE CASINO. 
Paris, Jan. 30. 
E. H. Sothern and Winthrop Ames 
have arrived here wearing khaki, to ar- 
range entertainments for the troops. 
They are leasing the Casino at Aix 
les Bains, presenting vaudeville com- 
mencing Feb. 14, and booking locally. 





MARIE LOHR’S PRODUCTION. 
London, Jan. 30. 

Marie Lohr inaugurated her manage- 
ment of the Globe Jan. 26 before a 
brilliant audience with “Love in a 
Cottage,” by Somerset Maugham. 

Although not a masterpiece, the piece 
serves its purpose admirably and con- 
tains a splendid part for Miss Lohr. 


$20,000 WEEKLY IN GLASGOW. 
London, Jan. 30. 
The Glasgow Alhambra with the 
“Dick Whittington” pantomime is mak- 
ing a record by doing a business of 
nearly $20,000 weekly. 


SACHS HAS EMPIRE. 
London, Jan. 30. 

J. L. Sachs has closed a lease for the 
Empire and will present the “Lilac 
Domino” there with practically an all- 
American cast on Feb. 11. William J. 
Wilson is staging the production. 

Immediately after the opening, “Go- 
ing Up” will be produced, probably 
called “The Aviator.” Arthur Voegt- 
lin and William J. Wilson are inter- 
ested in the production. 


“BILLETED” COMING OFF. 
London, Jan. 30. 
At the Royalty “Billeted” will be 
succeeded by a new four-act play by 
Hall Caine, with Ethel Irving leading. 


COOPER MITCHELL DEAD. 
London, Jan. 30. 
Cooper Mitchell, a variety enter- 
es died Jan. 20, aged 37, of typhoid 
ever. 





FEATURES AT COLISEUM. 
Loadon, Jan. 30. 
The Coliseum features this week are 
Mrs. Langtry and George Graves. 


ONE DAY FOR CHARITY. 
London, Jan. 30. 

All the music halls controlled by Gul- 
liver, Stoll & DeFrece are devoting 
their entire receipts Feh. 14 toward 
the drive to raise $2,506,000 to wipe out 
the deficit and maintain the Y. M. C. A. 
huts for soldiers. 


“VALENTINE,” COMIC OPERA. 
London, Jan. 30. 
“Valentine,” a comic opera, was pro- 
duced at the St. James Jan. 24. It has 





- a conventional book, with catchy mu- 


sic by Napoleon Lambelet, and was well 
acted. 

Hayden Coffin, Walter Passmore, 
Marjorie Gordon and Mabel Twem- 
blow were the chief scorers. 


“Truth” Now Trying Out. 
London, Jan. 30. 
Gilbert Miller’s production of 
“Nothing but the Truth” is heing tried 
out at Eastbourne and will be pre- 
sented at the Savoy Feb. 5, with A. 
Matthews and Renee Kelly. 
Charles Hawtrey is the producer. 


Grattan’s Musical Play in March. 
London, Jan. 30. 

Henry Grattan’s musical play, pro- 
duced by Andre Charlot, will be shown 
at the Prince of Wales in March. 

The company will include Alfred 
Lester, Walter Williams. Ralph Lynn, 
Blanche Tomlin, Gertie Millar. 





“Realities” Is Sequel to “Ghosts.” 

London, Jan. 30. 
A newly-discovered play by Ibsen, a 
sequel to “Ghosts,” the period being 
six months later than that of “Ghosts,” 
will be presented at the Court for a 
short season by Madge McIntosh. It 
is entitled “Realities.” Opens Feb. 18. 


Smallest Comedian Dies. 
London, Jan. 30. 
Little Tony, known as the smallest 
comedian, died in Liverpool, aged 43. 


Featured Player Enlists. 
London, Jan. 30. 
Leslie Henson, featured in “Yes, 
Uncle!” at the Prince of Wales, has 
joined up and his part is now being 
played by Norman Griffen. 
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ACTS ASSESSED MONEY FINES 
IN V.M.P.A.-N. V. A. HEARING 





White and Haig Ordered to Pay National Vaudeville Artists 
Full Amount Contracted Salary for Cleveland Through 


Canceling Date There. 


Van and Schenck Fined 


$100 and Morton and Clare $50 for Fighting 
on Stage of Royal Theatre. 





The treasury of the National Vaude- 
ville Artists’ charitable fund was 
strengthened this week when George 
White was fined a full week’s salary 
for refusing to play the Hip, Cleveland, 
after a hearing by a joint committee 
of the Vaudeville Managers’ Protective 
Association and the artists’ associa- 
tion. 

White is charged with neglect in 
failing to take an early train from 
Chicago to Cleveland and after his 
arrival at the Hip complaining about 
his dressing room. The White-Haig 
act did not play the engagement, White 
claiming, in defense, the Hip’s mana- 
ger told him he could get along very 
well without the act. He thereupon 
canceled. He was ordered to send the 
N. V. A. treasurer a check for a sum 
equivalent to the salary contracted for 
the Cleveland date. 

Joe Schenck of Van and Schenck 
and Morton of Morton and Clare were 
also fined $100 and $50, respectively, 
for an altercation staged at the Royal 
theatre, where both acts were appear- 
ing last week. The dispute arose over 
the prior right to use some popuiar 
numbers,’ whereupon they clinched, 
Morton emerging with a discolored 
eye, while Schenck exhibited a badly 
scratched face the following day. 

This will probably be the method of 
chastisement in all such future affairs, 
the booking officers or V. M. P. A. feel- 
ing the. act will be properly punished 
through the financial loss, while the 
artists’ organization will be benefited 
accordingly. 


KEITH SHAKE-UP COMING. 


A general shake-up of the manage- 
rial staffs of the Keith theatres through- 
out the country is scheduled for the 
near future, according to the state- 
ment of an executive of that organi- 
zation. 

Several of the houses are not doing 
nearly as well as they should, accord- 
ing to this official, and the fault ap- 
parently lies with the managers. 

No intimation of the territory under 
observation could be secured, but the 
shake-up, if staged, will be thorough. 


SHUBERTS WARN AGENTS. 

There has been a general intimation 
given agents who have been doing 
business with the Shubert offices that 
they are not to supply any acts for the 
Sunday night show at the Amsterdam, 
if they care to continue in the good 
graces of the 44th Street managers. 
The agents were given to understand 
that if they booked any acts with the 
Ziegfeld show as added attractions to 
the Frolic on those nights they need 
not offer any of their clients to the 
Shubert office for productions. 

The first of the Ziegfeld Sunday 
night shows will be given Feb. 3d, and 
several additional acts are to be added 
to the regular performance. 

The plan to give Sunday night con- 
certs at the Century through an ar- 
rangement between the Shuberts and 
Etjictt, Comstock & Gest heen 
called off. 


has 





SOCIETY WOMAN REHEARSING. 
Chicago, Jan. 30. 

Society is going to invade vaudeville 
here, and for no war charity, either. 

Mrs. Lillian Smith, who lives at the 

Plaza and is mentioned frequently in 





the “What Women Are _ Doing” 
columns in the dailies, is rehearsing 
a vaudeville sketch entitled “Number 
Six Lane Place,” written by Milo Ben- 
nett. The act will carry two. 

Mrs. Smith has engaged Anthony 
Wone to play in the sketch with her. 


EXTRA SHOW FOR ELTINGE. 
Boston, Jan. 30. 

Keith’s astounded itself and the 
people last Saturday by giving an ex- 
tra performance that day, making 
three shows Saturday, through the ex- 
traordinary demand to see Julian El- 
tinge. 

An unsuccessful effort was made to 
have Eltinge hold over for a second 
week, but his picture engagements 
commencing at the expiration of the 
vaudeville tour prevented. 


CANCELS ENGLISH TIME. 


Baby Helen, abéut the only American 
act on this side now known to be 
booked for a tour of the English vaude- 
ville houses, sent notice of cancellation 
this week. 

She was engaged through Charles 
Bornhaupt for 12 weeks on the Moss 
Tour, England, at $400 weekly, to open 
Feb. 18 at the Finsbury Park (Lon- 
don) Empire. 

It would have been a return engage- 
ment over there for Baby Helen. She 
played the same time about a year ago. 


PHILADELPHIA SITE CLOSED. 
Philadelphia, Jan. 30. 
Sablotsky & McGurk, the vaudeville 
managers of this city, operating sev- 
eral theatres, have closed for a site 
on Broad street in the Logan section. 
They will commence the erection of a 
new house when conditions permit. 


PERSISTENT “SPECS.” 
Boston, Jan. 30. 
The Keith people are making a drive 
on the speculators. On information 
furnished by them several “specs” were 
arrested last week, but after arraign- 





ment in court, when fines were im- 
posed, they appeared on the scene 
again. The Keith people then threw 


up their hands and in an advertise- 
ment warned the public against the 
speculator, pointing out how several 
had been arrested, but were back on 
the job again. 

RICHMAN IN SKETCH. 

After three years in pictures Charles 
Richinan, the former legitimate star, 
returns to the spoken stage next week, 
opening out of town in a vaudeville 
act called “All for a Girl.” Mr. Rich- 
man will star in the playlet and Janet 
Dunbar will be featured. There are 
three others in the cast. The sketch 
was produced by Joseph Hart. 


Ashes Thrown on the Waters. 
Tacoma, Wash., Jan. 30. 
In compliance with his wishes, the 
ashes of Arthur A. Lotto, manager of 
the Hippodrome. who died here two 
weeks ago. were cast on the waters of 
Puget Sound Thursday last week. 


Billy Gould Forms New Two-Act. 

Billy Gould has written a new act, 
in which he will appear with Peggy 
Bird, once of the Three Graces, in 
vaudeville. . 


__ FIGHT OVER A SONG. 


A series of arguments bctween Geo. 
Morton (Morton and Clare) and Joe 
Schenck (Van and Schenck) over the 
rehearsal “priority” and use of a pub- 
lished song on the same bill, resulted 
in a back-stage fight between the two 
at the Royal Thursday afternoon last. 

Morton and Clare were taken out of 
the bill for the matinee, although con- 
tinuing at the Palace, they having 
doubled between the two houses. 

Because of the doubling Morton re- 
hearsed at the Royal and Clare at the 
Palace, Monday. While Morton was 
going over the number with the or- 
chestra leader he received a wire from 
Van and Schenck in regard to it. 

At the N. V. A. Wednesday night 
Schenck is said to have threatened to 
punch Morton because of a club mem- 
ber stating Morton had referred to 
Van and Schenck as a “couple of high- 
toned punks.” 

The next afternoon Schenck asked 
Morton about the remark. The latter 
denied it, offering to bet Schenck $50 
it wasn’t true. But the fight occurred. 
Without any explanations asked of 
the blackface team (Morton and Clare) 
it was sent out of the show. Morton 
and Clare not having been together 
long had no number to replace the 
one in dispute earlier in the week. 
However, they had readied a new song 
and were to have used it on Thursday 
matinee. 

The affair was threshed out Friday 
afternoon with the result Morton and 
Clare were placed back in the Roval 
show, reopening at the matinee. The 
Llackface team received a full week’s 
salary. As far as facial damage went 
it was 50-50 and little real damage done. 

The number in dispute between the 
two acts had some patter and is de- 
livered in different ways by the re- 
spective turns. From Monday onward 
Morton and Clare omitted consider- 
able of the patter, allowing Van and 
Schenck, who followed them on the 
bill, to sing it almost as another song. 
Van and Schenck agreed Monday Mor- 
ton and Clare could use the number 
with that proviso. 

The Royal matter may result in an 
order from the United Booking Of- 
fice to its managers that the stage 
priority of a published song shall be 
determined through the rehearsal of 
it on the morning of the opening day, 
with the first act rehearsing presumed 
to have the right to the number for the 
week, 





ALLOWED TO DEDUCT. 
Detroit, Jan. 30. 


Upon presenting its version of the 
local difficulties under which theatres 
in this city are now allowed to onerate, 
the Vaudeville Managers’ Protective 
Association wired the Columbia Thea- 
tre Co. advising it action regarding 
deduction of salaries for the closing 
last week would be left to the com- 
panv’s discretion. 

The V..M. P. A. wired the Columbia 
and all members of the association full 
salaries should be paid for last week. 
The Columbia answered that in Detroit 
besides closing theatres had been cut 
down in plaving time from 11 hours to 
5 hours daily. The Columbia peonle 
said in their message to New York that 
if the V. M. P. A. should insist they 
would obey the ruling. 

It is renorted the V. M. P. A. in 
advising the local concern suggested 
the booking agent be advised in order 
that acts might be informed of the 
probable salary reduction here. 


ST.,.LOUIS OPEN UNTIL 11. 
St. Louis, Jan. 30. 
Saturday last the city fuel commit- 
tee issued orders permitting theatres, 
picture houses and other amusements 
to remain open until 11 p. m. 
This modifies the state fuel admin- 
istrator’s order of last week which 
closed everything at 10 o'clock. 


RATS’ CORNER STONE OPENED. 

The confénts of the box placéd with- 
in the corner stone of the White Rat 
club house, when that structure was 
being built, was placed in the hands 
of the executives of the National 
Vaudeville Artists this week by the 
building firm now engaged in the re- 
construction of the property. 

Within the box were two copies of 
the “Player,” then the official mouth- 
piece of the W. R. A. U., a copy of 
“My Lady Vaudeville,” the book writ- 
ten by the late George Fuller Golden, 
founder of the Rats; an engraved du- 
plicate of the charter given the Rats 
by the Federation of Labor, a copy of 
the minutes showing the transaction 
through which the building was sanc- 
tioned by the organization and two 
cards, one a post card and the other a 
business card. 

There were no coins, as is customary 
in such proceedings, nor other liter- 
ature. 

It is not believed the interior of the 
club house will be rearranged before 
spring, when the N. V. A. will occupy 
the site. The interior is being entirely 
redecorated and rebuilt in many places, 
while the whole set of furnishings and 
fixtures will be replenished. When 
complete the club will vie with the 
best in the country, according to the 
architects in charge of its reconstruc- 
tion. 


GIVEN LOEW FRANCHISES. 


Franchises to book in the agency of 
the Marcus Loew Circuit in New York 
have been issued to Bob Baker and 
Marvin Welt, booking individually. 


LOEW BOOKING UPHELD. 

After a booking controversy the 
Long Tack Sam act opened a route 
over the Loew circuit at Augusta 
Thursday, booked by Arthur Horwitz 
following an argument with the Simon 
Agency, which claimed the act should 
play out an unfilled contract in Chi- 
cago. 

Long Tack Sam’s turn was due for 
a half week at the Lincoln, Chicago, 
starting Jan. 4, but a baggage tieup 
prevented it opening, with another . 
turn substituted. Then followed nego- 
tiations from Long Tack Sam with 
Horwitz for other time. He sent con- 
tracts for the Loew circuit. The Simon 
agency notified Horwitz the act would 
have to play the Lincoln in the Windy 
Citv for the time previously Inst. 

The matter was taken up with Pat 
Casey of the ‘Vaudeville Managers’ 
Protective Association. who ruled the 
Loew arrangement stood. 


MUSIC SIDE-TRACKED. 

Chaotic traffic conditions thronehont 
the country have plaved havoc with the 
music publishing industrv. local pub- 
lishers reporting hundreds of thou- 
sands of copies of music, consigned to 
dealers throughout the country unde- 
livered. 

Much of this paner is consigned on 
a C. O. D. basis with the balance on the 
customarv charge rates and its non- 
delivery has not only commercially af- 
fected the business. but has tied up 
collections to an enormous extent. 

Just when the lines will be open 
is problematical, but music, heing a 
non-essential, is side-tracked for the 
more important products, such as food 
and fuel. 


MILLFRGRAM CO. SOLD. 
Charles Miller. founder and general 
manager of the Carl Millereram Music 
Pub. Co.. has disposed of his interests 
in that firm and commencing next week 
he will awain be associated with T. B. 

Harms, Francis, Day & Hunter. 


MUSICIAN TRIES SUICIDE. 
Los Angeles, Jan. 30. 
About to denart for Arizona in quest 
of health, Frank Bliss attempted 
siicide. 
He was the clarinet player at the 
Pasadena theatre. 
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Rose & Curtis Indefinitely Suspended Through One of Their 
Acts Playing Liberty, Cleveland. Third Agency Sus- 
pension This Season. Other Matters of Acts Playing 
“Outside Engagements” to Be Investigated. 





For the third time this seasor a firm 
of artists’ representatives franchised to 
book attractions with the United Book- 
ing Offices and Orpheum Circuit was 
debarred from doing any booking with 
those agencies when by a semi-final 
ruling Executive Manager John J. Mur- 
dock dismissed Rose & Curtis, pending 
an investigation into a reported book- 
ing deal between the agents and the 
American Comedy Four, of which Joe 
Darcy is manager and business repre- 
sentative. The other two instances oc- 
curred when Max Hart was suspended 
for three months for an altercation 
with an artist and when Paul Durand 
was dismissed for 30 days for an in- 
fraction of office rules. 

The Rose-Curtis-Darcy complaint 
arose through the cancellation of a 
season’s route after the act had been 
reported as playing an opposition thea- 
tre in Cleveland, against the Hippo- 
drome in that city, owned and booked 
by the Keith interests. The American 
Comedy Four while playing the Hip, 
some weeks back, claim to have been 
approached by someone connected 
with the Liberty theatre in that city, 
offering the act a week whenever open. 
Later, according to Darcy, the act, with 
an open week, wired Rose & Curtis 
for instructions. The representatives 
are alleged to have wired Darcy to 
use his own judgment. Darcy then 
claims to have phoned Rose & Curtis 
and were subsequently told the date 
would be O. K. This, however, 1s 
denied by the representatives. 

With their route cancelled the act 
appealed to the National Vaudeville 
Artists and later to the Vaudeville 
Managers’ Protective Association. Af- 
ter a hearing it was decided to suspend 
the firm temporarily and to cancel the 
act until a thorough investigation was 
made. : 

This week a representative of the 
V. M. P. A. journeyed to Cleveland 
to look up the matter at that end, since 
the Liberty theatre is not a member 
of the managerial organization, and at 
the same time the U. B. O. instructed 
a Cleveland representative to gather 
data anent all acts at the Liberty dur- 
ing the past season. Just what action 
will be taken on this list is problemat- 
ical, but since the Liberty is consid- 
ered opposition to the Hip and is a 
non-member of the V. M. P. A. the 
possibilities of decided action by both 
organizations is obvious. 

The action by the booking offices is 
taken as further evidence of the V. 
M. P. A. and its various members to 
adhere strictly to the ruling of the or- 
ganization anent shady booking trans- 
actions, and it is believed, after the 
Cleveland investigation has been re- 
ported several other firms of artist rep- 
resentatives may be called for an ex- 
planation. There is an immediate pros- 
pect as well of bookings in the east 
in “outside houses,” particularly on the 
small time circuits by U. B. O. agents 
coming up for scrutiny. 


SILVER FINED. 

Al. Silver, a booking agent, was found 
guilty of alleged violation of the Em- 
ployment Agency law in Special Ses- 
sions last Friday, and fined $100, which 
he paid. 

The Silver case was prosecuted by 
Attorney James S. Kicinman, in be- 


half of the Commissioner of Licenses, 
the case getting under way under the 


George H. Bell regime last November 
when Silver was placed under $500 
bail on the complaint of Mrs. Raymond 
Gilbert and Thomas Evans. 

Silver, according to the complaint, 
accepted $25 from Mrs. Gilbert for her 
husband, promising an engagement at 
Amsterdam, N. Y., later called off with 
the Gilberts claiming Silver refused 
to return the $25. 

In the Special Sessions trial, two 
judges voted for the $100 fine. Justice 
Herbert dissented and held out for a 
three months’ sentence. 


SPARTANBURG HOUSE CLOSED. 


Word was received at the headquar- 
ters of the Vaudeville Managers’ Pro- 
tective Association early this week that 
Federal Authorities had ordered the 
Harris (N. V. B. O. booked) Spartan- 
burg, S. C., closed because of the epi- 
demic of spinal menegitis current in 
the town. ‘ 

The epidemic is under contro! and 
failed to reach anyone in the large 
cantonment camp there, but the thea- 
tre closing was considered advisable 
for the present. 

George Hickman, formerly of the 
Lyric and Forsythe, Atlanta. has been 
appointed manager of the Harris the- 
atre. succeeding Hank Hearn. who 
retains the management of the Strand 


and Rialto. Charles Euer Hart is man- 
ager of the Bijou. 
Louis Cohen has been appointed 


auditor of all Spartanburg houses con- 
trolled by the S. A. Lynch interests. 


CAMERAS FOR FLIERS. 


The plans of the War Department 
in the proposed offensive movement 
of the troops now oversea embrace 
all kinds of work for the camera. The 
department has samples of cameras 
that will stand pressure under great 
cannon fire and the best will be used 
by the American fliers in particular. 
Tt is not a late phase of warfare to 
use the picture camera, but its full 
scope is yet to be demonstrated. 
Splendid results have been obtained 
by scouting planes which are equipped 
with cameras as well as machine guns 
and bomb throwing carriages. 


FOX’S BALLYHOO SHOW. 


William Fox is considering plans for 
the building of a reproduction of 
modern trenches as dug by the Allies 
and Central Powers in Europe and to 
give a sort of spectacular visualization 
of the war on the empty plot of 
ground he controls on the south side 
of East 14th street, opposite the 
Academy. 

Fox pays $52,000 a year rent for the 
plot, and had intended erecting another 
theatre on the site until the building 
difficulties arose. There are now only 
a few “taxpaying” stores there. 

The idea is to give a sort of Coney 
Island ballyhoo show of the trench 
reproduction, employing a number of 
invalided Canadian soldiers and Ameri- 
can veterans. 


Quarantined for Four Weeks. 
Charlotte, N. C., Jan. 30. 


The city was placed under a two- 
week quarantine Jan. 24 because of a 
measles epidemic. 

All theatres are closed. 





“DUCKING” FULL SALARIES. 


That the Vaudeville Managers’ Pro- 
tective Association does not propose 
to allow any of their members to jug- 
gie the recent decision of the organiza- 
tion anent the complete payment of 
acts for (Tuesday) theatrical holidays 
as ordered by Fuel Administrator Gar- 
field was evidenced early this week 
when a special meeting of the govern- 
ing board of the V. M. P. A. was called 
to prefer charges against five members 
of the association for a violation of 
the ruling. 

Shortly after the holiday order be- 
came effective a special meeting of all 
branches of the V. M. P. A. decided 
full salaries be paid, notwithstanding 
the loss of a day as a result of Gar- 
field’s closing edict as part of the fuel 
conservation program. The burlesque 
managers were the biggest losers since 
it was not considered practical ‘for 
them to give an additional performance 
on Monday, as is being done by the 
vaudeville managers, but the entire or- 
ganization decided to stand the loss in 
a patriotic spirit and accordingly full 
salaries were paid last week and this. 

Five members of the V. M. P. A., 
however, decided to “duck” the loss 
and one or two shrewd members. play- 
ing split week policies in the majority 
of their theatres began wiring acts of- 
fering Mondays and Wedsnesdays, bas- 
ing the salaries on the pro-rata scale 
of two-sevenths. While the course 
persued was legitimate, it was clearly 
a subterfuge and only served to more 
plainly emphasize the spirit of fair 
play which charactegized the actions 
of those who did comply with the rul- 
ing in the letter and spirit. 

The V. M. P. A. promptiy condemned 
this “sharp practice” and after advis- 
ing the executives of the National 
Vaudeville Artists to instruct their 
members not to aid in it but to refuse 
all such offers and forward them to the 
organization headquarters, decided to 
prefer charges against the guilty mem- 
bers and use every effort to force them 
to comply with the V. M. P. A. de- 
cision on salary pavments. 

Another matter brought to the at- 
tention of the Association this week 
was an attempt being made by some 
circuit managers of pop houses to in- 
duce agents to cancel contracts given 
acts before the holiday closing or- 
der was issued. The reason ascribed 
was the managers desired to be free 
of these contracted turns in order to 
re-engage them at a two-day salary 
or replace them with other acts. 

The V. M. P. A. sent word to agents 
having such requests if they canceled 
anv acts without giving the two weeks’ 
notice the contract called for, the 
agents would be held personally re- 
sponsible for any loss suffered by the 
turns. Si 

It was stated at one booking agency 
this week there had been received 
wired notification from acts not hold- 
ing contracts they would accept the 
engagement offered, provided the con- 
tract read, “No salary deductions.” 
Contracts provide for non-perform- 
ance through Governmental orders. 
Acts so wiring were given no fur- 
ther attention. The booking man said 

that since the vaudeville managers have 
paid full salaries for two weeks now 
despite their contractual privilege to 
deduct if they wished, he thought the 
wires from the ‘acts making a condi- 
tion rather “cheeky.” 

It was also reported during the week 
one of the circuits in New York of- 
fering acts “two days’ salary for the 
first half” was the Fox agency, and 
the particular theatre named was the 
Star in Harlem, where smaller priced 
acts appear. 


COMMISSION SERVICE FLAG. 

In the office of one of the agents 
this week there was a service flag 
bearing an unusual number of stars. 
Inquiry brought the information the 
stars represented actors who paid 
commissions promptly. 


ALL PAID CREWS. 


The question of whether or not the 
managers who did not give an extra 


matinee performance Monday last 
week would deduct the loss of the 
Tuesday night’s performance from 


their stage crews was settled by the 
managers paying the men. This was 
only arrived t after a fight in the 
meeting at the U. M. P. A. 

At the meeting A. L. Erlanger said 
that he cared not what other managers 
were goimg to do or what they thought 
about it, hut he did not intend to pay. 
He evidently later reconsidered. His 
expressions at the meeting failed to 
meet with the approval of a number 
of the managers who are independents 
and, if anything, lined up on the K. & 
E. side of the fence. They expressed 
themselves to that effect after the 
meeting. The Union representatives 
were also rather peeved over the re- 
marks. 


WOMEN MANAGING CAMP SHOW. 


The Misses Davis and Lingwell are 
the managers of a company to tour the 
cantonments playing “Baby Mine” 
and “Kick In,” giving each bill for 
three days. They open at Camp Gor- 
don, Ga., Feb. 3, and follow with Camp 
Meade, Feb. 11; Camp Devens, Feb. 18, 
and Camp Dix, Feb. 25. It looks as 
though the show is going to have a lot 
of railroading, as it is covering the 
territory between Georgia and Massa- 
chuseits with one jump that will mean 
doubling back. The company is known 
as the Liberty Comedy Company. 

Other shows routed at present are 
“Fair and Warmer.” “Very Good Ed- 
die.” “Flora Bella.” Andrew Mack in 
“Molly Dear,” “Million Dollar Dolls,” 
“Have a Heart.” “Bringing Up Father,” 
“Furs and Frills.” “Mary’s Ankle,” 
“Hans and Fritz.” “Princess Pat,” 
“Daddy Long Legs” and Rhoda Royal 
Winter Circus. 


AFTER CANADIAN PIRATES 


The Musical Publishers’ Protective 
Association has arranged for a confer- 
ence of five of the best known copy- 
right lawyers in the country to decide 
on some action it proposes to take 
against Canadian pirates of copyright- 
ed products. 

Mechanical music manufacturers 
have been making a practice of tak- 
ing original melodies in this country 
and reproducing them as manufactured 
in the Dominion, thus escaping the 
rovalty fee. With mechanical musical 
instruments made in enormous quanti- 
ties and with the future prospects look- 
ing decidedly bricht in that direction, 
the publishers feel it an opportune 
time to take protective steps to insure 
the payment of rovalties. 

As the law stands now there is no 
redress for the American publisher or 
copyright holder for Canadian viola- 
tions. but with a test case started it is 
possible one may be secured to make 
= Canadian product taxable for roy- 
altv. 

The conference is set for this week 
and will be presided over by Maurice 
Goodman. 


TISDALE, MAJESTIC MANAGER. 


Chicago, Jan. 30. 
William Tisdale is manager of the 
Maiestic, following Fred Eberts, who 
died last week. 
Mr. Tisdale was formerly in charge 
of the Majestic, Milwaukee. 


FOX’S 3 DAYS. 

The impossibility of obtaining over 
three days’ consecutive booking in the 
Fox vaudeville office is the basis of 
complaint of a number of acts and 
agents lately, the cause being laid at 
the door of Jack Loeb’s odd booking 
methods. 

The three-day “route” has cropped 
through the illness of Edgar Allen. 

Loeb’s idea is to book an act three 
days, then a lay-off and then another 
split. 
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Cleveland, Jan. 22. 
Editor VARIZTY: 


We were booked for Jan. 14-16 at the 
Realto, Amsterdam, N. Y. Three con- 
firmations from the agent were re- 
ceived. Saturday night, Jan. 12, the 
act was canceled by wire. On its own 
initiative the act jumped to Amsterdam 
and the manager (Edward C. Klapp) 
willingly met the obligation by playing 
‘the act. Helen Hildreth & Co. 

Glasgow, Scotland, Jan. 4. 


Editor VARI«Ty: 

I get Variety regularly and in a 
recent issue (I think Nov. 30) I saw a 
note to the effect Mark Levy has the 
old Henry Woodruff and Douglas 
Fairbanks sketch, “A Regular Business 
Man.” It stated that Tom Waters 
would head the cast. 

I am curious to know if it was a mis- 
take or if some one has taken the lib- 
erty to use my name in my absence. 

I am and have been the only Tom 
Waters in American show business for 
25 years. Tom Waters. 


STOPPING TRICKY PRODUCERS. 


Following a series of complaints reg- 
istered by members of the National 
Vaudeville Artists with the executives 
of that organization, against the meth- 
ods employed by a number of New 
York producers in engaging talent for 
acts, etc., Pat Casey, general represen- 
tative of the Vaudeville Managers’ 
Protective Association, after a meeting 
of the complaint committee has issued 
« general order to producers franchised 
to book with the members of the V. M. 
P. A. and has followed that up with a 
general letter to the profession, di- 
rected through the N. V. A. and its 
members. 

Producers, according to a number 
of complainants, have been in the habit 
of engaging artists for productions and 
acts under a_ regulation contract, 
which they hold back to ascertain the 
ability of the one engaged. Should the 
artist fail to come up to the producer's 
expectations he or she is summarily 
cancelled with generally one week’s 
notice and occasionally no notice. 

The joint organizations have deter- 
mined to stamp out this evil and will 
close the doors of organized vaudeville 
to such producers in the event of fur- 
ther violations. Failing to suppress 
them in this manner another course, 
now held in reserve, will be taken. 

The letter addressed to the N. V. A. 
members follows: 


To all Members of the National 
Vaudeville Artists, Inc. ' 
We have been receiving letters 

from artists who complain some 

of the producers of acts employ 
them, get them to sign a contract, 
and then hold that contract until 
they find whether they are going 
to be satisfactory or not. The 
contract contains the usual two 
weeks’ cancellation clause. In one 
instance, the artist didn’t come up 
to the expectations of the producer 
and he gave one week’s notice. 

If the contract was made and the 

artist signed it, and it went to the 

producer, and work was commenced 
under that contract, in our opin- 
ion, it is just as good as if the pro- 
ducer had signed it and the artist 
would be entitled to his or her two 
weeks’ notice. 

The cases that we refer to have 
all been settled by the Vaudeville 

Managers’ Protective Association 


through the National Vaudeville 
Artists. 

We are calling attention in this 
way to these matters with the 
hope that every case of this kind 
will be brought to our attention. 
This is not confined to the Produc- 
ing Managers, but to the managers 
of all vaudeville theatres members 
of the Vaudeville Managers’ Protec- 
tive Association, and to all artists 
members of the N. V. A. It is our 
desire to correct all these short- 
comings and carry out to the letter 
the agreement with the N. V. A. 
members. We don’t agree to se- 
cure you work—that is up to your- 
selves — but we do agree to 
straighten out any irregularities in 
the vaudeville business. 
Vaudeville Managers’ 

Association, 


Protective 
Per Pat Casey. 
COULDN’T STAY OVER. 


Although Julian Eltinge was invited 
by Eddie Darling to remain this week 
(his second) at Keith’s, Boston, and 
double at the Riverside and Bushwick 
next week, he felt obliged to decline. 

This week Mr. Eltinge is headlining 
at the Bushwick, Brooklyn. He has 
picture engagements to follow imme- 
diately after his vaudeville tour. 

In playing two houses in one week, 
although he would have received his 
regular salary ($2,500) at each, Mr. 
Eltinge thought he would not do jus- 
tice to himself in either theatre. 


New Order on Tax Recording. 

An order will be issued Feb. 1 by 
Commissioner Roper for new and very 
stringent regulations regarding the 
coliection and recording of admission 
taxes in the picture houses. 

An old showman, who formerly ran 
a motion picture theatre and summer 
park, drew up the new regulations. He 
will be appointed Special Deputy 
Collector. 


Three Shows Monday in Portland. 
Portland, Me., Jan. 30. 
Keith’s here gave three performances 
on the holiday this week. 




















JIM DAN 
FOLEY and O’NEILL 
“A Couple of Nifties” 
Now (Jan. 31-Feb. 3)—American, New York 
The press was unanimous in its approval on 
our previous New York appearance, giving 
us the hit of the bill and styling us “The 
cleverest entertainers” at Proctor’s Fifth Ave- 
nue, New York, Jan. 8. 
We take this means of thanking HARRY 
WEBER for consecutive work the past three 
years on the U. B. O. Circuit. 


CAMP MUSIC MASTER OUT. 


Camp Devens, Ayer, Mass., Jan. 30. 

Several incidents which have recent- 
ly come to light may account for the 
sudden resignation of Vernon Stiles, 
the: Metropolitan Grand Opera tenor, 
who was head of the camp music here. 

It appears that the officers of the 
30lst Inf. “Boston’s Own” objected to 
having their men exploited for com- 
mercial purposes. It is said the singer 
had made arrangements to have the 
picked men sing tor a talking machine 
concern for the purpose of making 
records, and that they were also being 
posed for picture firms. The accusa- 
tions against Stiles implied that he was 
to have benefited by these arrange- 
ments. a. 

Constance Train, neice of Arthur 
Train, the writer, also had a salary 
claim against Stiles, when she was sec- 
retary to the singer. During the many 
weeks Miss Train acted in that capac- 
ity she received no pay. Her salary 
would have been paid by the War De- 
partment, but Stiles held it up, be- 
cause of a minor item of which he did 
not approve, and it was not paid when 
he resigned. 

A disagreement over a song which 
Stiles was boosting also made trouble, 
the officers objecting to the words, de- 
claring it reflected on England and her 
allies. 

Prof. Archibald T. Davison, Harvard 
06, now has charge of music at the 
camp. 


PITTSBURGH HELD DOWN. 


Pittsburgh, Jan. 30. 

The irony of the Garfield closing or- 
der has been brought home by a num- 
ber of houses in the soft coal and oil 
regions and also in the anthracite dis- 
tricts. These theatres showed that 
they had all the coal they needed for 
the winter and that no coal could be 
hauled away anyhow: because of car 
shortage. 

Local fuel administrators in the cities 
of this state and Ohio have made the 
managers’ situation all the more try- 
ing by refusing to allow Monday mat- 
inees in houses where they were not 
given before the order became effec- 
tive. Some managers were even re- 
quired to cancel the matinee at the 
last minute and made to refund on all 
tickets sold for the performance. 

Local fuel officials appear to be 
backed from Washington. They stat- 
ed they would make the order more 
restrictive, but were not perinitted to 
make the provisions any easier in in- 
terpretation. 


FIRST CAMP ATTRACTION. 

The first attraction to play any of 
the official Liberty theatres was “Flora 
Bella,” under the management of the 
Mittenthals, which opened at Camp 
Custer uncer the management of Frank 
J. Lea, getting $1,000 for a single per- 
formance at a 25 and 50-cent scale. 

“General Post” will open Feb. 3 the 
Camp Dix theatre, under the manage- 
ment of Will O. Wheeler. 


Lestocq Recovering. 
London, Jan. 30. 
William Lestocq, London manager 
for the late Charles Frohman, is recov- 
ering from his recent serious illness. 





Bertha Adams Dies at 78. 
London, Jan. 30. 
Bertha Adams, an old time and popu- 
lar actress and dancer, died aged 78. 


Clay Smith in Alhambra Revue. 
London, Jan. 30. 
Clay Smith and Lorna and Toots 
Pound have joined the new revue at 
the Alhambra. 


BIJOU, BAY CITY, DARK. 
Bay City, Mich, Jan. 30. 
The Bijou (vaudeville) has closed 
indefinitely. 
All picture houses are open Mon- 
days, but dark Tuesdays. 


FIRST CAMP SHOWS. 
Ayer, Mass., Jan. 30. 

The first of the U. B. O. booked 
vaudeville shows for this camp was 
presented at the Liberty theatre, man- 
aged by Maurice Greet, Monday night. 
In spite of a blizzard which raged all 
day the house held capacity. General 
Weigle and staff attended. 


Little Rock, Jan. 30. 
Camp Pike’s theatre is to open Feb. 
11, The attraction is not yet an- 
nounced. 


Trenton, N. J., Jan. 30. 

The newly-organized dramatic stock 
headed for the army camps opened 
its first engagement here Monday, in 
‘Baby Mine.” The company has 
Beatrice Prentiss, Averill Harris, Vir- 
ginia Hammond, Burford Hampdon, 
Walter Young and Thomas Morrison. 
ix others were signed for minor roles. 
The entire company was recruited 
through the Chamberlin’ Brown 
agency, New York. 

Seattle, Jan. 30. 

Everything is in readiness for the 
formal opening here Friday night of 
the new Liberty theatre, Camp Lewis, 
the first attraction being the Seattle 
Philharmonic Orchestra. The first le- 
gitimate show will be “Baby Mine,” 
presented by a stock organization that 
will alternate between the Seattle Lib- 
erty and the Tacoma camp theatres. 

The local theatre is a modern play- 
house, seating 3,000 persons. 
_ The stock players to appear here and 
in Tacoma are under the roster organi- 
zation of the Chamberlin Brown 
agency, New York, the management 
having given a guarantee of ten weeks 
for the soldier camp dates. 


CHURCHES ORDERED CLOSED. 
Washington, D. C., Jan. 30. 

Fuel Administrator John L. Weaver 
has issued un order closing two-thirds 
of the churches for the coming three 
weeks. 

The clergy are endeavoring to have 
this order made to include the theatres. 
_ Mr. Weaver having left for Florida 
for a week places this “on the table” 
until his return. 

_ Keith’s second show Saturday was a 
cecided improvement in attendance 
over the one Monday. 

All Catholic churches were open 
Sunday for all masses, claiming only 
Cardinal Gibbons could close their 
doors. The other churches held ser- 
vices. A large number of petitions 
were drawn up and signed by members 
of the congregations to have the or- 
der rescinded and demanding the clos- 
ing of all theatres for a like period of 
time, if the order is not recalled. The 
acting-administrator Colliday said he 
would consider their wishes if pre- 
sented in concrete form. No action is 
expected, however, until the return of 
Mr. Weaver. 


CAMP DEVENS’ THEATRE. 

Camp Devens, Ayer, Mass., Jan. 30. 

The new Liberty theatre for the 76th 
Division of the National Army at this 
cantonment opened Monday. A six- 
reel motion picture, five Keith vaude- 
ville acts and music by the 30lst In- 
fantry Band make up the program for 
this week. 

The theatre is of wood and contains 
no balconies. It seats 3,200. The floor 
slopes sharply. Twelve hundred seats 
at 25 cents and 2,000 at 10 cents. The 
profits will be used to purchase athletic 
equipment for the division. 

The theatre staff is made up entirely 
of men from the division. Sergt. Maj. 
Willian A. Flaherty, of Milton (Mass.), 
in civil life an actor, is stage manager. 





At the Victoria Palace. 
London, Jan. 30. 
The Victoria Palace this week fea- 
tures the Irish Players, Daisy Jerome, 
Same Barton, Tom Clare. 
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_ IN THE SERVICE 





To give relatives of American sol- 
diers details of casualties at the front, 
the American Red Cross has organized 
a bureau of communication, of which 
William R. Castle, Jr., formerly assist- 
ant dean of Harvard College, is direc- 
tor. This bureau supplements in a 
personal and humanitarian way the re- 
ports of the Statistical Division of the 
War Dept., which gives to relatives of- 
ficial notice when a soldier is reported 
killed, wounded or missing. 

Tom, Brown's Princeton Five has 
been disbanded, owing the boys en- 
listing. John Drake, manager; Loy 
Adams and Henry Waak, went to Min- 


neapolis. _Keith Irving joined the cav- 
alry at Cheyenne, Wyo. Brown had 
equipped the five with about $1,000 


worth of instruments and when in- 
formed of the enlistment, wired the 
boys to take their instruments along 
with them to war with his compli- 
ments. 

A benefit for the sailors and officers 
was held last Thursday night at the 
Brooklyn Naval Armory under the di- 
rection of W. B. Sleeper, Jack Demp- 
sey and John Lampe of the U. B. O. 
office. Artists appearing were Joe 
Cook, Jessie Standish, Carrie Lillie, 
Joe Daniels, Vera Sabine and Co. 
Artists desiring to take part in these 
weekly affairs may apply to Jack 
Dempsey, in the U. B. O. 

Gus Edwards has agreed to oblige 
Harry Fitzgerald and write march dedi- 
cated to the 105th Infantry, Col. Bates 
commanding, at Spartanburg, S. C. It 
is the former 7lst Regt., with Capt. 
Ray Hodgdon in command of Co. A 
containing a number of theatrical 
members. 

jJ. T. McCarron, with Co. H, 105th 
Infantry, at Spartanburg, S. C., is criti- 
cally ill with pneumonia at the base 
hospital. McCarron is a son of John 
H. McCarron. Mr. and Mrs. McCarron 
are now with their son. 

John Walsh, of the Alcazar, San 
Francisco, stage crew, and John Kelly, 
property man at the Casino, are in the 
aviation corps at San Diego, Cal. 

Noel Wylie, day clerk at the Con- 
tinental Hotel, San Francisco, has en- 
listed in the 319th Co. of Engineers 
and will report to Camp Fremont. 

Norvin Haas is at American Lake, 
Wash. He was manager of the thea- 
tres at Anacortes, Wash. 

W. E. Delorey has returned from the 
front and is in the Base Hospital, Tor- 
onto. 

Ray Lawrence, a female imperson- 
ator, who has played often through 
the northwest, has joined the Coast 
Artillery at Portland, Ore. 

The son of Harry K. Burton, manager 
of the 125th Street theatre, is at Camp 
Upton, in the Quartermaster’s Depart- 
ment. 

William S. Kennedy is with Battery 
ye Ist Artillery, Ft. Morgan, Mobile, 

a. 

B. Bainbridge (formerly manager of 
the Shubert, Minneapolis) is a lieuten- 
ant at Camp Dodge, la. 

Harry Reiners, the booking agent, 
is a member of the Exemption board, 
with offices at 1416 Broadway. 

E. Richard Schayer (Paralta) passed 
the physical examination for the Avia- 
tion Corps. 

J. H. Fitzgerald has been promoted 
to sergeant and transferred to Ist Vet- 
erinary Corps, Camp Devens, Mass. 

Dion Titheradge cabled from the 
Eccentric Club, London, he is home on 
a shart furlough. 

Eddie Delite (Delite, 
Hardy), Ambulance Corps, at 
Field. San Antonio. 

John F. Flynn, musical director of 
Loew's Boulevard, is in the Aviation 
Corp at Pensacola, Fla 

Charles F. Lamont, Naval Training 
Station, Newport, R. I. 
Seventy members of the 


Stewart and 
Kelly 


Actors’ 


Equity Association are engaged in ac- 
tive military service. The Equity 
Council has arranged to suspend the 
dues of all enlisted men and will be 
carried in good standing until their 
return to the stage. 

George Shinn of “The Wager,” 
sketch. 

Murray F. Barnard is a sergeant with 


the 18lst Aero Squadron at Kelly 
FiFeld, San Antonio. In the same 
squadron is Jack Hawkins. Both were 


with “Cheating Cheaters.” 


DRAFTED. 


Billy Allen, stationed in the south, 
was discharged owing to physical dis- 
ability. He immediately rejoined his 
wife, Belle Montrose. They will pre- 
sent their former act in vaudeville. 

Buck Donne opened at the Gaiety, 
Seattle, Sunday afternoon (Jan. 27) and 
that night was handed governmental 
orders to report at once for military 
service at Boise, Idaho. Donne left 
early Monday for the camp. 

Harry Thcrpe, cameraman for Doug- 
las Fairbanks, the Aerial School of 
Photography, San Antonio. 

Fred Harten, assigned to Battery F, 
57th Artillery, Camp Hancock, N. J. 

Dan Bachmann, VarRiety’s Chicago of- 
fice, exempted, defective eyesight. 

Harry Bestry is at Camp Dix, N. J. 

Lew Preston, at Camp Upton, L. I. 

Alec Hanlon, of the Sam Baerwit 
office, drafted, claims exemption, over- 
weight. 


MUST REMAIN INTERNED. 


Hugo Cornig, Max Brogmann and 
William Fleck, the three “first paper” 
musicians with “Katinka,” interned in 
Toronto last week, have been trans- 
ferred to the detention camp at Kings- 
ton. The Arthur Hammerstein office 
and A. W. Bachelder, manager of the 
show, have received a favorable de- 
cision from David H. Reynolds, the 
Canadian immigration official, the lat- 
ter saying he was willing the men be 
allowed to return to the U. S. 

The American immigration officials 
at Detroit refused to accept their re- 
turn during the period of the war. It 
was pointed out that first paper men 
were entitled to vote in some states 
and therefore were regarded as 
citizens, but that made no impression 
on the Detroit officials. Another diffi- 
culty in the way of their release lies 
in the refusal of the musicians’ union 
to intercede for the men, the union 
heads saying they did not wish to be 


placed in the light of being un- 
patriotic. 
TWO CLOSING. 


Starting Monday, the Lyceum, Am- 
sterdam, N. Y., and the Family, 
Williamsport, Pa., booked by William 
Delaney in the U. B. O., will tempor- 
arily discontinue their present vaude- 
ville policy. 

The Amsterdam suspension is due 
to the Tuesday closing, the manage- 
ment finding it impossible to continue 
on a profitable basis through losing the 
day’s receipts. Williamsport will house 
road shows. 


NUILDING CAVES IN. 
Washington, D. C., Jan. 30. 

Crandzll’s new picture theare, Metro- 
politan, being erected at F and Tenth 
streets, collapsed yesterday. 

Six girders supporting the roof caved 
in, bringing down the Tenth street 
wall. No one was hurt. 


CHILSON-OHRMAN OUT. 

Mme. Chilson-Ohrman has given her 
notice to the Shuberts and retires from 
“Doing Our Bit” at the Winter Garden 
Saturday. 

Mme. Ohrman will rest a week and 
then play vaudeville for several weeks 
around New York. 


PANTAGES’ CHICAGO HIP. 


Seattle, Jan. 30. 

Following a trip here by Tom Che- 
males of Chicago to see Alexander 
Pantages, it- is pretty reliably rumor- 
ed Mr. Pantages will complete the 
Broadway Hippodrome, Chicago, pro- 
moted by Chemales. 

The probability appears to be that 
Pantages expects to also operate that 
theatre when completed with his 
vaudeviiie policy, but the report says 
nothing definite regarding that. 

Chicago, Jan. 30. 

The Broadway Hippodrome building 
has come to a standstill, with Jones, 
Linick & Schaeffer who held the pro- 
posed house under lease, having re- 
leased Tom Chemales from any obli- 
gation to them, virtually giving up 
their lease. 

Chemales has the Green Mill Gar- 
dens. He promoted the Hip, which 
is at Broadway and Lawrence street, 
in the Wilson Avenue district. It is 
said the proposition called for fur- 
ther financing. 

While unconfirmed the report from 
Seattle that Alcxander Pantages will 
finish the the.tre could indicate Jones, 
Linick & Schaetfer will eventually open 
the theatre, since they are booking in 
the same office here as Pantages with 
James C. Matthews in charge for both. 


TO PASS ON MEMBERS. 


For the first time in several weeks 
the membership committee of the 
Vaudeville. Managers’ Protective Asso- 
ciation will meet Saturday (Feb. 2) to 
pass on a number of applications. 

These applications have been held 
up because at no time since their ar- 
rival has the membership committee 
been able to poll a quorum, one .or 
more members being out of town on 
the days scheduled for their semi- 
monthly gathering. This week, how- 
ever, General Manager Pat Casey sum- 
moned every individual on the list to 
attend, for unless the entire commit- 
tee is present an application cannot be 
accepted. 

It is understood that among the ap- 
plications to be considered are sev- 
eral from theatres that have, in the 
immediate past, shown an antagonistic 
spirit toward the organization, but 
because of their willingness to comply 
with the laws and regulations of the V. 
M. P. A. whatever differences have 
existed will probably be forgotten. 


RELIEF IN MICHIGAN. 
Detroit, Jan. 30. 

Michigan theatre owners are ré- 
lieved through the state fuel adminis- 
trator’s modification of his original 
closing order. The new order, now 
effective, gives theatres the privilege 
of ‘operating six hours per day, except 
for closing completely Tuesdays and 
running as many hours as they desire 
Monday. This order will stand for 
the present. The former notice made 
five hours daily the limit. 

The coal shortage has not affected 
theatres in Detroit. Other sections of 
the state, particularly Flint, are not so 
fortunate. Flint theatres are closed 
and theatres in other places are run- 
ning but a few days a week. 


ONE HOUSE OPEN. 

By special permission of the Fuel Ad- 
ministrator, Keith’s Hudson, Union 
Hill, N. J., was the only theatre opened 
in this part of the country Jan. 29, when 
the Keith players appeared in matinee 
and night performances of “Romance” 
for the benefit of the Knights of Co- 
lumbus War Fund, under the auspices 
of Palisade Council. 





Chicago, Jan. 30. 
Dressing room thefts locally are in- 
creasing. The latest victim is Pat 
Rooney (Rooney and Bent), who re- 
ported the loss of a fur coat at the 
Palace. He immediately notified the 
police. 





CUTTING OUT CHEAP WORD ROLLS. 

At a meeting of the Welfare Com- 
mittee of the Music Publishers’ Pro- 
tective Association, held this week, the 
members decided to withhold all their 
compositions from manufacturers of 
inferior mechanical piano-playing de- 
vices, having concluded such devices 
tend to work against the popularity 
of the number rather than promote it. 

Under the copyright law, the owner 
of a copyright has the privilege of 
restricting any word roll manufacturer 
from “cutting” and selling a copy- 
righted composition. The present word 
roll market carries several manutac- 
turers who, while not having a 
monopoly on the product, have the in- 
dustry practically in their own hands, 
since it is still in its infancy and has 
not been nourished to full strength. 
The word roll has become popular only 
during the past few years, but the 
public are slowly but surely trading 
the old style piano for the mechanica] 
instrument and eventually the mechan- 
ical music roll will become a standard 
fixture in every home. 

Realizing this, the publishers con- 
cluded to protect the industry and 
hereafter it is expected will withhold 
their compositions for a limited time 
from the manufacturers of the cheaper 
grade of word roll, preventing anyone 
in the future from giving the market a 
cheap preduct that would not only tend 
to discourage the manufacturers of 
better grade material, but would pos- 
sibly drive down royalties on the me- 
chanical affair to a point where it 
would not be profitable. 


KRETSCHMANN RULED OFF. 


Upon the complaint of Mme. Ade- 
laide Herrmann, preferred through the 
National Vaudeville Artists, and sub- 
sequently through the Vaudeville Man- 
agers’ Protective Association, the act 
known as Felix Kretschmann has been 
placed on the undesirable list of both 
organizations until such time as 
Kretschmann complies with the ruling 
of the N. V. A. committee anent his 
billing. 

Kretschmann is a magician and has 
been billing himself as the nephew of 
Herrmann the Great, using the word 
nephew in such small type that at a 
distance it reads as though it was the 
billing of the late magical wizard. In 
some places the word nephew was even 
omitted, but in his opening announce- 
ment Kretschmann would always in- 
troduce himself as the nephew of the 
Great Hermann. 

Adelaide Hermann denies the rela- 
tionship. After taking iegai steps to 
prevent further iniringement on the 
name of her late husband she appealed 
to the vaudeville organizations. 


CLOSING MODIFIED IN K. C. 
Kansas City, Mo., Jan. 30. 

As predicted, the country fuel ad- 
ministrator, Walter Lampkin, removed 
the ban for Monday and Tuesday night 
closing et local theatres. The closing 
hour is set at 10 o’clock on these nights 
as for the balance of the week. 

Although some managers won't ad- 
mit it, the early closing has materially 
affected business and picture- houses 
are doing poorly as against their tak- 
ings of a year ago. 


H-W CIRCUS GOING OUT. 

The Hagenbeck-Wallace Circus ex- 
pects to take. to the road as usual, 
near the end of April. 

Ed. Ballard, owner of the show, 
was in New York last week, on his 
way to Florida. 

Hearing Adjourned for a Week. 
The White Rats’ weekly financial in- 
vestigation session was not heid last 
week before referee Schulidenfrei, as 
scheduled, because of Alvin Sapinsky, 
the attorney for the petitioner, having 
been called to Albany to appear before 
the Court of Appeals. 

The hearings will be resumed today 
(Friday). 
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NEW ACTS 





“The Songsmiths,” by Robert Jor- 
dan, with Julian Rubell (late of “Flora 
Belle’ *), richard Sims, Robert Robert- 
son and Billy Herman; Leo Kendall 
and “His Military Misses,” nine people, 
musical comedy miniature (Lee Muck- 
enfuss). 

Louis Pinski, who has been playing 
leads .7ith the new stock company at 
Joliet, Ill, has left and is rehearsing 
a new sketch for vaudeville in Chicago. 
It is called “A Million for Mexico.” 
Adele Lewis, Pierre Akey and Jean- 
yette Hoffman will play in it. 

Helen Lowell, a legitimate player, is 
ihortly making her debut into vaude- 
ville as the star of “The Critic’s Com- 
edy,” a playlet in the last bill of the 
Washington Square Players.” Assist- 
ing her will be Mabel Carruthers, Jay 
Strong and Frederick Miller. 

Burt La Mont’s Cowgirls, about the 
same western act he did formerly with 
five boys. One of the girls is being 
taught to handle a rope by Chuck 
Haas, the boy who taught Will Rogers 
ne to make a lariat look like a pret- 
zel. 

Charles Horne has closed with 
“You're in Love” and will return to 
vaudeville in the Harry Holman sketch 
he used last year, with Ed Powers and 
Marie Welter engaged. 

With Ralph Bevan (Bevan and Flint) 
called by army draft, Beatrice Flint 
has arranged to continue the act with 
Harry Webster handling the former 
Bevan role. 

Fenton and Green were compelled 
to postpone the producing of their 
“girl act” “Welcome Inn” through be- 
ing unable to secure sufficient girls. 

Mark Linder and Co. in “The Uni- 
versal Banker,” patriotic military spec- 
tacle, special setting, Tillie Maurer 
principal woman (Bernard Burke). 

Tony Martin (formerly with Al 
Shane) and Jimmy Lumb (Broadway 
Trio), two-act. 

Jack Freeman (formerly Freeman 
and Dunham) and Johnny Stanley, two- 
act. 

Richard B. Anderson and Arline 
Bennett in “A Hot Time In Rome” 
(Jack Linder). 

Violinsky, with Ed. Racey, late of 
“A Table for Three” (doing a speaking 
bit), with new musical turn. 

George B. Alexander, who has closed 
his musical comedy company, in single 
turn. 

Grover C. Larose, of Larose and 
Lane, single. Later he will resume the 
double act with a woman partner. 

Harry Hines and Hershel Hendler 
(Max Hart). 

Eddie Gerard, with four men and 
one woman. Special set in “two.” 

Bonita and Lew Hearn, new act by 
Frank Terry. 

Lewis and Leopold. 

Charles Richman in “All for a Girl.” 


ILL AND INJURED. 


Leone Thompson, prima donna of a 
No. 2 “Oh, Boy,” is seriously ill at the 
Hotel Sinton, Cincinnati, O. This com- 
pany was thrown out of an engage- 
ment by the burning of the Victoria, 
at Dayton, O. The players went 
through Cincinnati, and while there 
Miss Thompson suddenly became ill 
and the company had to go on without 
her. The No. 1 company is featuring 
Joe Stanley and is at the Lyric, Cin- 
cinnati, next week. 

Anna Held, who has been in St. 
Mary’s Hospital, Milwaukee, for the 
past two weeks, is slowly recovering. 
It may be a few days before she leaves 
the institution. Her physician reports 
she rests well and enjoys sufficient 
sleep, but her general breakdown is 
one that will require time and good 
care. Her daughter, Gramie Carreria, 
has replaced her in the Held show, 
“Follow Me.” 

While playing the Majestic, Dallas, 


Mrs. Harry Girard was taken suddenly 
ill, forcing her to leav the act. “The 
Wail of An Esquimaux.” Her role was 
taken on three hours’ notice by Elea- 
nor Von Phul, the 15-year-old daughter 
of the Majestic’s manager. Mrs. Girard 
joined the act later in the week. 

Charles Eckel, aged 32, of Newport, 
Ky., a performer with the Beveridge 
Circus, now in winter quarters at 
Leitchfield, Ill, was badly cut by an 
appetite Eckel is not expected to 
ive. 

Mrs. Ackerman, the “plant” during 
the act of Atkerman and Hill on the 
Pantages time, was absent in San Fran- 
cisco through illness. One of the 
“Courtroom Girls” on the same bill 
substituted for her. 

J. K. Peterson, Hawaiian guitar 
player with Bert La Mont’s Hawaiian 
Serenade act, was removed to a hos- 
pital in Cleveland due to a sudden at- 
tack of appendicitis. An operation 
will be necessary. 

Loney Haskell expects to recover 
the full use of his arm, recently broken, 
in about 10 days. The accident has 
caused him the loss of the Orpheum 
Circuit, for which he was booked this 
season. 

While protecting his wife and Mrs. 
Hanson (Will Hanson Co.) from the 
insults of toughs, in Jackson, Mich., Os- 
car Loraine was struck in the mouth 
with a black jack, the blow knocking 
out all his upper front teeth. 

Charles and George Cameron, vaude- 
villians, were injured in a wreck near 
Granger, lll, when the train was 
ditched. Four persons were killed. 
The Camerons were not seriously hurt. 

Helen Page is at the Misercordia 
Hospital, New York, recovering from 
a serious operation performed by Dr. 
Amey. 

E. W. Derr, manager of the River- 
side, New York, has been ill and the 
house has been looked after by Arthur 
White. 

Ada Vivian (The Vivians), taken 
ill at the Bushwick week of Jan. 14, 
necessitating an immediate operation, 
is recovering. 

At Keith’s, Washington, last week, 
Dong Fong Gue injured her leg. The 
act, Gue and Haw, had to cancel for 
the week. 

Sada Cowan was taken suddenly ill 
iast week and removed to the German 
Hospital, where she will undergo an 
operation for appendicitis. 

Charles Williams, at Mount Clemens, 
Mich., is improving. His place as man- 
ager of Gus Hill’s minstrels is being 
filled by Charles D. Wilson. 

Ora Ental was unable to appear with 
“The Grown Up Babies” this week at 
Baltimore, suffering from an ulcerated 
tooth. Ora Ental is a dancer. 

Joseph Hart bas returned to his of- 
fice, the recent operation on his eyes 
being cor sidered a success. 

Charles J. Ross (Ross and Fenton) 
is ill at Summit, N. J., but not regarded 
as in a serious condition. 

Charles (Pink) Hayes is ill with 
pneumonia. 

William Kilroy has been forced to 
give up road agenting owing to illness. 

Lew Tilford, after treating his voice, 
has resumed vaudeville engagements. 


Poli’s Palace, New Haven, Reopens. 
New Haven, Jan. 30. 

Poli’s Palace, having agreed to re- 
construct its side lobby to conform 
with city ordinances pertaining to the 
width of theatre lobbies, reopened 
Monday with vaudeville, six acts and 
picture. “The Forest Fire” featured. 
Previously, the new million-dollar play- 
house, with a seating capacity of 3,500, 
played feature pictures only, operating 
under permission of the state police, 
who issue permits for the playing of 
pictures, but who have no supervision 
over vaudeville. 





IN AND OUT. 

At the Paiace, New York, Monday, 
the “Riding School” act did not open. 
It was programmed to close the per- 
formance, but owing to space taken up 
by the tank in Annette Kellermann’s 


act could not secure sSuflicient stage 
room. Diero, on the same bill, did not 
open through his accordion breaking. 


Frisco, the xylophonist, substituted for 
the latter. One turn was omitted at 
the matinee shows. 

Rice and Her: man canceled the first 
half of the week at the Portland, Port- 
land, Me., because of baggage delay. 
Virginia King arrived from Boston in 
time to open at the first evening per- 
formance. 

Fennell and Tyson, through illness, 
did not open at Loew’s, Newark, N. J., 
last Thursday. McGinnis Bros. substi- 
tuted. 

Bert Melrose did not open at the 
Colonial this week, refusing to accept 
the closing spot. He was not replaced, 
the show being long enough. 

Sinclair and Tyler repiaced Bobby 
Hinshaw at the Pantages, Winnipeg, 
Jan. 20, and will continue the route in 
place of the latter. 

The Three Musical de Luxe Girls 
will replace Alexander Brothers and 
Evelyn on the Pantages bill, Minne- 
apolis, starting Feb. 3. 

Edith Clittord did not open at 
Keith's, Columbus, this week. The 
death of her mother was the cause. 
Madison and Winchester substituted. 

Kerslake’s Pigs could not show at 
Keith’s, Louisviile, owing to the death 
of one of the animals. Kluting’s ani- 
mal act got the vacancy. 

Ti Ling Sing, dancing Chinese vio- 
linist, opened at Vancouver last week 
as an “added attraction.” 

The Randalls were out of the Pros- 
pect, Brooklyn, bill during the week 
end. 

Harry Reichman was added to regu- 
lar bill at the Pantages in San Fran- 
cisco this week. 


REPORTING COAL USED. 
Boston, Jan. 30. 

Theatre managers have receive in- 
structions from the office of the local 
fuel administrator to file the quantity 
of coal used in heating their houses. 
The repcrts are to be based on a five- 
day period. 

Most of the managers believe that 
when the reports are filed the fuel 
administrator will realize how hard 
the theatre people are working to 
conserve coal and in every possible 
Way co-Cperating with the fuel conser- 
vation. The temperature of the houses 
is kept at the lowest possible point. 
In some of the houses the patrons com- 
plain avout the lack of heat—realizing 
at the same time that it “cannot be 
helped. It is not unusual to see the 
players \.earing heavy wraps and even 
furs on he stage where it is possible 
for them to get away with it, indicat- 
ing just what the temperature must be 
on a cold day or night behind the drop. 


ADVERTISING OPINIONS. 
Boston, Jan. 30. 

The Orpheum, Loew’s biggest house 
here, is conducting an advertising 
Campaign in the daily papers quoting 
different men of standing in this and 
nearby c.ties, such as munisters, col- 
lege professors and military men, as 
to the impressions they received when 
they visited the Orpheum for the first 
time. 

In connection with the advertising 
it was stated in one of the ads that 
last week 149,370 pennies were collected 
for the war tax. 


WHITE SLAVERY CHARGE. 
Cincinnati, Jan. 30. 
A former dancer, name not made 


public, charges Clarence Lilyblade, 
aged 25, a machinist, with violating 
the white slave law in taking her from 
Detroit to Cleveland. The two were 


arrested here. Lilyblade is also 
charged with attempting to evade mili- 
tary service. 


MARRIAGES 


Hattie Burks (formeriy Lorraine and 
Burks), at Stamford, Conn., Jan. 24, te 
br. Jerome Wagner, well known in the 
protession. The doctor is a captain in 
the army, stationed at Ft. Wright, 
Conn. Miss Burke left “Miss Spring- 
time” at Omaha last week. 

Doc Watson (“Bon Voyage” act) re- 
cently to one of the giris in the turn. 
Gladys Davis, of the same turn, was 
also recently wedded to a Canadian, 
on-pro, 

“Happy” Reilly (blackface comedian 
with Lillian Steels and Co.) to Jennie 
Pierce, a non-professional, at Auburn, 
N. Y., Jan. 18. 

Zeletta Johnson to Cyril Du For (Du 
For Bros.) (“So Long Letty” No. 1) at 
Columbus, O., Jan. 15 


BIRTHS. 

Mr. and Mrs. James B. Donovan, at 
the Child's Mercy Hospital, New York, 
Jan. 25, son. The parents (Donovan 
and Lee) have been engaged for the 
Pantages Circuit. 

Mr. and Mrs. Fred Cole Gardner 
(Gardner’s Maniacs), at Oakland, Cal. 
daughter. 


PRODUCTION ENGAGEMENTS. 


Billy Dunham, formerly Freeman and 
Dunham, with “Watch Your Step.” 


ENGAGEMENTS 


Edith Powers, Gus Alexander, Charles Ma- 
son, W. 1. Heys (“NKatzeajasdamer Kids,” en- 
route). 


STOCKS CLOSING. 
Chicago, Jan. 30. 

The one night standers tontinue to 
drop olf, and the stock companies are 
closing at a rate far in excess of the 
average at this time of the year. 

‘Lhe tollowing have closed: 

Brandeis stock in Omaha, Neb., W. 
H. Niggemeyer, mgr.; Otis Oliver’s 
stock in Wichita Kan. (will reopen his 
old stock in Springheld, Lil, Feb. 4); 
Halton Powell’s “Broadway After 
Dark.” 


EARLIER OPENING ALLOWED. 
Providence, R. L., Jan. 30. 

The opening and closing hours pro- 
scribed by the State Fuel Administra- 
tor Wednesday last week have been 
modified. The Fuel Administrator first 
ordered theatres must not open before 
12.30 and must close at 10.15. Theatri- 
cal managers protested against the 
orders and pointing out no tuel would 
be saved. ‘Lhe administrator said the 
action was to impress upon the peopie 
the seriousness of the situation, 

The managers pressed further and 
as the resuit houses are allowed to 
open at ll a. m., but must close at 19.15. 

Accordingly theatres are making the 
best of things and thereby have put 
into practice several new schemes. 

Keitl.’s started in by giving an extra 
matinee at 4.45 last Saturday to make 
up tor the one lost by the Tuesday 
closing. Monday another extra matinee 
was givcn at the same hour, four per- 
formauces thus being crowded into the 
day to accommodate the steady stream 
ol playgoers. 

Most ct the houses got holiday prices 
Mouday the same as last week, al- 
though there were several exceptions. 
At the Shubert Majestic, where “Very 
Good, Eddie” is playing a return eca- 
gagemet, a matinee was put on Mon- 
day with $1 top. Last week 75 centy, 
top prevailed. This makes up for the 
Tuesday nigh performance lost. On 
account of the early closing, curtain 
rises at 7.45 every night now instead 
of at 6.15. 

At the Opera house (stock) Monday 
matinee was given and evening cur~ 
tains Lere are at 7.45. 

Fay’s crowded in an extra show on 
Monday by giving a public rehearsal 
at ll o'clock. Movie houses accustomed 
to open at noon are opening at 1) for 
the most part. Emery (vaudeville) 
opens at noon. 

























































































































BURLESQUE 








BIG REVIEW OF 1918. 


On the afternoon of the second of the Gar- 
field grouch Monday afternoons the Olympic, 


from one o'clock on, held a box office line 
that was constant until the house was solidly 
sold out. The lobby “specs”. had iong be- 
fore disposed of their allotments, and the house 
management kept faith by not allowing them 
any more tickets. But the boxes were jammed 
with people who had to stand in order to see, 


and the number of standees was about aii the 
law allowed. 


Henry P. Dixon trotted out his “Big Review 
of 1¥1s,” which, according to American Wheel 
standards, is right in the van with the best 
that circuit affords. There is littl or no 


change over the Dixon show of last year. The 
date has changed from 1917 to 1918, and there 
are a few cast changes. Just the same its @ 
corking entertainment for the second wheel. 

Very much present, although not featured 
on the program, is Harry (Hickey) LeVan, of 
“want to wrassie fame.’ Aimost the entire 
comedy burden fell to him, and it was in safe 
hands. He is legitimate for the most part, 
but when shooting the blue stuff he has the 
knack of coating it so that no offence can be 
taken. There is a new woman in the char- 
acter role in the person of slender Helen 
Stuart, and she and LeVan get as much out 
of the souse bit as before. 

In addition, what Miss Stuart might miss in 
the way of “figger’” she makes up in voice, 
and in the burlesque opera number her 
warbling won close to solid applause. Too 
bad Dixon hasn't given her a number alone, for 
she'd be sure to start something. 


The show is long on good looking gal prin- 
cipais. The three others besides Miss Stuart 
are all biondes. The prima donna, Claire 


Devine, retained from last year’s aggregation, 
shades the others without a struggie, in fact 
she is one of the best lookers in burlesgue. 
Also she stands out in appearance scoring, for 
her clothes are tasty and becoming. 

One of the best things in the first act was 
furnished by LeVan and Miss Devine, Heckey 
at the piano. Miss Devine has as an extra 
asset a very pleasant voice, and in the spe- 
cialty with LeVan does excellently with ‘Egypt 
and You.” 

Just who first did the lost purse bit may be 
an open argument. Anyhow, LeVau and Miss 
Devine work it better than most of the others. 
The Olympicites must have seen the bit 
handled before now, and that they laughed 
heartily is the answer. A chorus specialty, 
with the gals singing choruses from old time 
popular numbers as singles and doubles, came 
near the close of the first act. It needs speed- 
ing or cutting, and Dixon probably knows that, 
for the curtain dropped before the number 
Was over. Then LeVan and Miss Stuart took 
up the ruining with their operatic bit. 

Dixon may annoy Tommy Grey with his fog 
horn voice, but he is to be credited with pay- 
ing attention to his show. The production is 
but a detail with him, and he wisely keeps 
up the standard of the dressing. The chorus 
for most of the changes were provided with 
better looking costumes than is the rule for 
the American shows. And there is a cleanli- 
ness about the wardrobe that is refreshing, 
the immaculate condition of the girls’ tights 
being a welcome sight. 

Lettie Boles, a shapley ingenue good to look 
at in fieshings, anc Hallei Dean, the soubrette, 
handled the majority of the numbers. Neither 
bas much in the way of voice, but they suc- 
ceeded in putting over their songs aided by 
the chorus that was exceedingly noisy at times. 
Miss Dean did best with “Cute Little Wigglin’ 
Dance” and “I Know You,” the latter having 
@ number of topical choruses. Miss Boles 
handled ‘“‘Parcel Post’ best. Charles J. Quinn 
and Frank B. Fanning were Partial aids to 
LeVan. The straight of C. W. Steffy was 
practically a bit. The man has appearance, 
but a negative voice. 

The Dixon show, in total, stands out on the 
American wheel as a classy troupe. Ibee. 


HOLIDAY ADJUSTMENT. 

For Garfield holidays President Peck 
of the American Wheel has arranged 
the Penn Circuit bookings for the 
shows to play Johnstown Monday af- 
ternoon and evening, layoff Tuesday 
and play Altoona the following day, 
with the regular route taken up from 
that point. The rearrangement elim- 
inates Newcastle. 

A new arrangement was entered into 
last week whereby the American 
shows play the Collingwood O. H., 
Poughkeepsie Monday mats and night, 
layoff Tuesdays, reopen at Amsterdam, 
N. Y., Wednesday and go to Schenec- 
tady for the regular time. 


ONE-NIGHT BOOKINGS. 

The American Circuit has gotten its 
“holiday” schedules for the one-night 
sections straightened out. The shows 
play Erie Mondays, laying off Tues- 
day, dropping Ashtabula, O., and re- 
opening in Newcastle, with the last half 
date filled in at Youngstown. 

The new booking plan also has shows 
playing Wheeling Monday, laying off 
Tuesday, reopening in Canton Wed- 
nesday, with Akron the last half. 

The shows now go from Cleveland 
to the Erie-Newcastle stands, thence 
Youngstown and then on to Pitts- 
burgh. 








HARRY DIXON’S PROBLEM. 


Harry Dixon, the long distance 
cirector of Lurlesque, remained up all 
night last Saturday to meet his troupe 
(Dixon's “Big Revue”) coming in on the 
New Haven Sunday morning at seven. 
Friends of Mr. Dixon alleged his sleep- 
léss night was due to anxiety over the 
gross at Worcester, where the com- 
pany dallied just before embarking, but 
the soft-toned vocal releaser said 
there was never any doubt about 
Worcester receipts, with the presump- 
t10n resulting from this the manager 
presented himself at the Grand Cen- 
tral to make advances for taxi fares 
to various hotels. His troupers are in 
New York this week, congregating 
twice daily at the Olympic for their 
frolics. 

Most of the night was spent by Mr. 
Dixon in working out what is a vexa- 
tious problem to him, a mere matter 
of pronunciation. Between three and 
six in the morning, as Mr, Dixon 
“talked” it over at the Friars, the oc- 
cupants of the rooms sent in a riot 
call, under the impression there was 
a howling mob in the street. When 
convinced it was only Mr. Dixon talk- 
ing, the sleepers held a conference and 
sent in a request Mr. Dixon be muz- 
zled. 

What bothered Dixon was whether 
“McAdoo” should be pronounced “Mac- 
Adoo” or “Mickeydoo.” Once a straight 
man in vaudeville until the managers 
caught him at it, Mr. Dixon said he 
tLould know. Anyone taking either 
side failed to make himself heard, as 
Mr. Dixon could not stop talkirg long 
enough. Said the well-informed Harry: 
“In Scotland they spell ‘Mc’ Mac, and 
cell it MacAdoo. Therefore, if Mac is 
Scottish, ‘Mc’ must be Irish, and by all 
the gods that let me live by mistake 
‘McAdoo’ is Mickeydoo, as sure as 
Dixon is the name of my home town.” 

In proof of his argument, Mr. Dixon 
said that “O’Connor,” supposed to be 
an Irish name, originated in a bur- 
lesque company he organized. When 
his stage manager would ask what 
should be done about a rebellent prin- 
cipal woman, Dixon said he always 
1eplied, “Oh, con her,” and that the 
first woman in burlesque he ever met 
many years ago afterward went to 
Ireland, adopted the name and thus 
sprung the line of O’Connors. 

Asked what he told stage managers 
to tell chorus girls who talked back, 
Dixon replied he always fixed that 
before the company started out. 


ELIMINATION SATISFACTORY. 


The elimination of the traveling 
electrician with the different bur- 
lesque cempanies has worked out to 
the ultimate satisfaction of the heads 
of the circuits who will continue the 
order to work along the same lines 





-mext season. 


While some of the shows have found 
it pretty hard at times and the women 
have reluctantly given up the “spots” 
the shows have gotten along to such 
an extent that the money saved on the 
season justified the action. 

The shows have all kept within the 
bounds of the Alliance working rules 
and no controversy with the union 
has arisen since the order went into 
effect at the commencement of the 
season. 


TWO DAYS NOT ENOUGH. 


Wrightstown, N. J., where some 40,- 
000 or more soldiers are in camp, will 
not get burlesque after all. After all 
plans had been O. K’d by the Amer- 
ican Circuit the Tuesday holiday 
bobbed up and now the Wrightstown 
date is off, considered impracticable to 
play for two days instead of the three 
previously arranged. 

The shows will proceed as usual to 
the Gayety, Brooklyn, per the original 
layout of the routes. 

Manager Levine, who has the 
Wrightstown house, is making every 
effort to book in International Circuit 
shows. 


ROSENBERG CASE DISMISSED. 

The Rosenberg vs. American Bur- 
lesque Association suit wherein the 
former sued the A. B. A. for $100,000 
damages in the Doly theatre matter 
was dismissed by Judge Philbin, after 
efforts by the attorneys for the plaint- 
iff to have the case continued indefi- 
nitely. 

Last week the case was slated for 
trial twice. Wednesday with the bur- 
lesque men represented by Leon Laski 
and witnesses present Rosenberg’s 
lawyers, via an office messenger, sought 
further postponement, saying they 
were busy on another case and that 
the plaintiff was ill. ; 

When Judge Philbin ordered the trial 
to proceed Rosenberg’s lawyers de- 
clared they were not ready, whereupon 
the case was dismissed. 

Rosenberg’s attorneys were Jerome 
Wilzin and S. C. Sugerman. 


BIXLEY HEADING NEW SHOW. 


The new burlesque show Clutch 
Cooper will install on the American 
Circuit, replacing “Biff, Bing, Bang 
(Belfrage) (ordered off the wheel) 
will have Edgar Bixley heading it. 

Others engaged are Ben Howard, 
Blanche Franklin, Grace Harvard; 
Frances Reynolds and Miss Bennett, 
from the Belfrage show, the only mem- 
ber taken over by Cooper. 

Cooper arranged for the new show 
to fill in one night in Hoboken this 
week, where the retiring show is play- 
ing, the Belfrage cast laying off while 
the other tried its mettle. Will 
Vidocq is manager. Charles Young, 
ahead of the Belfrage show, will con- 
tinue as agent for Cooper. | 

The book and “bits” are being staged 
by Cooper and Billy K. Wells. The 
show will start the regular circuit time 
at the Star, Brooklyn, Feb. 4. 


BURLESQUE CHANGES. 

Jennie Delmar, ingenue, joining 
“Speedway Girls.” Hattie. Randolph 
and Nellie Crawford replacing Bennie 
Lioyd and Agnes Wilson with “Girls 
from the Follies.” Jimmy McCauley 
has replaced Jimmy Connors with “Fol- 
lies of the Day.” Roy Sears joined 
“Forty Thieves.’ i 

George Betts in the Union Square 
stock caused by Francis Reynolds 
leaving the new James Cooper show. 

Eddie Fox has given two weeks’ no- 
tice to “Some Babies.” | 


TOE DANCER TIRED. 
Cincinnati, Jan. 30. 

Jean Mueller, formerly a toe dancer 
with “The Golden Crooks,” has sued 
William R. Mueller, a Norwood, O., 
saloonkeeper, for divorce, charging 
abuse. Judge Hoffman has issued an 
injunction tying up Mueller’s business. 

Mrs. Mueller, known on the stage as 
Jean La Vea, was married to the cafe 
owner ir 1914. He obtained an intro- 
duction to the dancer when she was at 
the Olympic in Cincinnati. It is alleged 
Mueller gave his wife $10 Jan. 25 to 
buy a trunk, telling her to pack her 
things and leave. 


Full Week in Schenectady. 
Schenectady as a full week stand for 
the American Circuit showed unex- 
pected strength last week and it may 
remain a full week until after the holi- 
day edict runs out. 


Bedini Engages Clark & McCullough. 

Jean Bedini has engaged Clark and 
McCullough to head “Puss Puss” next 
season. 











Fearing to hurt the feelings of his numerous 
German patrons, a picture theatre proprietor 
in New York is said to have refused to exhibit 
in, his chain of theatres “The Eagle's Eye,” 
the picture by William J. Flynn, ex-Chief of 
the Secret Service, dealing with the activities 
of von Bernstorf, Boy-Ed, and other German 
plotters. 





Carl Laemmle, president of Universal, de- 
parted for the Coast in a private car Thurs- 
day last week. The recent shutdown of Uni- 
versal City is taking Laemmle to Los Angeles. 
Reports have it that attempts are being made 
to rent the place to another producing organ- 
ization. 





SHOWS IN NEW YORK. 


“Business Before Pleasure,” 
(24th week). 

“Billeted,” Fulton (6th week). 

“DBiind Youth,” 39th St. (6th week). 

“Cohan Revue, 1918,” New Amsterdam 
5th week). 

“Chu Chin chew,” Century (16th week). 

“Cheer Up,” Hippodrome (24th week). 

“Doing Our Bit,’ Winter Garden (15th 
peek). 

“Eyes 3 Youth,” Blliott (23rd week). 

French Players, Theatre de Vieu Colom- 
bier (10th week). 

“Flo, Fle,” Cort (7th week). 

“Girl o? Mine,” Bijou (lst week). 

“Gypsy Trail,’ Piymouth (9th week). 

“General Post,” Gaiety (6th week). 

“Geing Up,” Liberty (6th week). 

Greenwich Village Players (12th week). 

“Happiness,” Criterion (5th week). 

“Jack O’Lantern,” Globe (16th week). 

“Josephine,” Knickerbocker (lst week). 

“Lombardi, Ltd.,” Morosco (19th week). 

“Lady of the Camellias,” Empire (6th 
week). 

“Madonna of the Future,” Broadhurst 
(list week). 

“Maytime,” Shubert (23d week). 

“Naughty Wife,” Harris (10th week). 

“Over the Top,” 44th St. Roof (9th week). 

“Ok, Boy,” Casino (llth week). 

“Odds and Ends,” Norworth (10th week). 

“Parlor, Bedroom and Bath,’ Republic 
(6th week). 

“Polly With a Past,” Belasco (22d week). 

“Seventeen,” Booth (2d week). 

“Success,” Harris (list week). 

“Silent Assertion,” Bramhall Playhouse 
(7th week). 

“Seven Days’ Leave,’ Park (3d week). 

“Tiger Rose,’ Lyceum (18th week). 

“Tailor-Made Man,’ Cohan & Harris (23d 
week). 

“The indestructible Wife,’ Hudson (ist 
week). 

“The Heritage,’ Playhouse (3d week). 

“The King,’ George M. Cohan (ilth 
week). 

“Yes and No,” Longacre (7th week). 

“Why Marry?” Astor (6th week). 

Washington Square Players, Comedy 
(14th week). ; 


“Over the Top” Loses to Date $17,000. 
“Over the Top,” the Justine John- 
stone show on the 44th street roof, 
closes Saturday night and will be suc- 
ceeded by “Follow the Girl.” It is 
understood that the losses up to Jan. 
19 amount to something over $17,000. 


Eltinge 





“Louisiana Lou” Not For London. 

All negotiations for the presentation 
of “Louisiana Lou” in London with 
Bobby Leonard starred have ceased. 
Lee Ephriam and Leonard were joint- 
ly interested and sent over $2,000 to 
bind the English rights, but the au- 
thors demanded twice that sum in ad- 
vance. 


Cohan & Harris may send out four 
companies of “Going Up” next season. 
Two road companies will be sent out 
this season, the original cast remain- 
ing in New York. 





Erie Settles with Julius Johnston. 
Chicago, Jan. 30. 
Julius Johnston, one-time manager 
of Powers, received $4,500 in settlement 
from the Erie railroad for an accident 
which happened recently on this line. 
Johnson and his family were driving 
an automobile, and were hit by an Erie 
train near Great Bend, Pa. The acci- 
dent caused the death of his twelve- 
year-old daughter, and injuries to his 
wife and brother-in-law. 


JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of judgment. 

Film Fire Prevention & Motion Picture 
Equipment Corp.—N, Y. Tel. Co., $86.35. 
on Pictures Corp.—F. Kurlander, $1,- 


Joseph M. Gaites—N,. Y. Tel. Co., $15.08. 

Alexander Carr—W. Dutka, $38.62. 

Duquesne Theatre Co.—Garden of Allah Co., 
Inc., $2,228. 

Joseph W. Herbert, Jr.—W. R. Wilder et al, 
$103.60. 

Manuscript Producing Co.—J. H. Tooker 
Printing Co., $1,008.71. 

Kinecartoon Corp.—A. Rothstein, $5,395.81. 

Theatre du Vieux Columbier, Inc.—Realty 
Adv. Co., $639.76. 

Theatre du Vieux Columbier, Inc.—Realty 
Adv. Co., $561.88. 

ASSIGNMENTS. 

Sheer-Bernstein Enterprises, Inc., to Moses 

H. Rothstein. 


INCORPORATIONS. 


United Picture Theatres of America, 
Manhattan, capital, $50,000; H. J. Steijl- 
jes, J. 5S. Edelman, 8S. Goldsmith, 624 W. 
152d street. 

Hart Films Laboratories, Manhattan; 
$50,000; R. J. Allaire, A. J. Harte, F. A. 
Fox, 142 W. 49th gtreet. 
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Recently an author appeared at one 
of the scenario departments of a large 
feature producing concern and verbal- 
ly submitted a plot. He thought that 
it would make 1 good film subject and 
outlined his story somewhat as fol- 
lows: A king has a brother-in-law. 
The brother-in-law wants to be king. 
He and his sister (the queen) frame up 
poisoning the king by placing poison 
in his ear. The king dies, but he has 
a nutty son in love. Later the ghost 
of the dead king appears and tells the 
son how he was killed and the son 
gets a lot of actors together and has 
them act a play he wrote, which tells 
what the ghost told him and he finds 
out the story the ghost told was true, 
and then he kills the poisoners and 
kilis himself. What do you think of 
that?” The scenario editor looked up 
and said “Nothing doing.” He inti- 
mated there wasn’t a chance in the 
world of the piece ever getting over. 
“In the first place,” he said, “that ghost 
stuff is all bunk, and how could a guy 
be poisoned by putting poison in his 
ear? There isn’t plot to it.” The plot 
outlined was Shakespeare’s “Hamlet” 
reduced to the language of the pictures. 


A judgment for $30 for salary was 
secured against Benjamin D. Berg, Jan. 
19, by a young woman who was to re- 
ceive $22 per week. She worked from 
Oct. 15 to 21, then the act laid off and 
she had to secure another position. 
When applying for her salary, Berg 
refused to pay, stating no two weeks’ 
notice had been given, although the act 
had not been working. Berg finally 
offered $11 and demanded the girl sign 
an agreement she was not to leave un- 
less two weeks’ notice was given. 
This agreement was to be dated back 
to a prior date. The young woman 
consulted an attorney. The case went 
to trial Dec. 21. It was necessary for 
the Marshal to get an execution to 
civilly arrest Berg before the latter 
settled. 

There appears to be general satisfac- 
tion over the way things turned out 
for the legitimate players on the 
Tuesday layoff order. All members of 
the Equity Association have contracts 
calling for eight shows, with the man- 
agers for the most part, arranging for 
an additional show on other days 
than Tuesday, bringing the services of 
the player of the original contract 


form. On the road and especially in 
the west where Sunday shows are 
played, the contract does not specify 


“Sunday,” but does include a _ nine- 
show arrangement which embraces the 
Sunday date. At the Equity offices this 
week officers expressed the belief that 
everything was working out to the 
satisfaction of the players interested. 





At a recent meeting of the Central 
Federated Union, New York, Delegate 


Sofia of the Hebrew Actors’ Union No. 
5 reported his union had struck at 
the Novelty, Montreal, and that the 


H. A. Union No. 1 had members work- 
ing in their places. Both held char- 
ters with the White Rats, with No. 5 
further reporting its officers had been 
unable to locate the Rats’ office to 


pay the per capita tax or obtain pro- 
tection against such action taken by 
the No. I members at Muntreal. The 
matter was referred to the acting com- 
mittee. 

A majority of the Broadway shows 
especially those not of the musical 
kind, are now timing their overture 
at 8.35. This was found necessary after 
the fuel administration darkened the 
once white way. It was found street 
car and carriage traffic is nightly de- 
layed, the continued snowy and cold 
weather tending to further traffic jams. 
Even with the delayed curtains an un- 
usual number of late arrivals inter- 
fere. There may be another five or 
ten minutes’ delay, although no an- 
nouncements will be made. 

The installation of the neighborhood 
idea, or the playing of Broadway suc- 
cesses at $1 top nightly and 50 cents at 
matinees at the Manhattan opera house 
by Morris Gest is predicted a wise 
move. “Old Lady 31,” which starts 
there Feb. 11 cancelled some out-of- 
town bookings to play the Manhattan 
date. One of the one-nighters ca°- 
celled had an advance of $447 two weeks 
ahead of its coming. “Turn to the 
Right” will probably be the attraction 
following “Old Lady 31.” 





The annual loss of props to studios 
reaches a sum of alarming proportion 
and recently at a meeting of manu- 
facturers there was a discussion how 
this form of leakage might be stopped. 
The property department of film one 
concern purchased $6,000 worth of 
props last September and when an in- 
ventory was taken on Jan. 1 it was dis- 
covered that all but about $600 worth 
had mysteriously disappeared. 


The Bandbox theatre on East 57th 
street is being dismantled and re- 
modeled, having passed to the Phoenix 
National Bank under a 20-year lease. 
The little house was built to present 
small plays and playlets, but was never 
a financial success. Adolph and Paul 
Phillip last tenanted it with German 
plays, which they are now playing at 
the Yorkville. It is said the Phillip 
brothers made the deal with the bank. 


Frank Wirth in booking acts for 





Australia discovered that it was almost 


impossible to obtain passports for 
American, English or Canadian sub- 
jects. He solved the problem by book- 
ing a number of Spanish turns. They 
include “Motor Madness,” “Les Har- 
cias,” Two Montforts and Three Rodri- 
guez. All are scheduled to sail from 
San. Francisco Feb. 12. 

The West Virginia Circuit of Thea- 
tres was organized Jan. 24 in Wheel- 
ing. The object of the organization is 
to promote better conditions and sur- 





roundings in the theatres of the state, 
instill new life and energy into the 
theatres for mutual bencht and to be 
in a position to handle any adverse 
legislation that might arise in the 
state. 

A collection handled by 
3ergman, of the Amsterdam 
among the K. & E. 
York in behalf of Lester Sager, as- 
sistant treasurer at the Winter Gar- 
den, who lost his left leg by a train 
accident, totaled $800 early this week. 
A similar collection in the Shubert 
theatres brought $400. 


Mr. and Mrs. John G. Ray closed 
with the Oliver Players in Wichita last 
week and have returned to Chicago. 
For years Ray has taken out a play 
called “Mildred” in a tent, playing the 
one night stands. He is planning to 
take the show out again in the spring, 
when the blizzards have fled. 


T 

Leonard 
theatre, 
theatres in New 





The management of the Forrest, 
Philadelphia, announce Tuesday a drop 
in prices for the engagement of the 
Henry W. Savage piece, “Toot Toot,” 
opening next Monday. The top price 
for evening and Saturday matinees will 
be $1.50, popular matinees at $1.00 Mon- 
day and Wednesday will be continued. 

John Harwood, formerly with Will- 
iam Faversham in “Getting Married,” 
has joined the cast of “The Country 
Cousin.” Beatrice Noyes is also in the 
cast. The company is being managed 
for George C. Tyler by Teddy Barter, 
who was reported as having joined the 
McBride Agency staff 

A non-smoking alliance has been 
formed by William Delaney, M. Thor, 
Harry Sauber and one or two others. 
Each has agreed not to smoke, and, 
to make it more binding, anyone 
caught puffing must pay the others of 
the alliance $5 each. 

The Adams Express Co. is holding 
at 32 Trinity Place, New York, a theat- 
rical trunk, 120 pounds, locked. On the 
outside, painted, is Myron Paulson, 
Theatre. An old mark on the side 
reads, M. Z. Paulson, Empire, Salem, 
Mass. 

“Lombardi, Ltd.,” it is expected, will 
remain in New York until May, when 
it jumps direct to the coast for ten 
weeks and then to Chicago for an in- 
definite run at the Cort. Hugh Ward 
has the English rights. 

Harry Kelly is to go into Zeigfeld’s 
next edition of the “Follies.” In the 
meantime he may appear in vaudeville 


again. He says his dog “Lizzie” doesn’t 
even know the Century show has 
passed. 





after publish 


weekly. 





NOTICE 


Because of current industrial 
conditions, VARIETY will here- 


Forms for the first (country) 
edition will close at 3 P. M., 
Wednesday. Forms for the sec- 
ond edition (circulated in Great- 


er New York and Europe) will 
close Thursday at 10 A. M. 


two editions 








has been disbanded. 


The Dorothy Regel sketch company 
A route laid out 
vaudeville (hig time) 

been taken off the 


for the act in 


appears to have 


books. The three boys in the Regel 
comedy were engaged by Charles Rich- 
man. 


Jule Delmar is smoking perfumed 
cigarettes with gold tips and provides a 
fine young alibi. He has been work- 


ing on the books at home quite late 
and his wife and daughter coughed 
over the smoke of ordinary cigarettes. 


A Red Cross benefit performance 
was given last (Thursday) night by 
Harold M. Stern at Tarrytown, N. ¥. 
Ernest Williams, of the Loew office, 
furnished eight acts for the program. 


The Orpheum Circuit Tacoma thea- 


ire, Tacoma, Wash., opening Feb. 7 
will play seven performances, opening 
Thursday night and closing Sunday 
night. 


After several days of investigation of 
gambling in New York, Assistant Dis- 
trict Attorney James E. Smith said he 
found a luxurious gambling room for 
women, in which a prominent vaude- 
ville actress is said to have lost 
$3,000 at one sitting. 





A change of policy is contemplated 
at the U. S. Temple, Union Hill, N. J., 
by Harry Shea, who at present is of- 
fering a _ six-act bill and pictures, 
changing programs thrice weekly. 





E. F. Albee left this week for Florida, 
where he will spend his usual winter 
vacation. Mr. Albee is accompanied 
by William Mitchell, a close personal 
friend. 


Work has stopped on the Loew thea- 
tre, Brooklyn, until conditions become 
more favorable. The proposed Strand, 
Brooklyn, is held up for the same rea- 
sons. 


Bessie Lester will sail on the “Ma- 
kura” from Vancouver, Feb. 27, for 
Australia, where she has been engaged 
for the Rickard’s Tour by Norman 
Jeffries. 

Guss Hill and Ike Rose are organiz- 
ing a midget show to play the legiti- 
mate houses and a dog and pony show 
to appear under a tent during the sum- 
mer. 


The Grand, Brooklyn, heretofore 
booked by M. R. Sheedy with a Sunday 
show, has been turned over to Al. 
Lichter for the Sabbath booking. 


Annette Lesch, with the A. H. Woods 
office for over six years, resigned last 
week and is now at the Cohan & Har- 
ris office as secretary to F. X. Hope. 





Henry de Vries will give a special 
performance of his 30-minute comedy- 
drama “Camouflage” at the Morosco 
theatre Friday afternoon, Feb. 1. 





Empire 
leading woman 


Louise Carter leaves the 
stock, Montreal, as 
Saturday. 


During the Garfield holidays “try 
outs” will be discontinued at Loew’s 
National (Bronx) Wednesdays. 





The Rialto, Amsterdam, N. Y., for- 
merly booked by Walter Plimmer, is 
now handled by Joe Eckl. 


Meyer Cohen has started in the 
music publishing business for himself, 
at the Astor Theatre building. 


F. Ray Comstock was heid at home 
this week by a painful ailment, but 
expected to be out today (Friday). 
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MAJESTIC AND TECK, BUFFALO, 
SCENE OF K.&E -SHUBERT FIGHT 





Syndicate’s New House Offering Big Musical Shows at $1.50 
Top. Drawing Big Business. Initial Attraction Gets 
$13,060. Teck’s Business Bad. 





Buffalo, Jan. 30. 

The war between the Shubert and 
K. & E. interests got a good start here 
last week when the latter managers 
opened the Maiestic with Julia San- 
derson and Joseph Cawthorne in 
“Rambler Rose” at $1.50 top and get- 
ting almost $13,000 on the week. The 
Majestic holds $2,150 at $1.50 top. 

At the Teck “Mary’s Ankle” played 
to slightly over $3,500 on the week. 

This week the Majestic is playing 
“The Riviera Girl” at the same scale 
and doing a corking business, while 
“What’s Your Husband Doing” is at 
the Teck and about repeating the ex- 


perience of last week's attraction 
there. 
CRITICS’ PLAYS. 


The advent in New York this week 
of Alan Dale’s play, “The Madonna of 
the Future,” brought about a discus- 
sion as to the number of successful 
plays written by dramatic critics and 
the failures. Among those who wrote 
plays while acting as dramatic critics 
2re Charles Dillingham, George Ade, 
J. Franklyn Fyles, Nym Crinkle, Fred- 
eric and Fanny Hatton, William Win- 
ter, Acton Davies, Ashton Stevens, 
George Jean Nathan, John J. McNally, 
C. M. S. McLellan, Jack Lait, Leander 
Richardson, Charles Alfred Byrne, 
Rennold Wolf and Channing Pollock. 


Dillingham’s plav, written while on 
the “Evening Sun,” was “P. M..” pro- 
duced at the Bijou. and one of the big- 
gest failures of a decade. George Ade 
while on the Chicago “Journal” wrote 
“The Sultan of Sulu.” “The County 
Chairman.” “Peggy from Paris,” etc. 


Nym Crinkle (Wheeler) while on the 
“World” was co-author of “The Still 


Alarm,” produced at the 14th Street. 


theatre. William Winter during his 
regime on the “Tribune” was resnon- 
sible for practically all of the Edwin 
Booth versions of Shakespearean 
plays. Acton Davies while on the 
“Evening Sun” claimed to have fur- 
nished the idea for Charles Kenyon’s 
play, “Kindling,” but lost out in the 
courts. 

John J. McNally when dramatic 
editor of the Boston “Herald” started 
playwrighting and wrote all of the 
successes for the Rogers Brothers, 
while C. M.S. MacLellan was the editor 
of “Town Topics” when he started on 
“The Belle of New York.” which he 
followed with “The Casino Girl.” Later 
he and Leander Richardson collabo- 
rated on “The Telephone Girl.” Mac- 
Lellan at that time wrote under the 
name of Hugh Morton. Richardson 
while editing “The Dramatic News” 
wrote “Under the City Lamps” and 
“The Nominee.” Charles Alfred Pvrne 
was responsible for “Princess Nico- 
tine” while on “The Morning Journal.” 

Of the more recent dramatic critics 
who have had their works produced 


are Ashton Stevens, whose play. 
“Mary’s Way Out.” was produced 
several weeks ago on the coast. The 


Hattons (Frederic and Fanny) wrote 
tor Morosco. Jack Lait wrote “Help 
Wanted” for Morosco. and at present 
has “One of Us” in the course of pro- 
duction by the same manager. 


George Jean Nathan’s efforts was a 
one-act play produced at the Princess 
and was a pronounced failure. 


INSPECTING AGENCY BOOKS. 


This week several inspectors from 
the Internal Revenue Dept. in Wash- 
ington made their appearance in New 
York and started to round up the vari- 
ous premium agencies, making an in- 
epection of the books. The new rul- 
ing regarding seats consigned to the 
agencies under the heading of “regu- 
lars” on which there is a return privi- 
lege had something to do with the 
visit. 

The agencies will have to pay the 
commission on these seats instead of 
the box offices, to the extent of the 
difference between the regular box of- 
fice price and the sale price over the 
agency counters. 

The November and December ac 
counts are being looked over at pres- 
ent and the January sales will be tabu- 
iated later. 


“SINBAD” OPENING. 


New Haven, Conn., Jan. 30. 
Al Jolson and all the old favorites 
from “Robinson Crusoe. Jr.,” including 
Lawrence D’Orsay, Franklin Batie, 
Tohnny Berkes, Frank Grace, Harry 
Wardell, George Thornton, Harry 
Kearly, Frank Holmes, Mabel Withee, 
Kitty Doner, Forrest Huff. Edgar A. 
Elv, Tohn Kearnev, Robert McClelland. 
Alexis Kosloff, Fritzi von Busing, Hazel 
Cox, Virginia Brooks, the Faber sis- 
ters, Grace Washburn. Nora Whife, 
Mme. Rosanara, Mlle. Zalmini, and the 
Balzar sisters, open at the Shubert next 
Monday in “Sinbad,” scheduled for the 

Winter Garden the week following. 


SHOWS NEXT SEASON. 


Arthur Hammerstein may do two 
musical pieces late in the spring, with 
the possibility of a summer run in 
New York for both and the road for 
next season. The pieces are by Otto 
Harbach and Gustav Friml. 

Toe Weber has two pieces by 
William LeBaron he will produce for 
the coming season, getting a start 
early in the summer. 

Cohan & Harris intend three “Going 
Up” companies for next season. 


50-CENT CRESCENT STOCK. 


A new stock company. headed by 
Robert Hyman and Alice Fleming, will 
open at the Crescent, Brooklyn, Feb. 
2, under the personal management of 
J. Leventhal. Admission will be 50 
cents. 

Engaged via Olly Logsdon are Will- 
iam H. Elliott, Johnny Dilson, Bella 
Cairns, Violet Carney, Harry McKee, 
Allen Mathes, Herbert De Guerre, 
stage manager. 

The Crescent has tried stock before, 
but not at the 50-cent scale. 


SHOWS IN ’FRISCO. 


San Francisco, Jan. 30. 
The improved business at the AlI- 
cazar, with Evelyn Vaughan in “Good 
Gracious, Annabelle,” can best be ac- 
counted for by her farewell appear- 
ance. 
“The Bird of Paradise” (Cort) hold- 


ing up nicely. 


John E. Kellerd in Shakespearean 
reportoire at the Columbia, opened 
well. 


The Savoy continues to big business. 








“LOVE MILL’S” NEW START. 


New Haven, Jan. 30. 

“The Love Mill” opened at the Shu- 
bert Monday, and the big outstanding 
hit of the production is the music. 
There are half a dozen catchy tunes. 
“Where the Cotton Blossoms Blow,” in 
the second act, is the “jazziest” piece 
heard here this season. 

Earl Carroll wrote the book and 
lyrics, which, although the show pro- 
ceeded along without any hitches or 
breaks, were very little out of the ordi- 
nary. 

The cast, with Maude Gray, Jean- 
nette Lowrie, Al Roberts, Carrie Mc- 
Manus, Emile Lea, Louise Kelley, 
George Sydney, Harry Tighe and Vic- 
tor Morley, was well received. Tighe, 
a local product. Bennett and Rich- 
ards, in blackface, carried off the hon- 
ors. 

“The Love Mill” will please, primar- 
ily because of its tuneful music. Each 
person with a prominent part suc- 
ceeds in doing everything possible to 
put the piece over, but there isn’t- any 
particular one to whom a large share 
of the credit is due. 

The show was first produced by An- 
dreas Dippel and had but a short run 
in Boston, when retired. 


ASHTON STEVENS’ PLAY SHOWN. 


Los Angeles, Jan. 30. 

“Mary’s Way Out” had its premiere 
at the Morosco Sunday. It is by Ash- 
ton Stevens and Charles Michelson. 
Mr. Stevens is the dramatic critic. 

“Mary” will have to have more plot 
around her before her way of get- 
ting out will be acceptable. The play 
is lacking in situations, particularly in 
the first act, which is dull and talky, 
but there are brilliant lines, mostly 
epigrams. 

The second act is ideal with the 
right dose of pep, and the third act 
has a scene of peace with a dramatic 
situation big and potent. It acts as a 
life saver. 

Bertha Mann plays the title role of 
th: comedy drama in three acts. There 
are several “fat” parts, principally that 
taken by Richard Dix, as a convivial 
son of wealth. Howard Hickman and 
Belle Bennett. borrowed from filmland, 
have outstanding assignments. A war 
aviator is the hero and a wealthy ma- 
tron, later a nurse, is the heroine. 

Mr. Stevens was here for the open- 
ing and is revising the script. 

All of the author’s many friends and 
several hundred others were present 
for the first performance. 


SHOWS IN BOSTON. 
Boston, Jan. 30. 

The new shows that came here this 
week provided a variety of entertain- 
ment. Raymond Hitchcock arrived at 
the Colonial with “Hitchy-Koo,” and 
played an extra matinee to big busi- 
ness. It is also stated there is a large 
advance sale for this show, which has 
the musical field to itself. 

“The Naughty Wife,” a comedy by 
Fred Jackson, opened at the Park 
Square with a holiday matinee. There 
was no extra matinee performance of 
“Lord and Lady Algy,” which came 
into the Majestic for two weeks. 


SHOWS IN NEW ORLEANS. 
New Orleans, Jan. 30. 

Large business prevailed here Mon- 
day afternoon and night. The legiti- 
mate fared the best. with stock bur- 
lesque second and the bigger feature 
film attractions third. 

“Everywoman” opened to almost ca- 
pacity at the Tulane Sunday. Stock 
burlesque at the Dauphine is drawing 
excellently. A picture of multiple 
parts at the Lafayette is doing moder- 
ately well. 


“Canary Cottage” Closes on Coast. 
Los Angeles, Jan. 30. 
“Canary Cottage” closed at Fresno 
and the majority of the company went 
east. Charles Ruggles and Dorothy 
Webb have gone to San Francisco for 
a stock engagement. 


SHOWS IN CHICAGO. 


Chicago, Jan. 30. 

The first general attempt at extra 
Sunday matinees to help counteract 
the showless Tuesdays, flivved. Not 
even the “Follies” did a substantial 
business. But the: Monday matinees 
were practically sold out in advance 
and will stick on during the 10 broken 
weeks, in many instances averaging 
more than the Tuesday nights in nor- 
mal times, with the added Monday 
night sell-outs because of the holiday 
atmosphere, and better business Sun- 
day nights because folks can sleep late 
Mondays. 

David Warfield in “The Music Mas- 
ter,” playing Sundays for the first time 
here, is doing top business at Powers. 
Mrs. Fiske at the Blackstone ‘in 
“Madame Sand,” playing Sunday nights 
for the first time in her life, is doing 
only fair trade. The Follies and “Lilac 
Time” are the breadwinners here be- 
sides Warfield, with Kolb and Dill as 
a surprise hit going around $12,000 
weekly at the Olympic. “The Very 
Idea,” also, is making money. 

Reducing prices to $1.50 at the Cort 
did not appreciably help “The Gypsy 
Trail,” which is hanging on. “The 
Wanderer” opened to capacity, but the 
advance sale was far below what might 
have been expected for the first fort- 
night of a show which drew such pre- 
tentious publicity and comes with the 
reputation of wildfire success else- 
where. “Leave It to Jane,” helped by 
George Ade’s enormous following here, 
will get a rousing start and a friendly 
greeting, and after that’ must make 
good. “Cheating Cheaters” switched 
the Colonial back to the regular first- 
class scale of prices after the tenancy 
of “The Brat” at the $1 scale. The 
Fulton piece was making money, but 
the house was_not, when it left, hav- 
ing fallen undef the $6,000 minimum of 
its contract. It:went to Pittsburgh for 
two weeks. 


SHOWS IN PHILLY. 
Philadelphia, Jan. 30. 

The “Fuelless Mondays” promise to 
develop into the year’s biggest holi- 
days if they continue as the first two 
have shown here in the matter of driv- 
ing business into the theatres. The 
general report around town Monday 
was better business than on the first 
of the special embargo days, and this 
in spite of the arrival of one of the 
worst storms in recent years. 

All the houses gave Monday mati- 
nees and drew big houses, while 
Keith’s, which gave three shows, at 
130, 4.30 and 8, played to three crowd- 
ed houses, standing room being the 
order at the first and evening perform- 
ances. The reports from the pop 
houses in the various sections of the 
citv were the same. 

“Turn to the Right” began the last 
of its eight weeks’ run at the Garrick, 
where it has done splendidly. “Up- 
stairs and Down” Feb. 4. 

George Arliss in “Hamilton” is draw- 
ing well at the Broad and has another 
week to run before giving way to Rob- 
ert Edeson in “Love Forbidden.” 

“Have a Heart” is plaving to light 
business at the Forrest and will be re- 
placed by “Toot-Toot” next week. The 
latter company is putting on the fin- 
ishing touches of its rehearsals here. 

William Hodge onened very well at 
the Lyric in “A Cure for Curables” 
and William Gillette is drawing well- 
filled houses to the Adelphi with “A 
Successful Calamity.” John Drew and 
Margaret Tilington here next week in 
“The Gav Lord Ouex.” 

-The Walnut has “Stop, Look and 
Listen” at popular prices this week and 
hig Monday matinee 
catching the drift of increased busi- 
ness on the “fuel holiday.” “Peg o’ My 
Heart” comes back next week. 


started with a 





“Business Before Pleasure.” 

The second “Business Before Pleas- 
ure” company goes into rehearsal this 
week with Gus York and Harry First 
in the Abe and Mawrus roles. 
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WOODS SQUARES-UP ACCOUNTS 
WITH MOROSCO IN CHICAGO 





“The Brat” Forced Out of Colonial While Playing to $8,000. 


“Cheating Cheaters” Goes In. 


Evens Up for “Canary 


Cottage”-“Parlor, Bedroom and Bath” Forceout 
at Olympic. 





Chicago, Jan. 30. 

With “Cheating Cheaters” coming 
into the Colonial, succeeding “The 
Brat” at that house, A. H. Woods and 
Oliver Morosco stand even as far as 
matters are concerned in Chicago. 
“The Brat” was forced out when it was 
doing a business of approximately 
$9,000 at $1 top scale. 

Several months.ago the A. H. Woods’ 
production, “Parlor, Bedroom and 
Bath,” was at the Olympic doing a big 


business when the Morosco show, 
“Canary Cottage” came along and 
forced the Woods attraction to the 
road. 


The game of “even Stephen” was 
worked out this week when “Cheating 
Cheaters” came into the Colonial. 
“The Brat” has been here and getting 
along between $8,000 and $9,000 a week, 
but during the week of the blizzard 
dropped to $4,300, at which notice was 
given the show to move. Last week 
business jumped again and the gross 
was almost $8,000. 

“The Brat” left here for Pittsburgh 
Sunday night, but failed to make con- 
nections in time for the matinee Mon- 
day, although the night show was 
given. It is routed into Boston, where 
the Majestic will house the show at 
$1 top. 


STORY-PLAY SIMILARITY. 


There is a similarity between “Cap- 
tain Schlotterwerz,” a story which ap- 
peared in the last issue of “The Satur- 
day Evening Post,” and the play, “Our 
Friendly Enemies,” written for Sam 
Bernard and Louis Mann to co-star in. 
That the theme, according to report, 
is almost identical was cause for worry 
on the part of Mann, Bernard, Samuel 
Shipman, Aaron Hoffman, A. H. Woods 
et al this week. 

In the cast for the play at present, 
in addition to the stars, are Matilda 


Cottrelly, Lester Lonergan, Regine 
Wallace. 
SMART ADVERTISING. 


Chicago, Jan. 30. 

When “The Man Who Came Back” 
gets out of the Princess Feb. 2, it 
will have run 19 weéks less two nights. 
The newspaper advertising of the play, 
handled here by a live one, started two 
weeks before the play opened. That 
makes in round numbers, 150 days in 
which ads were used in the Chicago 
papers; and the scrap book kept by the 
management shows that 150 different 
ads were used. The same copy never 
appeared twice. 

The point is this, as made by rival 
managers and press agents who have 
looked with wonder at the big business 
maintained by the W. A. Brady show 
while others more pretentious in all 
ways were reacting with a drop to 
every untoward influence, such as war 
tax, blizzards, liberty loans and the 
terrific Red Cross and Y. M. C. A. 
drives for coin. 

The Chicago papers have not, in the 
last year, been devoting much acreage 
to reading matter and cuts about the 
theatres. The Tribune’s maximum of 
late has been five columns Sunday; it 
formerly gave three pages. The other 
papers have also cut down on space 
for the drama. There are this year 
three loop legitimate houses that came 
out of the bondage of pictures into the 


light—Colonial, Studebaker and La 
Salle. This makes for greater compe- 
tition among the press agents for 


what little space is left. As one saga- 
cious manager put it: “A line today in 
a Chicago paper is worth what a col- 
umn was two years ago.” 

The wise answer is that the smart, 
piquant, topical, bright ads., new every 
day, did it for “The Man Who Came 
Back,” and might do it for any other 
play which has < basis of merit within 
itself. 


PADEREWSKI FOR POLAND. 


While no official announcement has 
yet been made, Ignace Paderewski, the 
pianist, has definitely retired from the 
concert stage. Without any loud an- 
nouncements, Paderewski has called 
off all concerts and has started work 
for his native land. The famous musi- 
cian plans to devote the rest of his life 
to the restoration of Poland. 

It is said that Paderewski has been 
officially recognized by the United 
States government:as the representa- 
tive of Poland. He is now laying the 
foundation of a world-wide organiza- 
tion to establish Poland as an inde- 
pendent state. 


“FOLLIES” EXTRA $3. 


Chicago, Jan. 30. 
The “Follies” at the Illinois played 
to exactly $3 over capacity for every 
performance last week. An _ extra 
chair stuck in somewhere added to the 
gross. 


NEW CARYL PIECE. 


Klaw & Erlanger is to have the 
score for a new production they expect 
to put on before this season ends, 
written by Ivan Caryl. 

It is not the proposed musical pro- 
duction K. & E. recalted when Cohan 
& Harris decided to put out their 
“Cohan Revue.” 


HERBERT WITH “EILEEN.” 


Joe Weber is planning to have 
Victor Herbert travel on tour next 
season with the production of “Eileen,” 
which is to have a new production. 

A percentage arrangement will be 
made with the composer to conduct 
the orchestra for a certain number of 
performances each week. 


SCENIC EFFECTS ADVANCE. 


It is figured scenic effects have ad- 
vanced 200 per cent. since the start of 
the war. An instance of increased cost 
is that of a drama which recently 
opened on Broadway, the sets costing 
$5,000 alone. That does not include 
any furnishings, props or effects, of 
which this show has several. 

A firm which turns out scenery said 
that one of its scenic artists had drawn 
down a weekly wage of $260. For- 
merly a painter of his ability earned 
from $75 to $100 weekly. Some of the 
increase was overtime, but a raise in 
wages accounts for the most part. 

The price of scene canvas alone has 
gone up enormously and it is hard to 
obtain. 


“TOOT TOOT” CHANGE. 

There will be several changes in 
“Toot Toot” before the show opens 
next week in Philadelphia. 

Frances Demarest and Harry Fern 
leave the cast. Willis P. Sweatman 
will replace the latter, playing the por- 
ter, which he created in the original. 








STOCK AT LEXINGTON. 

Following the Chicago Grand Opera 
season at the Lexington Avenue opera 
house George H. Grundy will place a 
stock company in the theatre. Mr. 
Grundy is connected with the Grand 
Central Palace management. He in- 
tends giving the Lex. stock on a big 
scale. His present plans take in the 
formation of an all-star cast, with an 
admission list scaled to draw from the 
masses. 


Gersten & Shea ieased the house to 
Grundy, which step takes it per- 
manently off the International Circuit. 
The International has been playing its 
attractions there since the season 
opened, but without any financial suc- 
cess. 

Frank Gersten and Harry A. Shea 
are the sub-lessees of the theatre. Mr. 
Shea has been giving Sunday shows at 
the house. 


“JOY’S” FIRST PROFIT WEEK. 

When “The Land of Joy” drew $7,700 
at the Knickerbocker last week and 
the show’s share was handed over to 
the management, the owners of the 
production declared it was the first 
week the show had made any money 
since opening in New York. The week- 
ly losses of the show they said had 
been from $1,500 to $3,500. 

William Morris managed the show 
for its two weeks at the Knickerbocker. 
Monday the piece opened at the Mon- 
tauk, Brooklyn, under the direction of 
Klaw & Erlanger, who have leased it. 





CHICAGO OPERA IN BOSTON. 


Boston, Jan. 30. 

Boston is not to be without grand 
opera this season, although the season 
will be a brief one. It will commence 
on Feb. 18, when the Chicago Opera, 
under the direction of Cleonfonte Cam- 
panini, and the local management of 
C. A. Ellis, comes to the Boston opera 
house for two weeks. Performances 
will be given every evening, except 
Tuesday. There will be two matinees, 
Wednesday and Saturday. The Satur- 
day performances will be at popular 
prices. 

The list of singers is headed by 
Mme. Melba and Amelita Galli-Curci. 
The former has not been here for sev- 
eral years, and Bostonians have never 
heard Galli-Curci in opera. She ap- 
peared here 2* concerts. Mary Gar- 
den and Genevieve Vix will head the 
lyric sopranos. It is planned to give 
in the 15 performances 16 operas. 




















GEORGIA HARVEY 

Placed by CHAMBERLAIN BROWN with 
Edward J. Tait for Australia. MISS HARVEY 
will be seen in “De Luxe Annie,” “Mother 
Carey’s Chickens” and “Old Lady 31.” 

MR. BROWN holds exclusive contracts with 
JOSEPHINE VICTOR, EMILY ANN WELI- 
MAN, SYDNEY SHIELDS, MARIE CARROLL, 
CLARA JOEL, SUE MACMANAMY, TYLER 
BROOKE, NORVAL KEEDWELL, DONALD 
MACDONALD, CONRAD NAGEL and others. 


NOW SEEKS DIVORCE. 
Concinnati, Fan. 3G: 
A suit for divorce was filed here 
Saturday by Mrs. Kathryne Wheatley 


Tullidge, formerly a show girl with 
Weber and Fields, against Captain 
Frank G. Tullidge, a Captain in the 
Army until a few days ago. On the 
stage, Mrs. Tullidge was known as 
Kittie Wheatley. She and _ Tullidge 


were married May 28, 1907, and went 
to live in the Tullidge mansion in this 
city. He is a society man, in the in- 
surance business. 

Mrs. Tullidge charges her hubby had 
as an afnnity Irene Miller, a Cincin- 
nati manicurist. She alleges Tullidge 
took Miss Miller to Washington re- 
cently. It is further charged he was 
too familiar with Glenna Swartmiller, 
at Columbus, in November. When ar- 
rested in a Columbus hotel with this 


woman, Tullidge was courtmartialed 
and exonerated. At another trial, he 
was dismissed from the service. He 


was one of the first to join the offi- 
cers’ training camp at Ft. Benjamin 
Harrison and was in charge of selects 
at Camp Sherman, Chillicothe, O. 

The divorce was a surprise, as Mrs. 
Tullidge was recently quoted as saying 
she would stick to her husband. At 
the time of the court martial, Tul- 
lidge’s friends said he was the victim 
of a “frame-up.” 


EQUITY’S AT LIBERTY LIST. 

The Actors’ Equity Association in 
addition to classifying a list of man- 
agers as detrimental to the interests 
of the association members through 
failure to pay salaries has now added 
a list of the professionals “at liberty” 
sent weekly to producing managers, 
The name and kind of work are em- 
bodied in the list, with no recommenda- 
tions by the council or information 
whether the members disengaged are 
“good, bad or indifferent.” 


SELLING IN SWEATERS. 
Chicago Jan. 30. 

None of the local Klaw & Erlanger 
theatre boxoffices are operative Tues- 
days. Other playhouse ticket booths 
are being worked with the pasteboard 
chuckers muffled in sweaters and 
mittens. 

Elevator shaft drafts are admittedly 
conducive to pneumonia and a thou- 
sand other ills. Consequently at the 
Majestic the agents and other tenants 
are subscribing for sweaters, wristlets, 
mittens, helmets, leggings, arctics, etc., 
for the lone el-man who braves the 
cold on heatless Mondays. 

A newspaper man is reported to have 
contributed the price of one ear bob 
Monday. 


STAGING “SQUAB FARM.” 


“The Squab Farm” by Frederic and 
Fanny Hatton, which A.~H. Woods 
staged about year ago and which 
reverted to the authors, has been pass- 
ed to the Shuberts. 

It will be placed in rehearsal next 
week under the direction of Robert 
Milton. 


OUT OF “FANCY FREE.” 


The Shuberts are making several 
changes in “Fancy Free” before it 
opens in New York. 

Marjorie Gateson and Elise Gerghily 
will be among the missing. 


EDITH DAY’S OFFER. 
The Selwyns and A. H. Wood. ? 


in on the musicalized version of “Baby 

Mine,” to be called “Rockabye Baby.” 
Edith Day under contract and in 

“Going Up” has received an offer. 


Divorce and Alimony Asked. 
Los Angeles, Jan. 30. 
Margaret Whisiler is suing William 
H. Whistler for a divorce, asking $50 
monthly alimony. The case may be 
heard here this week. 
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NEWS FROM THE DAILIES 


(Below is news matter not collected by Variety but rewritten in 
condensed form from the items relating to theatricals appearing in the 
New York daily newspapers between the dates of Variety's weekly 














issues.) 
a 
Eugene Walters’ “The Heritage,” at the could only be secured at hotels and subway 


Playhouse, closed Jan. 26. 
“Over the Top” will open its road tour at 
Washington. 


“Oh Lady, Lady,” opens at the Princess to- 
night (Friday). 

The special performance of “General Post”’ 
at the Gaiety netted the Stage Women's War 
Relief Fund over $3,500. 


After more than a year in the Antipodes 
Cyril Maude is on his way back to this coun 
try. 

During the engagement of the Chicago 
Grand Opera Co. at the Lexington, Mar- 
guerita Sylva will be heard in ‘Cleopatra. 

“To Hell With the Uniform,” addressed to 
a discharged British soldier, cost John Collier 
$3 in Magistrate Corrigan’s court Jan. 24. 


Imma Dunn makes her farewell appear- 
ance in “Old Lady 31” after: the week of 
Feb. 11. 


The premiere of “Follow the Girl” on the 
44th Street theatre roof has been postponed 
to the week of Feb. il 

“The Little Teacher” is having its try- 
out in Atlantic City this week-end and opens 
at the Playhouse next Monday at the $1.50 
scale. 





“Follow the Girl” will follow “Over the 
Top” at the 44th St. Roof, after a trial per- 
formance which was held this week in Provi- 
dence. 





George C. Tyler and H. B. Warner have 
again become associated and it is expected 
the latter will head “Among Those Pres- 
ent.”” 

Ethel Barrymore will appear in a comedy 
part in “The Off Chance,” by R. C. Carlton, 
at the Empire, after her engagement in “The 
Lady of the Camellias.” 

Milton Aborn, producer of grand opera in 
English, and his family were in an automo- 
bile collision Jan. 24. All were cut and 
bruised as a result of the accident. 

The authorities in Washington are think- 
ing of using the Hippodrome on Tuesday 
nights for official propaganda, during the pe- 
riod of enforced idleness in the Bast. 





The Punch and Judy theatre reopens next 
month with a play by Rudolph Besier and 
Sybil Spottiswood, called ‘“‘Her Country.” It 
was produced in London under the title ‘‘Kul- 
tur at Home.” 


John W. Cope has been loaned to Alf. 
Hayman by David Belasco for the Ethel 
Barrymore production of “The Off Chance.” 
Edward Emery was also engaged for the 
cast. 





‘ Selwyns will shortly start rehearsals of 
“Rock-a-Bye-Baby,’”” the book by Margaret 
Mayo and Edgar Alllan Woolf, music by 
Jerome Kern. The piece has been adopted 
from ‘‘Baby Mine.” 


Mrs. Dorothy DeVries, Dorothy Drake in 
pictures, preferred a charge of assault against 
Mrs. Ferika Boros, actress and playwright, 
at Bayside, L. I., Jan. 24. The argument 
started over three tons of coal. 


A verdict was handed down by a Federal 
Court jury, Jan. 23, in favor of Julius W. 
Kessler, who was sued by George W. Lederer 
eight years ago. The latter asked damages 
for breach of contract on Kesslers’ part to 
aid in financing a venture to star Lina Abar- 
bannell in 1909. 





George Broadhurst has placed in rehearsal a 
play by Lillian Trimble Bradley and him- 
self, called “The Woman on the Index,” 
adapted from a story published in Munsey’s. 
In the cast are Julia Dean, Amy Ricard, 
Alison Skipworth, Camilla Dallberg, Dagmar 
Godowsky, Lester Lonergan, George Probert, 
Frederic Burt, Frank Wetserton, Roy Fair- 
child, Walter Ringham, Leo de Valery. Ed- 
ward Elsuer is directing. 


The newsboys and newstands in New York 
went on strike Monday, following the increase 
by the dalties to two cents fur the morning 
and afternoon papers. The dealers claim their 
increased profit was but one-fifth of a cent, 
whereas the papers recelved three-quarters of 
na cent more than they did at the one cent sale 
price when the papers sold for one-half cent 
At the two cent rate the papers sell wholesale 
for 1\%4c. The stoppage of the street and de- 
livery sale, with the exception of the Brooklyn 


“Eagle’’ (which remains at three cents), was 
complete Monday, Tuesday and Wednesday. 


Wednesday the newstands closed up. Dailies 


stations All the papers last week agreed to 
the two-cent advance, the Hearst papers hold- 
ing out the longest. The surprise to the news- 
paper people was the “Evening Post,’’ about 
New York's oldest daily and the oldest evening 
paper here, cutting down from its price since 
time immemorial, three cents, to two cents. 


New York, the greatest newspaper reading 

city in the world, didn’t know how to take the 
trikes of the newsdealers. New Yorkers felt 

funny over it Women ir homes were lost 

without their daily paper \ny number of 

New Yorke went for two days without seeing 
daily 


CRITICISMS. 


MADONNA OF THE FUTURE. 
A satire by Alan Dale at the Broadhurst, 
Jan. 28. 


The manners of Mr. Dale’s comedy are 
dynamic throughout, being quite shockingly 
and aggressively bad, as is the custom in 


such piays.—Times. 

The theme of the play is frivolous paradox, 
but the plot, simple though it is, is highly en- 
grossing.—Herald. 

JOSEPHINE. 

A satirical comedy by Herman Behr, adapted 
by Dr. Washburn Freund; given at the 
Knickerbocker, Jan. 28, by Arnold Daly. 

The play is written with an almost utter 
disregard of construction, and this fact na- 
turally does not contribute to the upkeep and 
maintenance of the auditor’s interest. There 
also is no denying that the piece is talky, and 
devoid of action from the rise of the first cur- 
tain to the fall of the last one.-—Times. 

While the comedy is a succession of sketchy 
incidents instead of a play it had many good 
moments for both Miss Harned and Mr. 
Daly.—Herald. 

SUCCESS, 

A play in four acts, by Adeline Leitzbach 
and Theodore A. Liebler, Jr., at the Harris, 
Jan. 28, by the Leibler Co. 

The play starts indifferently, but reaches for 
the sympathies of the audience in the second 
and third acts. It has in it several elements 
of popular appeal.—Herald. 

Given a fair start, ought to spread 
out tentacles like an octopus and draw the 
residents from whole sections on both sides 
of the town, within certain limits. It will be 
appreciated wherever human nature exists in 
a natural, unspoiled state.—Tribune. 

GIRL O° MINE, 

A musical comedy in three acts. jook and 
lyrics by Philip Bartholomae, music by Frank 
Tours, at the Bijou, Jan. 2 

Girl 0’ Mine” is a musical comedy with a 
plot that is never quite lost, and several times 
develops amusing situations.—Times. 

While it is musical comedy, it is one of those 
exceedingly rare musical comedies that doesn’t 
need the music to make it a rattling good 
piece of entertainment. To put it the other 
way round the music doesn’t spoil the play. 
Together they make a combination that 





Or nanec" 
HPuccess 


promises excellent profits.—Herald. 
THE MADONNA OF THE FUTURE. 
This is the play that Alan Dale wrote, 


that Oliver Morosco produced, that Emily Ste- 
vens is starred in and that opened Monday 
night at the Broadhurst, New York. 

What Dale's contemporaries may say about 
his show or what they may do in emulation 
of his rather somewhat belated playwriting 
effort will not affect Dale’s play; nor will it 
affect Dale if they pan him or the show, for 
he is mayhap resting easily now in the satis- 
faction of at last having done something be- 
sides criticizing. 

Dale has been criticizing plays for years. 
He is not alone in that nor has he been alone, 
but Dale, like many of his fellows, wrote a 
lot about the theatre and knew but little, 
although he and the others have been given 
credit for knowing much. Dale, through writ- 
ing a play, has now furnished visual proof 
he knows something about the show business 
no one ever thought he would pick up, and 
that is that there is more money in writing 
successful plays than criticizing them. Just 
as soon as Dale writes a successful play he 
will have substantiation for his discovery. 

For Dale's sense of humor has reached the 
dollar mark. He is spreading it around the 
Broadhurst theatre in what the program calls 
“A Satire in Three Acts.” That is “‘The Ma- 
donna of the Future,”’ according to the author. 
It could be called “A Satire in Wrong” and 





be as bi 1 hit if it gets over 

This is the iay i ‘ i tale, not the 
critic, but Alan Dale, the busines man 
What nade Alan Dale a business man is 
mere conjecture But he is, for his first act 

built for the hox office Cinchine the box 
office in the first act is busi though not 
good playwriting if other act following are 
much weaker That, th h, is a detail, for 
Dale’s dollar’s worth of humor turned into 
royaltie be scaled thusly: If the Broad- 
hurst can play to $13,000 weekly and does 
with Dale’s p the author should receive 


in royalty around 10 per cent. of the gross 
each week, or $1 2%. If the “Madonna” is as 
big a hit as Dale, Morosco and Broadhurst 
hope it is going to be, Mr. Morosco may put 
out a No. 2, No. 3, No. 4 and No. 5 company 
of it. The No. 2 will cost Mr. Morosco less 
than the cast at the Broadhurst and the No. 
3 will be cheaper to run than the No. 2, and 
so on, but Dale’s royalty remains unchanged. 
That is in the contract—in all contracts made 
by authors. Though they are poor business 
men as authors they are better business men 
than critics It’s simple arithmetic to deter- 
mine ‘the rest, providing the play from the 
original to the No. 5 company remains out 
two seasons, then plays stock at $700 weekly 
royalty for. the first runs, and after that down 
to $150 a week, by which time Dale will have 
written another, meanwhiie purchasing staple 
railroad bonds withs his surplus royalty, but 
continuing to criticize plays written by others, 
for, somehow, critics when writing a play, 
encounter less trouble in securing a hearing 
from managers than playwrights who have 
no income. This could not be charged against 
Alan Dale, however. He has written a play 
that any manager would have taken a chance 
with, it being Alan Dale’s first, and no re- 
striction against the use of his name going 
with the piece 

Dale has written as he talks, and he may 
talk himself into a royalty bankroll. It all 
depends upon that first act. Taking the sub- 
ject of free-loving, “‘The Madonna of the 
Future” starts off by shocking the bluebloods 
of Tarrytown. These bluebloods become a 
terrific nuisance long before the play ends, 
but they serve their purpose in the first act. 
They talk, Miss Stevens talks, everyone talks, 
and that is all they do, just talk in epi- 
grams and “smart repartee.”” Once or twice 
it sounded as though Dale had been listening 
in at a vaudeville performance. 

The play has a single young woman, 
wealthy, and the society pride of the village, 
declaring herself. She wants a son. The 
town’s female circulating library assembles and 
she tells them what she wants. The old dames 
walk out on her. One woman, aiso young and 
single, was perfectly shocked. She was Daisy 
Atherton, playing Miss Pettiton. Miss Ather- 
ton may forgive Dale for the boundless dialog 
he handed her but she will never forget him, 
for she was the champ talker. Dale doesn’t 
seem able to write well for single women. Af- 
ter the Tarrytown gabbers left, Iris Fotherin- 
gay (Miss Stevens) told her secretary, Rex 
Letherick (Jerome Patrick) they were going 
away, on a trip, all alone, without a mar- 
riage license. It appalled him until he saw 
some doubt arising whether he could go away 
with her any other way. 

In the second act Iris came back with a 
baby, met the same chattering crew, told them 
about it and shocked them all over again. 
Rex dropped in about the end of the act to 
say he still wanted to marry for love, duty 
or another trip, he didn’t particularly desig- 
nate. 

In the third act they agreed to get married. 

During the second-third act intermission it 
wouldn’t be a bad scheme to make book 
whether they do or don’t marry or whether 
the baby died after the second act. 

Talking three acts on the stage is some 
talking. Quite considerable drew laughter. 
It came from the rear and was unanimous 
each time, the unison suggesting a rehearsal, 
but here and there is a really brilliant ‘‘line,”’ 
something all critics dote upon. Most would 
rather write ‘‘a good line’ than draw salary 
as a critic—but with royalty it is different. 
Good lines often have brought that for other 
playwrights of the past. 

Mr. Morosco gave the play a_ sufficient 
mounting and the star a company that could 
carry the roles, with the principal individual 
hit going to a minor part, that of a butler, 
piayed by Dougias Ross, the author sharing 
the hit with him. Miss Stevens talked her- 
self on and off the stage, and all of the others 
did the same. There was nothing else to do. 

=ven Mr. Moroseo talked. He came out 
after the second act in response to calls, say- 
ing: “The author is not in the house. Mr. 
Broadhurst has barred him.” 

Mr. Broadhurst should have followed Mr. 
Moroseo, explaining he barred the author be- 
fore he saw the play and giving a latter 
opinion about his first action. Mr. Broad- 
hurst barred Dale because Dale once wrote 
something Broadhurst, a regular author him- 
self, although now a manager, didn’t like. 
Which only goes to prove that if you wait 
long enough the break will come your way. 

If “The Madonna of the Future” gets over 
it will be the dirty or first act that did it 
at the box office. For when Iris said, speak- 
ing as a maiden lady, “I want a child,” you 
could see the treasurer counting up. Had 
the show stopped right after the first act 
there would have been nothing to it. But 
Dale kept on talking, which is always dan- 
gerous. Sime. 





SEVENTEEN. 


Booth Tarkington’s novel as presented by the 
Stuart Walker Company at Booth has all the 
ear marks of being a success due to its youth- 
ful story of a boy in the throes of his first 
love affair at the age of 17. The story was 
first in serial form, running in a magazine, 
then as a book, again as a feature picture, 
and now as a play. 

The piece was dramatized by Hugh Stange 
and Stannard Meors, who deserve many kinds 
of praise for the way in which they handled 
the theme. The play is in four acts and two 
scenes, the action taking place in the Parcher 
residence. 

The story is of William Sylvanus Baxter, 
who at 17 Jabors under the impression he is 
a man of the world. He is constantly brought 
back to earth by his 10-year old sister. Jane. 
Up to 17 he had been very indifferent to girls 
until meeting Lola Pratt, visiting jn the town. 
William falls, and, so hard, he finds it im- 
perative he have a dress suit to call on hig 





His father is unable to see 
the whys and wherefores for the said dress 


suit. He turns William down, with the result 
he takes his Dad’s long tail coat, despite it 


“baby talk lady.” 


being a trifle large, and goes to see his 
sweetie. 

Miss Pratt is a typical young girl, favoring 
no one, going with whomsoever can take her 
out and treat her to the numerous things a 
girl ‘delights in (nut sundaes and so forth), 
much to the despair of William, never over- 
burdened with the wherewithal. 

A picnic is arranged. One of “Silly Bill’s” 
friends, a name he detests, preferably being 
called ‘‘Baxter,” Johnnie Watson, invites his 
cousin on a party. George Crooper is the 
cousin, and of all the characters his is the 
most realistic. George is slightly older than 
the rest of the ‘‘crowd.” George is 19, and 
owns a car, enough to “queer” him with the 
rest of the fellows without his egotism and 
his strong “play” for the girl. ‘William’s 
“noblest” takes a fancy to George's “line,” or 
his car, closely clinging to the modern young 
girl’s motto, “Ride and I'll ride with you, 
walk and you walk alone.” She sits beside 
him in the car, but there is only room for 
six, and there are seven in the party, so 
William, seeing himseif as Sydney Carlton in 
“The Tale of Two Cities,”’ decides to sacrifice 
himself and stay home. 

Miss Pratt remains. at the Parcher home for 
almost the summer, much to the dismay of the 
man of the house, he having no place to go, 
as the boys all congregate every evening on 
the porch to be with ‘‘Cousin Lola” and listen 
to her “baby talk.” She finally announces her 
departure, and such is the joy of Parcher, Sr., 
he gives a dance in her honor the night of her 
leave taking. William feels he must abso- 
lutely have a dress suit for that occasion. 
His father’s is unwearable, as his mother had 
sent it to the tailor’s to be let out a bit, and he 
makes another plea, but is again turned down. 
Father’s suit comes back, though, and was 
taken in at the waistline instead of let out, 
so William finally gets there, though too [ate 
for a dance with his loved one, all the rest of 
the boys beating him to it. Friend (7) George, 
also “horning in” on this party, takes her to 
the station in his car, and William realizes 
she didn’t care. He goes back to his mother, 
which leads to the only pathos. 

The cast gave an excellent performance. 
Gregory Kelly as William left nothing open, 
and Liilian Ross as his little sister rivaled 
him for the honors. Paul Kelly as George 
gave a fine show. Ruth Gordon as Lola, 
the girl, was pretty, but not convincing, with 
an extremely hard part. 

The play should appeal to young people as 
well as older, as it strikes home in any num- 
ber of instances, and it allows a boy to see 
himself as others do. it should be worth 
while for the “younger generation” around 17 
just to “‘get’’ that lad, George Crooper, the 
guy with the car. There are any number of 
his kind in real life, and it’s a pleasure to 
watch William go through what you have gone 
through yourself. Skigié. 


WARNER FOLLOWS FISKE. 
Chicago, Jan. 30. 
Henry B. Warner, in the George 
Tyler production of “Among Those 
Present,” is due at the Blackstone Feb. 
10, replacing Mrs. Fiske in “Madam 
Sand” at that house. 


“MAGGIE” A HIT. 
Toronto, Jan. 30. 
“Maggie,” the new George Tyler 
production at the Princess last week, 
looks like a hit. The business climbed 
during the entire week and the show 
closed to $2,600 Saturday. 
The piece is in Detroit this week. 


“HONOR BRIGHT” PEOPLE. 

In the company engaged for “Honor 

Bright” are Grace La Rue, Harry Fox, 
Harry Carroll, Charlotte Granville, 
Genevieve Tobin and Dorothy Clewer. 
The show is to open at the new Van- 
derbilt on 48th street Feb. 8. 
_It is a play with music, written by 
Catharine Chilson, with lyrics by Joe 
McCarthy and music by Harry Car- 
roll. Clifford Brooke is staging the 
production and Dave Bennett putting 
on the numbers. 


Too Busy Nights. 

William Nitschke, recently appointed 
“Night Private Secretary” to J. J. Shu- 
bert, resigned after one week’s strenu- 
ous employment. 


First Call on Square Playlets. 
Lewis & Gordon have completed an 
arrangement with the Washington 
Square Players whereby this firm will 
have first call on all of the playlets 
produced at the vaude- 


Comedy fer 
ville. 





Julia Arthur Waiting Until Fall. 

Julia Arthur has definitely decided 
not to return to the legitimate stage 
until next season. She had practically 
closed with an authoress for a play 
when the unsettled conditions deter- 
mined her to postpone until the fall. 
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WASHINGTON RULES AGAINST 
LOCAL FUEL ORDER CHANGES 





Ruling for Tuesday As Holiday Must Not Be Altered By Local 
Administrators—Switching Plan for Attractions Aban- 
doned When Washington Advice Is Received. 





One of the most recent rulings from 
Washington puts awry the booking 
plans made last week to keep one- 
nighters working by switching towns 
from Monday to Tuesday and vice- 
versa, according to which particular 
day the house was allowed to close. 

In answer to a wired request for a 
ruling on the matter, Ligon Johnson, 
the U. M. P. A. secretary, received a 
letter from the national fuel adminis- 
tration, in which it was ruled local 
fuel administrators were not allowed 
a freer interpretation of the order— 
that they might make restrictions more 
severe but that they could not lighten 
the effect. The letter further stated 
that in so far as Tuesday had been 
selected for the closing day for thea- 
tres, in all sections the houses must 
remain dark, 

This ruling had not been considered 
final up to Thursday morning, and that 
it will conflict with the local adminis- 
trators’ orders there is no doubt. Since 
last week a number of shows have 
been booked in Michigan on Tuesdays. 
If the latest order stands the dates 
must be canceled, as must all book- 
ings made since the idea was con- 
ceived. 

The switching plan was worked out 
by Charles Hayes of the Selwyn office 
on the theory theatres were really re- 
stricted but not attractions themselves. 


CHI’S AUTO SHOW BIG. 
Chicago, Jan. 30. 
Despite all conditions, including the 
vigorous boosting of the shows in 
town, meanwhile the Auto Show here 
for this week is doing very big. 


85 MILES IN 12 HOURS. 
Chicago, jan. 30. 

Coming from Milwaukee to open at 
a Monday matinee in the Palace, Ave- 
ling and Lloyd, Frankie Heath and 
Eben Litchfield and the Three Bobs 
left the Wisconsin town, 85 miles away, 
at 10:45 Sunday night and arrived in 
Chicago at 10:50 Monday morning, 
having sat in a chair car for 12 hours. 

Going the other way at the same 
time similar experiences befell other 
acts. The fourth snow storm in three 
weeks is responsible. 


NOT “ALWOODS.” 
: Chicago, Jan. 30. 
The plan to name this new theatre 
The Alwoods has been abandoned by 
A. H. Woods. It will probably be 
called The Woods. 


HAMMERSTEIN ABOUT. 

Oscar Hammerstein appeared at his 
office Tuesday on crutches, but other- 
wise as energetic and full of business 
as heretofore. 

Henry Rosenberg, his brother-in-law, 
protested against Oscar resuming ac- 
tivities so soon after his recent opera- 
tion, and offered to provide him with 
an auto to take him to and from his 
office. Hammerstein accepted. 


ADE SEES PLAY. 
Chicago, Jan. 30. 
George Ade, author of “The College 
Widow,” upon which farce “Leave It 
to Jane” was founded, saw the latter 
piece for the first time this week when 
it opened at the La Salle. 





ISLAND HALL OPENED. 

The new Entertainment Hall at Gov- 
ernor’s Island opened Wednesday 
night with an entertainment furnished 
by Amelia Bingham, Chairman of the 
Volunteer Workers of the Stage 
Women’s War Relief. Hilda Spong, 





Mrs. Charles Coburn and Daisy Hum- 
phrey are on the committee. 

The Relief has opened a branch of- 
fice in the rooms of the Dramatists’ 
Club in the Candler building, in charge 
of a local board, with Chrystal Herne 
chairman, Katherine Emmett, vice- 
chairman, Bijou Fernandez treasurer, 
with Daisy Humphreys and Lucile 
Watson an advisory committee. 

A night workroom for the Relief, 
under the supervision of Miss Fernan- 
dez, is open: from 8 to 10 Tuesday eve- 
nings in the Twelfth Night Clubrooms. 


BROADHURST’S MELLER. 


A new play of melodramatic trend, 
called “The Woman on the Index,” was 
placed in rehearsal Thursday by George 
Broadhurst, the authorship being cred- 
ited to himself and Mrs. Lillian Trim- 
ble Bradley. The play is scheduled to 
open out of town Washington’s birth- 
day. 

Dagmar Godowsky, daughter of the 
pianist, will make her debut in the 
cast, which has a number of well- 
known names—Julia Dean, Amy Ric- 
ard, Eugenie Blair, Alison Skipworth, 
Lester Lonegran, George Probert, 
Frederic Burt, Camilla Dallberg, Wal- 
ter Ringham, Roy Fairchild, Frank 
Westerton, Robert Brister, M. Chailee. 


DREW FORSAKES POWERS. 
Chicago, Jan. 30. 

For the first time in 30 years John 
Drew is going to appear in Chicago, 
elsewhere than at Powers theatre. Mr. 
Drew and Margaret Illington open 
Feb. 24 at the Cort. 

E. H. Bowers, Miss Illington’s hus- 
band, has rented an apartment here, 
anticipating a run for the Drew-lIlling- 
ton local engagement. 


PHOTOGRAPHER MARRIES. 
Arthur Streib, a Famous Players- 
Lasky photographer, was married Jan. 
9 to Jeannette Neil Kinney of Los 
Angeles. Since then he has joined the 
school of aerial photography at Amer- 
ican Lake, Wash. 


Poli’s Going to Dramatic Stock. 


Washington, Jan. 30. 
Poli’s will discontinue musical stock 
in about four weeks, replacing it with 
dramatic stock at that time. 
The reason for the switch is given 
that there is not enough acceptable 
material available. 


Cumberland Changing Shows. 
John Cumberland is leaving “Parlor, 
Bedroom and Bath” to join “Rockabye 
Baby,” the musicalized version of 
“Baby Mine.” 
Ralph Morgan will also be in the 
cast. 


Fox’s City theatre was closed all Sat- 
urday through a fire in the Bristol 
Restaurant, adjoining the building. The 
fire was discovered at 8 a. m. and con- 
tinued the greater part of the day, the 
flood of water entering the cellar of 
the theatre and putting the furnace 
completely out of commission. Con- 
siderable other house property was 
also damaged. 





No arrangement has been made for 
further legitimate bookings in Dayton, 
O., by the Klaw & Erlanger offices 
which had listed the shows for the 
destroyed Victoria. Only two houses 
are now operative there, one playing 
burlesque and the other, National, 
films. 


Tuesday afternoon, William A, 





BRADY RESIGNS. 


regular meeting 
jrady 
tendered his resignation as director of 
productions of the World Film Cor- 
poration, to take effect Feb. 1. 

His contract was for $2,000 a week 


At a directurs’ 


and would have expired April 1. Two 
picture directors are being considered 
for the position, but no decision as to 


een made. 


Brady’s successor has yet | 
Mr. Brady made the following state- 


ment regarding his resignation: 
“T have devoted the past two years 


to the production of a regular program 
of weekly releases, at the same time 
carrying on my many theatrical and 
other: enterprises, and have decided to 
withdraw from my active responsibili- 
ties in the World Film Corp., retain- 
ing my seat upon the directorate and 
my interest in the company. 

“What my picture plans for the fu- 
ture are has not as yet been decided. 
For the present I shall devote myself 
to the completion of ‘Stolen Orders.’” 

Questioned regarding the playing of 
one of his attractions at the Hudson 
theatre, William A. Brady stated it 
had no bearing on his relations with 
the Shuberts. 

“When I was seeking a house for the 
show, one of the stockholders in the 
48th Street theatre, Lawrence Weber, 
was playing his ‘Yes or No’ attraction 
there. When it moved to the Longacre 
the’ Shuberts booked ‘The Heritage’ at 
the house without any time limit on 
the run. Meantime I had given my 
word to Mrs. Harris that I would play 
‘The Indestructible Wife’ at the Hud- 
son and kept my word. That my own 
house is dark this week is the fault of 
the Shuberts closing their attraction 
suddenly.” 


“K. & E. VAUDEVILLE.” 


The ten-year agreement between the 
promoters of “Advanced Vaudeville” 
and the regular big time vaudeville 
circuits expires this week. 

It is circulated that George W. Led- 
erer, now connected with the K. & E. 
offices, has commenced the formation 
of some traveling vaudeville shows, to 
appear in combination houses as rout- 


ed. 

Klaw & Erlanger were the instiga- 
tors and prime movers of the “Ad- 
vanced Vaudeville” squeeze. 

The report as circulated gives no in- 
formation who is financing the project 
beyond suggesting legitimate managers 
are behind it. 

In several directions the story is 
believed to be a “feel” along the lines 
originally in mind when “Advanced 
Vaudeville” was first broached, and 
afterward executed. 


Welch Set on Entering Paris. 
Jack Welch is dickering for the lease 
of a theatre in Paris. There are two 
houses available but a difference in 
terms has held up closing the deal. 
If an agreement is reached he plans 
opening some time in May. 


Denied a temporary injunction against 
A. H. Woods and Max Marcin pro- 
ducing “Cheating Cheaters,” alleging 
an infringement on their piece, “Wed- 
ding Presents,” Ejichel and Collings 
through their attorney Cecil B. Rus- 
kay, reopened the case in the United 
States District Court Jan. 25, for a per- 
inanent injunction. The hearing was 
before Justice Augustus Hand with de- 
cision being reserved. The defendants 
were represented by Nathan Burkan. 


An entertainment for the 308th In- 
fantry, stationed at Camp Upton, L. L, 
will be given this Sunday afternoon at 
the Hippodrome. It will be arranged 
by Harry Mundorf and Jack Dempsey 
of the United Booking Offices, as a 


favor to their former companion in 
the booking agency, Chester Stratton, 
now a second lieutenant of the 308th. 


The benefit was to have been held at 
the Manhattan Opera House, but when 
the seat sale ran bevond 6,000, the shift 
to the Hip was made necessary. 


DALE’S COLOSSAL CONCEIT. 


Not so long ago VARIETY as a test 
agreed with a burlesque producer that 
the producer should review his own 
show when it appeared in New York 
City. The burlesque man put forward 
as special requirements for the post 
that no one knew burlesque as well 
as he did and he confessed to an im- 
partiality of judgment that could not 
be brushed aside, even on account of 
his own production, 

When the review was published in 
Variety it said the producer’s show 
was the best burlesque production and 
company ever appearing in the city, 
and the producer unblushingly praised 
his own work, much as Alan Dale did 
Tuesday in his review of “The Ma- 
donna of the Future,” opening at the 
Broadhurst the night before. 

Dale wrote the new play, his first, 
and devoted a column to it in his re- 
view, slopping over himself, Oliver 
Morosco and all the players of the 
company. In the “notice” he alleges 
himself possessed of a high degree of 
humor. It would have been possible 
for some critics who had any of it to 
have “panned” themselves, though they 
might have “boosted” those associated 
in the production. 

In the Alan Dale review, it says of 
Alan Dale: “I am going to credit Alan 
Dale, here and now, with a new idea, 
* * * The playwright might bore you 
to extraction. * * * I was sure Alan 
Dale would never do that.” 

The critic quoted from a Baltimore 
criticism highly flattering, neglecting 
to mention anything said by other 
critics of that city who roasted the 
author and play. 

Dale’s “notice” said of Daisy Ather- 
ton, burdened with most of the bore- 
some “Madonna” dialog: “Miss Daisy 
Atherton, a newcomer—a daughter, by 
the by of the late Willie Edouin—will 
discover that this country will never 
let her go in a hurry after seeing her 
work in “The Madonna.” 

The “notice” concludes with Dale 
still talking about himself. “I laughed 
heartily all the way through ‘The Ma- 
donna of the Future.’ I’m always sat- 
isfied when I can do that.” 

Anyone having seen the play and 
read Dale’s criticism would surmise he 
wrote the “notice” while “The Ma- 
donna” was in rehearsal. 

Dale witnessed the premiere of his 
show after all. George Broadhurst, 
who genérally sees a first night from 
the gallery, saw the author-critic sit- 
ting in the balcony and framed with 
his son, Tom, to get Dale steamed up. 
That was why the younger and elder 
Broadhurst yelled for “author.” 

When Broadhurst, Sr., produced 
“What Happened to Peay he ap- 
peared when the cry for author was 
made and Dale in his criticism de- 
scribed the senior Broadhurst as “loek- 
ing like a piece of boiled veal.” That 
is the line that has rankled in the 
breast of. Broadhurst. 

Dale “beat it” when the author call 
was made Monday night, and later the 

sroadhursts found him huddled in a 
corner of Tom Broadhurst’s office— 
so they aver. 

Jay Kaufman of the “Globe” recent- 
ly wrote a three-act play—his first 
effort at the full distance. He had 
occasion to vo to Staten Island a few 
days ago. While on the ferry boat he 
started reading his manuscript. In the 
middle of the second act Mr. Kaufman 
concluded it was the punkest play he 
had ever read and he heaved the whole 
thing into the bay. 


Gladys Vernon is forsaking vaude- 
ville for burlesque, the draft taking her 
partner (Brother Duval). 


Joe Levy (not Mark Levy’s brother) 
and Bob Baker are now associated. 





Joe C. Miller (101 Ranch fame) is 
now making an auto tour of the south. 





Irving Simon, the Chicago booker, 
has gone to Cuba on a vacation. 
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7 NEW ACTS THIS WEEK 








NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
er Reappearance in or Around 
New York 
Lester Sheehan and Pearl Regay, Al- 

hambra. 
McIntosh and Maids, Alhambra. 
Olive Brisco and Co., Royal. 
Alexander and Fields, Royal. 





ee ——————————— x x==_—— 
Annette Kellermann’s Big Show. 
Revue. 

41 Mins.; Special Sets and Drops. 
Palace. 

The latest Annette Kellermann act is 
a production. Ten scenes are pro- 
grammed. Besides Miss Kellermann are 
Edmund Makalif, Charles Adler and 
the Kellerman Girls featured. Oliver 
Reese and Estelle lead song numbers. 
Enid Knapp and Anita Veyre do a dou- 
ble dance and are also among the 12 
chorus girls who have many costumes. 
Mr. Makalif is the solo dancer, a prime 
ballarine assisting Miss Kellermann in 
her ballet work. The program calls 
Mr. Makalif the first American prime. 
He is an agile youth and leaves a de- 
cidedly good impression But as sup- 
posed, Annette Kellermann is the act. 
Surprising as it may sound, her “talk” 
is the most entertaining feature of the 
turn. Not alone the taik, however, but 
Miss Keliermann’s naivete delivery of 
it. Miss Kellermann discourses upon 
herself and her stage experiences. She 
“pans” herself and her work, com- 
plains because she has always been 
called “The Perfect Lady,” and with a 
shrug of disgust adds, “Who wants to 
be a perfect lady?” Says Maggie 
O’Shaunessy at $35 a week and work- 
ing is better than Annette Keller- 
mann at $3,500 a week and laying off. 
The star said when watching a pri- 
vate showing of her last picture tea- 
ture, “Queen of the Sea,” a couple of 
women seated behind her as kKeller- 
mann walked out on a wire to take a 
drop into the water, remarked: “That 
isn’t Annette Kellermann. She can’t 
do anything but swim. It must be a 
dummy. kKellermann never got any- 
thing with her face.” Then Miss Kel- 
lermann upon the stage to disprove 
the statement walks a tight rope, a 
somewhat heavy cable for a wire, but 
she can walk it better than she did at 
the. Palace Monday afternoon, when 
timidity was a bit of business in con- 
nection. Miss Kellermann also sings, 
dances and changes dress often, be- 
sides going into the tank at the con- 
clusion, where from the applause of 
the house it was readily seen this is 
where Annette Kellermann has and 
retains her hold upon the public. They 
like to see her in the water and she 
is always about the most pleasurable 
sight there the water could offer. The 
music of the new turn is a_ notice- 
able feature. The program says Irving 
Zerlin, Bert Grant, Ted Snyder, Joe 
Young and Sam Lewis wrote it. That 
bunch should be able to turn out some 
songs and they have. The songs and 
music are away above the singers. If 
Miss Kellermann could sing the way 
she dives, the Metropolitan wouldn't 
be large enough. But she doesn’t. Mr. 
Reese is the owner of the only voice 
in the group. The settings for the 
most part have been well made, there 
is some attractiveness to the dressing, 
the chorus girls look well and work 
cheerfully, as dees Miss Kellermann, 
and the act is there with Kellermann 
in it, for she is a cheery girl upon the 
stage, never as much so, however, as 
in this turn. And a Kellermann act 
will alwavs draw. For no matter what 
she mav change or do upon the stage, 
to show her versatility as long as Miss 
Kellermann doesn’t change her figure 
and keeps on showing it in a union 
suit, the people will want to see it. Its 


worth looking at twice or more daily. 
Sime. 


Bianche Ring. 
Songs; One; 15 Mins. 
Majestic, Chicago. 

To the tune of “Bedelia” the head- 
liner wafted through the center cur- 
tain, muffled to the chin in an 
ermine cape. The demonstratfur was 
ample, but not extraordinary. She held 
a crystal ball and sang that she saw 
all the old friends again—her song suc- 
cesses of the past, strung on an un- 
melodious and lamely rhymed chord. 
The jagged number failed because a 
good idea and the most logical one for 
this favorite had been incompetently 
prepared. Removing her wrap and 
standing forth in a lingerie evening 
gown with silver deckings, Miss Ring 
did a novelty number introducing bur- 
lesque on an amateur singing opera. 
[The lyric was witless. This entry was 
left at the post entirely, and Miss Ring 
should never again attempt to sing it. 
Exiting, she returned in an Irish biddy 
character, and got a start with a lilt- 
ing song of an Irish shanty mother’s 
pride over her son marching in the 
army. The melody was a corker. The 
song led to the gag that the whole 
regiment was out of step except her 
son, Jim. This got a laugh. But Miss 
Ring repeated the chorus three times, 
with no change of lyric, and that, of 
course, exploded the joke. She next 
came in with a scarlet mantilla over 
her gown and did “Since Maggie 
Clancy Saw the Land of Joy,” a con- 
ventional Spanish-Irish comedy song 
with the customary references to 
throwing the bull, onions and casta- 
nets. Another bad selection for this 
artist. Next comes the smash of the 
act, and it was slurred. Miss Ring 
sang one verse and chorus of a mother 
song called “I Gave Him to the U. S. 
A.” This she did after her pianist 
had handed her a letter, the foots died 
and a mellow spot enveloped her. Few 
in the audience knew that the youth- 
ful-looking Miss Ring has a son at the 
front. But even those who did not 
were intensely moved by her rendition 
of a sincere, touching, genuine ballad. 
Her voice choked with it. She never 
did anything better, though, perhaps, 
this line of endeavor has not been 
heretofore regarded as her forte. Be- 
fore the house could express its thrills 
—it sat quivering with the pathos and 
emotion of the simple little classic— 
the pianist tore into “Bingem on the 
Rhine” and a great moment was lost 
for vaudeville and for Miss Ring. She 
binged the Kaiser for three encore 
choruses in an effort to get the house 
clapping its hands with her, but it 
was of little use. On a cold pause 
she went into “Cleopatra” in “one,” 
and did two verses and two choruses of 
the song which by its own merits and 
hers ranks with her famous hits. Miss 
Ring should buy two numbers for her 
opening, then do “Cleo,” then her 
biddy, one chorus only, then exit, then 
return and sing the mother song for 
a brief, quiet encore—then a screaming 
hit might be reported for this sterling 
performer and time-tried national dar- 
ling instead of a lukewarm result such 
as was registered here. In extenua- 
tion it must be reported, however, that 
Miss Ring had sat for five hours on a 
cold train, waiting to be hauled through 
snow banks, before coming on, and was 
not in her best spirits. Lait. 





Gorman Bros. (2). 
Songs. 

1i Mins.; One. 
American. 

The Gorman Bros. are new to the 
east, recently arrived from the middle 
west. They have a straight singing 
turn, in evening clothes and away from 
the conventional two-man act on this 
order. They handle the numbers un- 
usually well. For the present they 
chould be content with the smaller 
houses, but the boys will continue to 
attract attention for they seem to pos- 
sess the ability to land them in the 
bigger houses in time to come. 





Sylvia Clark. 
Songs and Talk. 
17 Mins.; One. 
Alhambra. 

Miss Clark programs herself as a 
“Klassy Little Klown.” She opens with 
a brief recitative prolog with musical 
accompaniment, garbed as a court jes- 
ter, designed to introduce her and the 
usual statement that she hopes her 
efforts will please. The mood in which 
the audience receives her indicates 
that she has not missed her aim with 
her act. Stripping her clown costume 
she reappears quickly in a gown and 
makes no other costume changes ex- 
cepting the donning of a couple of hats. 
Her first song is “Wonderful Girl,” 
with monolog interpolations, done in a 
“nut” way. She follows this up with 
“I’m a Twelve o’Clock Feller in a Nine 
o’Clock Town,” with rube dialect, mug- 
ging and some stepping; then “When 
the Wedding Bells Chime,” followed 
by a couple of parody recitation bits 
for “Midnight Frolic.” For a riotous- 
ly demanded encore she announces she 
is Spanish with an accent on the “ish” 
and a.verse of another popular ditty. 
The lights were turned off to quell the 
applause and continued for fully half 
a minute well into the next act be- 
fore it subsided. Miss Clark has a lot 
of original “business” of the “nut” vari- 
ety, which she employs irrespective of 
the sense of the lyrics she is render- 
ing at the moment. She has lots of 
ginger and “magnetism.” The act is 
cheapened in class only by the refer- 
ence to her religion. It is unnecessary 
to lay stress upon an obvious visuali- 
zation. Jolo. 


Wolf and Wilton. 

Talk and Songs. 

12 Mins.; Two (Special Drop); Ex- 
terior). 

58th Street. 

Act opens with man arriving at coun- 
try place to play golf and build up his 
system. Reaches golf course and sits 
down for soliloquy on bench when 
from off stage zips a golf ball and 
bangs him on the head. Woman en- 
ters in sporting outfit and carrying 
golf stick. Follows patter about golf. 
She is mistaken for the doctor. Fol- 
lows “bit” of diagnosis of his case. 
Further exchange of bright talk fol- 
lawed by singing, which ran second to 
the repartee. At the 58th Street the 
act was accepted as worth while. The 
duo work well together and make their 
exchange good. Mark. 





“Hotel Topsy Turvy.” 

Songs, Talk and Dancing. 

20 Mins.; One and Full Stage (Special). 
23rd Street. 

Another “girl act,” headed by Fos- 
ter and Ferguson. It has taken the 
hotel scene out of the current Winter 
Garden show, “Going Up.” The turn 
opens in “one,” goes into full stage 
and back to “one” for the finish. The 
five girls wear one or two fair looking 
costumes, but the voices are as usual. 
The former team work hard and the 
girl looks well, but they did far bet- 
ter when by themselves. The songs 
used (there are five) average going 
back to “Pretty Baby.” The act may 
pass in the small houses, but that’s all. 





Deumm and Mann. 
Songs and Talk. 

14 Mins.; One. 
American. 

Two girls, with one doing the jazz 
warbling and the other singing 
straight. So straight, in fact, the gal- 
lery started out after her while she 
was in the midst of “Kiss Me Again.” 
They opened with a medley and fol- 
lowed that with three more numbers. 
The comedy half of the duo attempted 
a Yiddish song, but didn’t handle it 
with any degree of certainty, it fail- 
ing to get much in the way of re- 
turns. The two girls do well enough 
and should hold up their end of the 
program acceptably, but one or two 
changes in songs wouldn’t harm. 


NEW SHOWS NEXT WEEK 


“Oh Lady Lady,” Princess (Feb. 4). 

“The Little Teacher,” Playhouse, 
Feb. 4. 

“The Love Mill,” 48th St., Feb. 7. 





Lawrence Grant and Co. 
“Efficiency” (Dramatic). 

19 Mins.; Full Stage (Special Set). 
8ist Street. 

Lawrence Grant is presenting the 
playlet, “Efficiency,” written by Robert 
H. Davis and Perley P. Sheehan and 
played originally at the Greenwich Vil- 
lage theatre. “Efficiency” is timely 
and interest holding and will cause dis- 
cussion. The central figure of “Ef- 
ficiency” is the Kaiser, who, seated 
alone in a private audience chamber, 
is receiving a professor, who claims 
to have sounded the last word in ef- 
ficiency. The professor has solved the 
problem of obtaining new armies for 
the emperor, having made it possible 
to rebuild the battered bodies of the 
wvuunded soldiers of the Empire. In 
cther words, he takes what is left of a 
wounded man, adds telescopic ears and 
eyes, steel limbs, artificial digestive ap- 
paratus, and so on, as may be needed. 
The completed product, half man and 
half machinery, can then be sent back 
to the trenches, a far better soldier 
or the Kaiser than he was in the 
beginning. The professor summons his 
24lst experiment and the result, 105 
pounds man and 65 pounds steel, 
marches before the emperor. The 
Kaiser tests No. 241 and tells the pro- 
fessor that he wishes to be left alone 
with his marvelous product of science. 
Once alone, No. 241, who had a wife 
and five sons before he answered the 
call to arms, turns upon the emperor 
and chokes him to death with his scien- 
tific hands of steel. The audience took 
Mr. Grant’s portrayal of the Kaiser 
with tolerant good humor and the 
sketch held them. It is of cumulative 
interest and the climax goes over 
strongly. Mr. Grant plays the Kaiser, 
Frank J. Gregory is the professor, and 
T. W. Faber is No. 241. 


Mystic Hanson Trio. 
Magic. 
11 Mins. Full Stage (Special Hangings). 

Something of a change in magic 
acts. The program describes the turn 
as a “musical comedy novelty,” and the 
billing is “The Magic Man and His 
Magical Maids.” The giris do several 
minor tricks and figure in several il- 
lusions. They first sing and after a 
dance bit “discloses a few easy articles 
trom the silk hats they affect. Later 
one through a song asks the magic 
man to make her kewpie doll into a 
live young man. This he obligingly 
aoes, “producing” the other gal with 
kewpie mask from a large children’s 
block. Whether the house was mysti- 
fied is a question. From the rear the 
angle in the rear of the block when 
first opened was quite discernible. If 
the man will work faster he should 
get better results, certainly his per- 
formance will be smoother. Perhaps 
he was nervous on Monday afternoon. 
In spite of it being a long show, how- 
ever, he managed to hold most of the 
house in. There perhaps is no serious 
attempt to deceive, but rather to amuse, 
and the novelty of the act with its sev- 
eral songs should carry it through. 

. Ibee. 
weeaneer 
Dohn and Dohn. 
Weight Lifting. 
8 Mins.; Two. 

Strong man and dwarf utilizing sup- 
posed cannon balls for displaying the 
strength of the heavy, while the dwarf 
nonchalants about for comedy. Laughs 
are easily secured, although more pro- 
nounced when not striven for. The 
heavy works somewhat on the order 
of the late Pauli Conchas, even to the 
closing bit of spinning the wheel over 
his head. The dwarf is given oppor- 
tunity to insert comedy, and the turn 
is dreadfully slowed up because of it. 
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ACTS 


THIS WEEK is 





Jack and Cora Williams. 
Teeth Act, 
10 Mins. Full Stage (Special Hangings). 
Cora’s name should come first in the 
billing, for she is the act. They open 
in “one” with a song and as neither has 
much in the way of voice, it counts for 
little. Immediately Jack appears with 
a single number that was all wrong. 
He is said to have once been of Var- 
don, Parry and Wilbur, but either his 
voice has gone or he was suffering 
from a bad cold. In full stage Cora 
gets down to work, first pulled aloft 
on a rope via a teeth grip. While in 
the air she disrobes to tights, dropping 
quite a show of good looking silken 
lingerie. There is then an evolution 
on a perpendicular rope with a leg 
hold, followed by spinning a stage 
hand while aloft, the man being sup- 
ported by a teeth grip. The last trick 
finds Cora being whirled around by 
Jack, she using a teeth hold on a band 
around his neck, She makes the feat 
effective by also spinning while being 
revolved. Aside from the singing, it’s 
a good opening act. They dress the 
stage strikingly by hangings of white 
and black material, the stripes being 
about two feet in width. There is also 
a floor cloth of the same colors. 
Ibee. 





Tabor and Clare. 
Singing and Dancing. 
10 Mins.; One. 
American. 

These two girls dress alike in two 
numbers and fortunately possess ward- 
robe. They handle double and single 
numbers, with the taller doing an in- 
describable dance that gained unex- 
pected laughs. Poor judgment se- 
lected two “blue” numbers toward clos- 
ing. Their appearance may keep them 
working in a very early spot in the 
smaller houses. 





Vernon Five. 
Musical and Singing. 
14 Mins.; Three. 
American. 

A musical quintet of men, relying 
mostly upon “jazz” music for results, 
although the singing of the tall mem- 
ber is an outstanding feature. The 


others deuble on brass and “jazz” in- 


struments, playing “blue” selections un- 
til the audience appeared to rock with 
the syncopation. It is an organization 
belonging in the bigger houses. 


Coleman’s Musical Mannikins. 
Ventriloquial. 

12 Mins.; One. 

City. 

Coleman has a ventriloquial layout, 
working one of the two dummies for 
an exchange of compversation that is 
only secondary to the musical effect 
that put Coleman in favor. He plays 
the banjo lead, with two mechanical 
figures playing harmonious accompani- 
ment on string instruments. Idea gets 
cver big in the pop houses. Mark. 





Long and Green. 
Songs. 

12 Mins.; One. 
Jefferson. 

A rather aged couple, whose appeal 
is as much their years as their vocal 
ability. They have a repertoire of old 
ballad melodies. The man has a tenor 
suited to Irish songs. The old songs 
were all applause winners for them. 
“Your Mother Is Your Best Friend 
After All” and “When You and I Were 
Young” are the style of numbers. 
Misses Parker. 
Singing. 

15 Mins.; Parlor. 
Harlem Opera House. 

Two well gowned women, with male 
pianist, rendering classical vocal selec- 
tions. First “Sometimes” as a duet, 
Tosti’s “Goodbye” as a solo, “Free as 
the Sea” by the other and for a finish 
“I1 Trovatore” as a duet. Purely 
straight singing, with excellent, culti- 
vated voices. A concert turn, with no 
vaudeville appeal. Jolo. 





Vaughn and Dreams. 
Songs. 
13 Mins., One. 

Two girls, a blonde pianiste and a 
brunet soloist, alternating between sin- 
gle and double numbers, The opening 
has the musician accompanying the 
other, who is singing off-stage. The 
initial impression is that a man is ren- 
dering the number. She comes into 
view and provides the first and last 


gasp, her voice. The girls change 
costumes once, displaying pretty 
gowns. The girl with the falsetto, or 


perhaps it’s a natural low range, shows 
best when harmonizing. Her single 
singing -is not as musical as one might 
expect and again her enunciation is 
faulty, particularly to those in the 
tear. The girls need a little direction 
in the solo numbers, but can carry 
along with their harmony. With a 
wee bit of strength added they should 
qualify. They did very nicely before 
a capacity house. Wynn. 





“Snowflake.” 

Posing Horse. 

7 Mins.; Full Stage. 
Harlem Opera House. 

A white horse posing on a platform 
in a series of difficult positions, with 
no one on the stage. Most of the 
postures, if in drawings, would be set 
down by most folks as impossible 
for an equine. The animal may be 
best described as an equine contor- 
tionist. Jolo. 


WASHINGTON SQ. PLAYERS. 


For their third bill of the current season 
the Washington Square Players presented what 
they describe as four comedies at the Comedy 
last week, the show being advertised to run 
for three weeks. Technfcally, all four play- 
lets might be grouped under the classification 
of comedies, but actually there are but two. 
One of those which is not has a touch of 
grimness. It is called ‘‘Habit.”’ 

But one of the “plays” stands out ahead of 
the others. It is called ‘‘Suppressed Desires.” 
From a vaudeville standpoint it looks the 
surest for ultimate appearance in the big- 
time houses. Originally it was listed as the 
opening act, but the management, realizing its 
worth, placed it No. 2 on the second night, 
and there it easily scored the strongest. 

“Suppressed Desires” was done some time 
ago in the Neighborhood Piayhouse. But the 
idea and dialogue by George Cram Cook and 
Susan Gaspell are so novel and amusing and 
so easy of presentation the Comédy manage- 
ment did a wise trick by placing it on its 
bill. It runs around 29 minutes, and while 
it might stand cutting for vaudeville pur- 
poses that isn’t necessary, for there are no 
dead portions, There are three characters 
with the scene in a room in the Washington 
Square apartment of Stephen and Henrietta 
Brewster. The latter’s sister, Mabel, mar- 
ried to a Chicago dentist, is visiting. Ste- 
phen is a young architect, whilst Henrietta 
has gotten herself all steamed up over a new 
kind of cult, called psycho-analysis, pro- 
pounded by one Dr. Russell. The idea of the 
new school is that everything means some- 
thing, especially dreams. And Henrietta has 
been in the habit of waking Stephen from 
his sleep, asking him if he is dreaming and 
what about. In the morning she spins all 
kinds of wild yarns as to the meaning of 
the dreams. This has made her husband 
weary, for the central idea is that he has a 
“suppressed desire’ for something. Thus he 
views with some concern the ultimately suc- 
cessful efforts of Henrietta to interest Mabel 
in the cult. Mabel dreamed the night before 
that she was a hen and she finally consents 
to see Dr. Russell. Henrietta explains that 
Mabel has a suppressed desire for a youth 
in Chicago named Eggieston—the connection 
between “hen” and “egg.” 

The curtain drops for a lapse of two weeks, 
and when Mabel rushes in with a wholly new 
explanation of her hen dream, it succeeds 
in crushing 4ll of Henristta’s “yen’’ for psy- 
cho-analysis and prevents a split between the 
Brewsters. Mabel says Dr. Russell had proven 
to her she had a suppressed desire for Ste- 
phen. The cult leader had gotten from 
Mabel the fact that when she was a child 
she had trouble in spelling the name Stephen 
and really pronounced it “step-hen.’’ There- 
fore, as Brewster was really ‘‘be-rooster,” the 
possession of Stephen must be her suppressed 
desire. This upsets Henrietta so much she 
promises to forever forswear the new cult and 
her hubby decides not to leave home. Where- 
upon Mabel asks what she is going to do with 
her suppressed desire for Stephen, the latter 
giving the curtain cue by saying “keep on 
suppressing it.” 

Clara Tree Maior makes a very clever Hen- 
rietta and looks the part. Robert Strange 
is a manful Stephen—-in fact, stands out as 
one of the best male players in the show. 
Marjorie Vonnegut, too, is quite good as 
Mabel. Arthur E. Hohl directed the play- 
let. 

Surely colorful is “The Sandbar Queen,’’ 
billed as @ “melodramatic comedy” by George 
Cronyn. The action takes in the houseboat 
cabin (the best bit of scene construction by 
Rollo Peters, who designed the sets for all 





four playlets) of one ‘“Flatboat SI’m,” a 
curisug selitary character. whe had. made his 
“stake” and is determined that not one shail 
“nick” him. The houseboat is tied up on a 
river in the Canadian northwest. To the 
cabin happens ‘‘The Sandbar Queen,” a woman 
notorious in all the camps up and down the 
line. Slim is determined she won't crash 
under his case-hardened determination. But 
she does after she shows him his inclination to 
run wild, but without the nerve to go through 
with it. Oaths abound throughout, the real 
rough and ready kind, but they no doubt 
tend to add touches to a very vivid episode. 
There are seven characters, but only Arthur 
Hohl as “Slim,” and Helen Westley as the 
“Queen,” really count. 

“Habit,” by Frank Dare, opened the show, 
and there is little to bear out the billing of 
its being a critical ‘‘comedy.’”’ Two couple 
have adjourned to the roof of a hotel to 
finish out a game of whist. There is a 
domestic triangle in the making when an 
explosion in the streets blanks the lights. 
In the interval of darkness the angel of death 
is supposed to visit, and each one in turn 
appeals to the grim form. When the lights 
are switched on, one might expect to see 
something more than just the same four 
individuals unseathed. And the triangle pro- 
ceeds with the promise that the intriguing 
couple will follow out their desire that night. 

The last playet, called “Pokey” or “The 
American Indian.’’ 

It is programmed as a “cartoon comedy,” but 
otherwise billed as “an historical burlesque.”’ 
Authorship lies with Phillip Moeller, who 
stepped from the circle of the ‘‘Square’’ to 
supply Mrs. Fiske with the salacious if not 
highly successful “Madame Sand.” There 
are some weird scenic effects, visibly signed 
by Mr. Peters. ‘‘Pokey,’’ as the program says, 
is better known to history as the Princess 
Pocahontas. She is enamored of John Rolfe, 
a botanist in the party of Capt. John Smith 
of Jamestown fame. Rolfe swears fidelity to 
the “virgin Queen Bess,” and thus refuses 
to wed ‘‘Pokey”’ so that she may gratify her 
ambition to be mother of “eight flerce brave 
lings.”’ 

There is considerable satire on ‘free verse,’’ 
one of the habits of Washington Square, and 
most of the dialog or lines is rhymed. Flor- 
ence Enright made a nice little ‘‘Pokey,” while 
Helen Westley again scored as her mother, 
the squaw. Ibee. 


PALACE 


The Prlace gave three shows Monday at 
1:30, 4:30 and 8:15. The first matinee per- 
formance was at night prices, the second show 
at the regular matinee scale, and at night 
holiday prices prevailed. The opening matinee 
filled up slowly. It was bad weather, snow- 
ing, cold, and altogether disagreeable outside. 
But about midway, at 3 o'clock, the boxes 
downstairs were filled, which is the capacity 
sign at that house. The second show held 80 
per cent. downstairs and half a house upstairs. 
The night show had capacity again. 

The two biggest acts on the bill this week 
conflict somewhat, which caused a last moment 
chauge in the running order Monday after- 
noon. Annette Kellermann'’s Big Show (New 
Acts) is headlining. In it Miss Kellermann 
and one of her principals do some ballet, and 
the boy some Russian dancing, something that, 
while bits in the Kellermann turn, are the 
mainstay of the Theodor Kosloff act. Miss 
Kellermann was placed to close the perform- 
ance through her set tank, which must re- 
main in the same position during the engage- 
ment, plumb against the back wall. Kosloff 
did not want to follow her act, believing the 
stage might still be wet from the water, mak- 
ing it risky for his dancers. Miss Kellermann, 
however, did not want to follow Kosloff, she 
making no pretension to a dancing act that 
could follow a Kosloff turn. The rearrange- 
ment brought the Kellermann act No. 5, and 
Kosloff next to cicsing, the Courtney Sisters 
closing the show. 

The Kellermann tank prevented ‘‘The Ridin 
School,” billed to close, from showing, and, 
while there was an Arab act in the house to 
end the performance, the first show running 
into the time set for the opening of the second 
Monday matinee caused the Arabs to be held 
over without showing. The second shew started 
to let its audience in at 4:30, almost exact, the 
first performance ending at just about that 
time. The lobby outside was packed with 
ticket buyers for the second performance be- 
fore the doors opened. The Palace is well 
located for a second performance any holiday, 
or for special occasions. 1:30 is a difficult 
hour for Time square wanderers to remember. 
Most would prefer a show that ran into the 
start of dinner time. 

3 The show opened with Galetti’s Baboons in 

A Day at the Races.’’ The monks gave the 
bill a good laughing start, and it is an ex- 
cellent opener. Frisco, playing the xylophone, 
took the No. 2 position in place of Diero, who 
was troubled with a broken accordion. Diero 
may have gone into the bill later this week. 
The cut-it-short order was out for the day, 
and a bow was plenty, with encores superfilu- 
ous. Frisco did quite well in the act proper, 
and had enough applause to return upon, which 
he did, playing the ‘“‘Humoresque.” In regular 
times and in some houses Frisco thinks that 

Humoresque” is his body blow, but the Palace 
bunch turned it down, although he had estab- 
lished himself before it happened. However, 


At 2:05, Edwin Arden atarted ‘ayin 
“Trapped,” his spy playlet, author supemet 
with Thomas Mitchell as the crippled spy; 
Sarah Shields playing the girl: Harry Leigh- 
ton, the U. S. Secret Service chief; Mr. Arden 
taking the lead as Major Dent. The Palace 
recognized it was a well written bit of drama 
and equally wel! played. The early spot was 








against it, but there was some involuntary 
applause and a favorable outburst at the con- 
clusion. 


After that were Mullen and Coogan with 





some songs new to them, also what sounded 
like a. pew talking materia), very well written 
to suit their eccentricities. These latter ap- 
peared to be liked at the matinee, altho 
when they reappeared for bows with cowboy 
hats and lariats it didn't pull enough noise ad- 
ditional to warrant them remaining out for an 
encore if they had one. The taller man is 
singing “John Barleycorn,” a comic, that 
sounds as though specially written. He does 
quite well with the number, kidding in gestures 
during it. 

After the Kellermann turn, Swor and Avey, 
in blackface, indelibly stamped themselves 
upon the house as funny fellows. Their talk 
was taken right to, and the laughs were fre- 
quent, also hearty. When the taller comedian, 
answering his companion about wanting a job, 
said, “Boy, that’s em-ploy-ment,” the house 
nearly shrieked. 

While the bill ran one turn short it would 
have closed at its customary hour under usual 
circumstances even with two heavy acts be- 
sides a long sketch in the show. Sime. 


RIVERSIDE. 


The Riverside stood ‘em up at the inittaz 
matinee Monday, offering a genuinely good, 
but rather topheavy, musical program, sight 
of the nine specialties depending on melodies. 
While this was undeniably noticeable, the light 
and shade were equally apparent, and, with 
the original schedule of running order clev- 
erly twisted around to avoid confliction, there 
were few who didn't feel well repaid for 
braving the inclement weather. 

Emmett Corrigan and a company of four 
headliners, with descriptive ballads, all com- 
spicuous for their patriotic themes. This style 
of entertainment has long since been con- 
sidered a dead branch of art—in fact, since 
the retirement of Imogene Comar, the ac- 
knowledged leader of pictured melodies; but 
Corrigan, with the war atmosphere aiding, 
sent his turn over to a neat hit. He was 
a trifle hoarse, but this didn't handicap him, 
and with the appropriate scenic backgrounds 
the trio of numbers, or recitations, found an 
appreciative audience at the uptown house, 
and he closed to good returns. 

The honors of «che Monday matinee went 
three ways—to Elizabeth Murray, Bert Han- 
lon (substituting for Alfred Bergen) and Meh- 
linger and Meyers. Miss Murray has re- 
constructed her routine up to date, retaining 
nothing but the Celtic stories from her former 
specialty and every number pulled. She looks 
wonderfully well, as shapely as ever, and with 
her unusual dialect and a splendid singing 
and speaking voice never missed a point. 

Bert Hanloa afforded the surprise of the 
afternoon with some semi-nut ditties and 
expressions that landed particularly good. Han- 
lon is somewhat different from the conven- 
tional single; is singularly original and knows 
how to register every angle. His was perhaps 
the biggest hit, although the shade between 
the three above-mentioned acts was so slight 
any selection would be risky. 

Mehlinger and Meyer deserve especial credit, 
for, coming on pext to closing, they were 
forced to follow all kinds of singing turns, 
but this failed to stop the combination, and 
with the closing medley their safety was 
readily insured. 

The bill opened with McMahon, Diamond 
and Chaplow, programmed for the second spot. 
The auburn-haired miss has something ua- 
common in similar specialties, i. ¢., a perfect 
enunciation. She delivers a number in per- 
fect style and deserves unlimited credit for 
holding up the vocal department. The scare- 
crow dance earned its usual returns and the 
pedal work of the man aided immeasurably. 

James C. Morton and Co. found it dee 
easy to connect, and the former Joe San 
act, with Florrie Millership and Al Gera 
sped on to a sure hit. The work of Miss 
Millership stood out conspicuously and the 
supporting company had been sel 
care. It’s a good “flash” act, capable of 
headlining in the provinces and a good fea- 
ture turn for the metropolitan cities. 

Orth and Cody, the latter a dialectician of 
no mean ability, proved a comedy asset to 
the program. As a good double turn it’s one 
of the best Orth has ever been identified with. 
The Hearst-Pathe pictorial opened the Dill 
and Mme. Cronin’s Blectrical Novelty kept 
the majority seated for the exit march. Wynn. 


COLONIAL. 


In spite of the tough weather of Monday 
night, which James J. Morton said would be 
combated with “a couple of quarts of steam 
or so,” the night show drew capacity save 
the top boxes. The inimitable Morton was 
counted as a ninth act, and would have been 
had Bert Melrose not decided to quit the bilJ 
rather than close. His spot was not replaced, 
but there was pienty of show, with the news 
weekly not flashing until twelve minutes to 
eleven. 

James J. was more than an act. His pre- 
act introductions and the curious tunes to his 
exits brought laughter aplenty, and when he 
came out the third time there was a hand to 
greet him. Jim remains for next week’s show 
too. His announcing stunt seems to be a 
permanent thing. 

Two acts lately -with that late show, ‘‘Words 
and Music,” were present, they being Welling- 
ton Cross and the Three Dooleys. Both about 
ran even on the scoring of the good bill's 
honors, for both were sure hits. Morton an- 
nounced Cross aS having the real name of 
Maloney, while Duke got back at Jim by say- 
ing the big fellow was knitting a wash rag 
for Saturday night. At the close of the Cross 
turn, when he starts in on “Gonga Din,” 
Morton ‘“‘assisted’” by shooting Duke. Of 
course it went for a big laugh. Cross frst 
did the bit in Chicago when on the same bill 
with the Donal Brian turn. At that time 
Jobo Saintpolis did the heavy shooting. 

The act of the Dooleys is a combinaticn of 
that done by William and Rube Marquard, 
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SHOW REVIEWS 




















with bits from the Ray and Gordon turn and 
the “Stroll Down the Avenue,” which the two 
boys did in “Words and Music.’ This latter 
was made very funny, and then William later 
got in his brand of funny falls that won 


rattling applause. It may have been possible 
that the house expected Melrose to follow the 
trio, but that the Dooieys would have heid 
the house solidly as they did in the closing 
spot even with Bert announced as being out 1s 
a cinch. Miss Dooley should be more care- 


ful in buttoning the tuxedo trousers she wears 
for the cabaret number. 

Without a noticeable weak spot ard with 
plenty of comedy and songs present the show 
ran true to form and favor. Morton announced 
Juno Salmo, the contortionistic opener, as 
hailing from South Bend. Saimo held his 
spot easily, his high pedestal twisting and the 
exhibition of double-jointedness on the trapeze 

>j viewed as interesting. 
= fabs Raymond, now teamed with Charles 
O’Connor, went over big on second with their 
skittish routine of songs and dances. It was the 
stepping at the close that counted greatly in 
sending the team over, with O’Connor'’s ec- 
centric work ahead standing out. When the 
tear-drop rain ‘‘effec¥’ was due, the elc- 
trician missed the cue, and Miss Raymond had 
to wave for lights out 

Austin Webb and Co. in “Hit the Trail” 
was liked, no matter whether the turn is con- 
sidered propaganda for Billy Sunday or Rot. 
It was at all events nothing like what Morton 
explained in introduction, Jim saying some-~ 
thing about an old man with a moveable beard 
and like nonsense. 

Dorothy Toye, on fourth, stepped into large 
favor, with her vari-toned voice in perfect trim, 
What sounded like new numbers were 


“Romance Land, sung second, and “Last 
Night,” which was third in her _ prepertoire 


of four. Her pianist, Arthur Anderson, is a 
corker, and won a real hand for himself in 
his individual effort. 

Tommy Swift and Mary Kelly met with no 
less success with their “Offer $3,000.” Swift 
has introduced a new number at the start 
touching on all the “less’’ days and adding a 
few, in fact there is something minus for 
every day in the week, according to Tom. 

The Cameron Sisters, who followed Cross 
and were next to closing, too were in the van 
of applause getting. The girls seem to switch 
costumes and numbers almost weekly, which 
may help them keep their dance routine fresh. 
They are wearing ankle length dresses for the 
first two dances, and somehow it makes their 
kicking seem more graceful and harmonious. 
They have temporarily replaced the patriotic 
toe number at the close with the toe dance 
first done when the act started out earlier 
this season. Here the girls wear short dresses, 
affording a peek at their graceful un-tighted 
legs. Ibee. 


ALHAMBRA. 


A bumper audience was present at the first 
of the three shows given at the Alhambra 
Monday. When it was over at 3:55 a large 
crowd stood in the storm waiting for the 
second performance announced for four o'clock. 
The Pathe weekly began promptly at 1:30, fol- 
lowed by the Hennings, a man and woman, 
who juggled Indian clubs, hats, etc. Parish 
and Peru, with their rapid display of versatil- 
ity, scored a big hit. The turn differs from 
any on the vaudeville stage. Flanagan and 
Edwards presented their familiar comedy skit, 
“Off and On,"’ with a new encore in “one,” a 
travesty on the origin of tap dancing. Burns 
and Frabito were the third act in succession 
to employ musical instruments—Parish and 
Peru with their corcertinas, Flanagan and 
Edwards with their ukelele and harmonica, and 
Burns and Frabito with guitars. It ap- 
parently wasn’t noticed, for all three registered 
strongly. 

The DeWolf Girls have a most artistic and 
attractive act surrounding their singing and 
dancing efforts. It is entitled ‘Clothes, 
Clothes, Clothes.’””’ The scenic and sartorial 
accessories give to it considerable pretentious- 
ness. The girls are dainty dancers. The idea, 
as conveyed in the lyrics, is that “It’s clothes 
thai makes the girls beautiful.’’” Sylvia Clark 
(New Acts). 

“The Bonfire of Old Empires,” with its pic- 
ture to visualize the dream of an army cap- 
tain designed as a symbolic appeal for world 
freedom, is a strong melodrama rather poorly 
acted for big time vaudeville, excepting for 
the role portrayed by George Webb. The 
sketch, however, is well produced and directed 
and the subject is timely. 

Ryan and Lee, with their comedy skit, 
“Hats and Old Shoes,” held down next-to-clos- 
ing spot in good shape. They scored huge 
laughs all the way through. Maximilian, 
with his half dozen terriers, offered a brief but 
excellent finishing turn. The man does some 
good tumbling, and the dogs are nicely trained. 
Some of the stunts performed by the canines 
seem to be original with this act. Jolo. 


AMERICAN. 


Capacity at the American the second of the 
“workless’’ Mondays. The show ran along 
fairly well, with Jones and Sylvester and 
Willie Solar splitting the honors of the after- 
noon. 

Sprague and Nees opened doing a roller 
skating turn, and were followed by Curry 
and Graham, who got across mainly through 
the boy’s voice. The act went nicely. Scanlon 
and Press had some difficulty in getting the 
orchestra to play their music the way they 
wanted it, but got going after a while, and 
finished big with the fast dance they use 
to close. The fellow in the turn is doing 
some good “tap”? dancing, but he could elimi- 
nate the war song, thereby cutting down a little 
on time, which the act could stand. 

Jones and Sylvester were the first to really 
get to the house, their talk and songs carry- 
ing them over with all sails set. Both boys 


have good voices. They could leave out some 
of the “gags’’ and insert another song with- 
out, harming the routine in any way. They 
went tremendously well. 

‘Melody Land” slowed up proceedings to 
some extent with numerous solos and songs 
of long ago. The five girls, three of whom 
piay string instruments and two who sing, 
look well enough, but one singer has a 
fluctuating voice that makes the articles about 
‘“‘sound waves’ in the Sunday papers. seem 
perfectly plausible. The boy leads most of 
the numbers, and does some dancing with two 
girls. It all helps to lengthen the act out. 
The audience became decidedly restless towards 
the finish. 

Deumm and Mann (New Acts) came in for 
some kidding from the boys up stairs. The 
cause was one of the girls singing “Kiss Me.” 
Regal and Mack pleased, the house par- 
ticularly liking the girl’s dancing. 

Willie Solar had no trouble in starting, and 
finished in a blaze of glory with his old “Aba- 
Daba’’ number. He sang three songs, and 
could have done one or two more, but came 
back to make a short speech. The idea of 
flashing a slide about Mr. Solar coming direct 
from ihe Century, Ziegfeld’s Roof, and the 
London Hippodrome left it up to the audience 
to decide just how “direct,” but it didn’t seem 
to bother ‘em any, 4s Mr. Solar sure did jazz 
things up a bit for them, and it was what they 
wanted, judging from the applause. 

Alvaretta, Rigo and Stoppitt closed. 


81ST STREET. 


Topped off by a timely little sketch, Effi- 
ciency,” in which the Kaiser is the central 
figure, the first half bill was a pleasing one. 
The program had the advantage of a strong 
picture feature in ‘‘His Robe of Honor,’”’ Henry 
B. Walthall’s first Paralta production. That 
Walthall is remembered by fans, despite his 
long absence from the screen, was demon- 
strated by the applause his first close-up re- 
ceived from S8lst Street patrons. 

“Brewster the Great,”’ a trained comedy dog, 
opened the show, going through somersaults 
and so on at the word of M. F. Roser. The 
act, while conventional, started the program 
nicely. 

The show got going strongly with the Bart 
Earl Trio, one man and two giris, who play 
the piano, banjo and violin, besides intro- 
dusing some vocalism. The act is snappy, of 
the rag type, and features some comedy imi- 
tations of the human voice by the various 
musical instruments. 

Lawrence Grant and Co. presented the bill’s 
feature, “Efficiency” (New Acts). Harry 
Holmes and Helen Le Vere scored with a 
melange of songs, dances and chatter. Rosa- 
line and Helen Mellette, billed as the Mellette 
Sisters, have a nicely costumed and attractive 
little dancing turn. The Paralta feature, 
“‘His Robe of Honor,’’ rounded out the bill. 


ROYAL. 


Three capacity houses were chalked up at 
Royal Monday, the third and last performance 
carrying, in addition to its full-seated crowd, 
several rows of standees. The second matinee 
was sold out long before the conclusion of 
the first. This is undoubtedly the result of 
sensible booking, although the overcrowded 
population of that section partially insures 
the success of a house in the neighborhood. 
The Bronxites like their comedy and the Royal 
supplies that specie of entertainment in 
abundance. This week is no exception to the 
general rule, the bill running mainly to com- 
edy with just sufficient of the other essential 
ingredients to comprise a good entertainment. 

The headliner is Robert T. Haines and Co. 
in “The One Way Out,” s drama that runs 
strictly to talk with little or no “kick” and 
mighty few situations. It’s a war skit, de- 
picting the conventional triangular scheme of 
husband, wife and lover in the same old man- 
ner with just a slightly different twist for a 
climax. Robert Garland is credited with the 
authorship. Throughout the action Haines con- 
tinually reads along a languid theme, his 
perfect enunciation and the clever light and 
shading of the “dialog” being the only re- 
deeming feature perceptible. It’s not an act 
worthy of such good playing, but Haines 
seemed to awe the Bronxites and they re- 
—— him liberally with applause at the 

nale. 

After the Hearst-Pathe Weekly the Wilson- 
Aubrey Trio opened with their comedy bar 
svecialty. It’s fast, well constructed and re- 
plete with good laughs. The wrestling trav- 
esty has been better done by others, but it 
tops off the bar work of this trio nicely. This 
combination should find it easy to keep busy 
around the big time. 

Dorothy Brenner has a corking singing spe- 
cialty, arranged by Herbert Moore. She 
handles the “kid” character exceptionally well, 
and this makes a splendid finish, following the 
other numbers. The material is particularly 
worthy of mention. 

Joseph E. Bernard, supported by Ninita 
Bristow, pulled the laughing hit of the eve- 
ning with the Willard Mack skit, ‘‘Who is 
She.” And this couple, unlike many other 
sketchists, have the proper conception of the 
material. They rise to a “situation” speedily 
and break it off short with a round laugh, 
The skit kept the house in a semi-uproar 
from beginning to end and, incidentally, this 
affair ends well. It should be good for some 
time to come in the better houses notwith- 
standing its age. 

W. J. (Sailor) Reilly, the naval songster, 
was severely handicapped with a bad cold, and 
if he continues throughout the week working 
as hard as he did Monday night, it is ques+ 
tionable if he can finish. Reilly has im- 
proved a thousand per cent. since his vaude- 
ville debut, some weeks back, and throws 
everything he has into a song. The uniform, 
of course, is a partial guarantee, but Reilly 
could compete with some of the best without 
that recommendation. His French song doesn't 


belong, despite the comedy version he applies. 
if Heilly is aiming to display .his singing 
versatility he can find many others more 
suited to his style. He romped home a good 
hit with ease. 

Bob Matthews and Co., with “The Rounder 
of Old Broadway,” has something in the nov- 
elty class that lends contrast to a progratn. 
It is a singing skit in one with an explanatory 
theme running throughout. The support, in- 
cluding Joe Kane, Bill Gale, Neil Barrett and 
Edna May Sperl, have been weii chosen for 
the types enacted. Barrett’s splendid voice 
did much to help and the number connected 
well. It’s an interesting vehicle, excellently 
backed with a Broadway drop and cleverly 
played. ; 

Van and Schenck, in their second week, 
have a new repertoire. They were a “cinch 
at all times, and after them came the Haines 
skit, with Dooley and Sales following. The 
latter team were forced to their limit and, 
once started, found things easy. The Mystic 
Hanson Trio closed, a bit late, but none left. 

Wwynn,. 


23RD STREET. 


No act ran away with the applause at the 
28rd Street Monday night, though several put 
themselves over in a manner that should have 
stopped the boys and girls from complaining 
about “how cold they are out there tonight. 
There was an abundance of singing and comedy 
on the bill, with the audience slightly favor- 
ing the songs. Yates and Reed benefited from 
this prejudice more than any of the others. 

Lighting Weston opened, and was followed 
by Jesson and Neaves, who just about passed. 
The boy has a fair voice, but is inclined to 
hold all the high notes for an unnecessary 
length, this bit doing more to hold them back 
than to help the turn along. The last num- 
ber could be changed for a better one. 

O’Donnell and Blair did their share, the 
former making ’em laugh all the way with 
his falls off the step-ladder and piano. It’s 
a good laughing act, and the boy’s tumbling 
should get it across most anywhere. 

Yates and Reed had them guessing at the 
start, one madé up as a woman, but got most 
of their laughs after the impersonator came 
back to do “straight” for the souse. The act 
ran 16 minutes, and the encore called for must 
have gone almost eight or nine, all too long. 
Both the men possess voices capable of 
handling songs to advantage. Following 
O’Donnell and Blaire, they gave the bill a big 
push, and made it exceedingly hard for Eddie 
Carr and Co., next, in a comedy sketch. The 
latter sent laughs around enough to pass it. 

Dillon and Parker, boy and girl in “one,” 
sang five songs, some of which pleased. The 
pair got very little with their gags, the turn 
either staying up or going under on the 
strength of the melodies. Giving them a little 
the best of it, they did nicely. 

The ‘‘Man Off the Ice Wagon” sang four 
songs, and did extremely well. If the Ice- 
man ‘keeps changing his melodies every so 
often he. should find little difficulty in holding 
his own on any Dill. 

The Stampede Riders closed, and held the 
house. The act is limited by the size of the 
stage. There are five men and a girl in the 
act; the latter handling ropes and doing 
everything that one of the boys did, which 
wasn’t much. The tying of knots by jerking 
the rope back is the best bit done by the 
fellow, the girl not attempting this. The 
act uses four horses, two doing the buck jump- 
ing, and a mule supplies all the laughs. A 
good closing number. 

The picture, ‘‘Regenerates,” held them in, 
which is something unusual for the house. 


JEFFERSON. 


The house was a little less than half filled 
at curtain time Monday matinee, but at the 
fourth act standing rooms only was left. The 
new announcers at the Jefferson caused con- 
fusion. at the first show Monday afternoon. 
These cheap looking things at both sides of the 
stage work automatically from backstage, the 
hames being on a role such as used on the 
street cars ‘to indicate the car’s destination. 
The operator could not see the indicators. 
Half the time two names appeared for the 
same act, and if not that the first name of 
the turn would be on one side and the last 
name on the other. It may be there when in 
good working order, but even then it mars the 
looks of the stage. 

The Musical Christies, opening, were well 
received, and finished strongly with patriotic 
numbers. The teams used two or three oper- 
atic selections, all again used in one way or 
another by acts following. Manning and Hallm 
got little until the final burlesqufe bit. Geogre 
Randell and Co. in a sketch scored one of the 
applause hits in the third spot. The turn is 
a laugh getter. The characters, husband, wife 
and village gossip, play without fault. 

Other acts sharing the applause honors were 
Fitzgerald and Carroll, a two-man tramp 
turn, usual parody singing, talking and danc- 
ing, and Johnson, Howard and Lizette, three 
men, also in tramp make-up. The latter turn 
is a good opening or closing act. Fitzgerald 
and Carroll were a riot all the way. The 
Uneeda Girls, scheduled for the next spot, were 
forced to lose their first show due to delay 
in their baggage. Prince Lai Mon Kin, the 
singing chink, passed with his four American 
numbers, but got the best for his ragtime 
popular air in chinese. Johnson, Howard end 
Lozette closed. 


HARLEM 0. H. 


The night and hcliday scale of prices were in 
effect Monday afternoon, while the big time 
house around the corner (Alhambra) adhered 
to its regular daily matinee scale, which 
brought both theatres up to the same price 
for seats. The patrons of the opera house 
were evidently quite content to pay holiday 
prices judging by the manner in which they 
swarmed in. 


7 
“Snowflake,” an equine posing turn Bard 
Acts}, opened the show. Harry and oe gy 
Turpin, with their own drop to indicate t! ; 
exterior of a garage, have a smart pe 
talk skit, with a vocal interruption for eac * 
The conversation is clean, but ‘fly, and went 
over nicely. The Misses Parker, high class 
vocalists, assisted at the piane by Charlies 
Wagner (New Acts). Charles F. Semon offered 
his well known stories and eccentric in- 
str entation, ; 
nenet Haber and Co., with their sketch, 
“The Woman of 1,000 Secrets,” entertained for 
a quarter of an hour or so. The laughing hit 
was Heider and Packer, man and woman, with 
their own drop. He is an eccentric, long- 
legged, high-kicking comedian, and a good 
acrobatic dancer. He is able to raise one leg 
straight up without bending it and striking 
a match on the sole of his upraised foot. The 
woman feeds his nonsense effectively, also 
sings a number acceptably. The man deserves 
a vote of thanks for singing a Chine se number 
in a semi-green spot without “snuffing™ or 
smoking a cigarette. oa . te 
Queenie Dunedin does singing, dancing, tight 
wire work with chatter, bicycle riding, and a 
few handsprings and cartwheels. Jolo. 


AUDUBON. 


The second Heatless Holiday undoubtedly 
brought tremendous business into the neighbor- 
hood houses. The Audubon failed to display 
such signs for the second show, the lower por- 
tion of the house looking somewhat deserted. 

When the Schmettan Bros. opened with 
acrobatics, they were compelled to work to 
rather a small-sized gathering, although when 
the closing attractions appeared the spacious 
orchestra was gradually filling. But four 
turns were listed for the first haif, with “The 
Mimic World” given the heavy billing. That 
ran sufficiently long to take up the entire time 
generally allotted the closing section follow- 
ing the usual single-reel comedy. 

The DeForest Sisters were No. 2, getting 
light results with their musical speciaity. 
They offer a musical score from rag to opera, 
attempting to further their efforts with elec- 
trical effects. Two youthful-appearing women 
will always prove more attractive in a white 
spot. The colored scheme seems to have been 
misplaced in this offering, appearing more s0 
through its continued use. For some of the 
better small-time programs, the turn will 
prove acteptable, and even then a slight re- 
arrangement in the song department to over- 
come the present drag would prove of im- 
mense value. They play a cello and piano. 
Dolan and Lenharr appeared in one of their 
former sketches. 


HAMILTON. 


The Hamilton surely secured its portion of 
the holiday crowd Monday night when it be- 
came necessary to announce §S. R. O. some 
time before the final show ‘got under way. 
Booking manager Danny Simmons evidently 
surprised himself in cornering such an aggre- 
gation, for the sextet rounded into an enter- 
taining and well-balanced program. Other 
than the opening tugn, Follis Sisters and 
LeRoy, deserving of a better position, the 
show ran through in splendid style aided by 
the unusual appreciative mood of the auditors. 
The trio looks more promising upon each 
succeeding appearance and have added a 
recitative introduction composition, bringing 
them on nicely. They were recorded an un- 
usually large score for the position. Cantwell 
and Walker followed, with Valentine Vox 
closing the first part. He, in turn, was suc- 
ceeded by the news weekly. Vox is working 
in an attractive special water-colored aniline 
set in “two,’’ the surroundings aiding mate- 
rially to his immaculate appearance. Vox 
might freshen the talk, for the greater por- 
tion is composed of material long used by 
him. While he received one of the biggest 
receptions of the evening, he gained it’ by 
the aid of a stage secret somewhat openly 
attempted and leaving much to the imagina- 
tion. He states he will render a song in 
double voice, or singing in two voices simul- 
taneously. It appears rather easy to detect 
by the arrangement of his set. 

Cantwell and Walker gained consistent 
laughs with their talking skit before a spe- 
cial drop in ‘“‘one,” the dialog containing the 
usual quota of “wise cracks.” Few passed 
unnoticed, consequently they received sub- 
stantial returns, 

* The Durkin Girls opened after the weekly, 
starting rather slowly with an Irish composi- 
tion, and increasing the speed until the final 
number, when the comedienne was given suf- 
ficient opportunity to inject her comedy re- 
marks and antics. They could use more num- 
bers on that order. While the success of the 
one number proved much greater than any- 
thing else attempted there is no reason why 
the change should not be made. It would also 
aid in the running, for it appears rather 
drawn out now. Travoto appeared in the 
next-to-closing “position, given a reception 
upon his entrance and compelled to offer a 
speech before departing. His early selections 
were repeatedly applauded, with the comedy 
portion further aiding, and by the time he 
had concluded his specialty the audience gave 
a demonstration seldom seen at the house. 

_ The Four Lukens closed, keeping the major- 
ity seated throughout their sensational tram- 
poline offering. 


38TH STREET. 


A week ago Monday Manager Buck started 
his holiday show ahead of time and the doors 
had hardly opened around noon when the 
house filled up. Last Monday the first show 
was almost over before the theatre dotted its 
Seating capacity, with the house becoming 
top-heavy before the lower section was filled. 
From 4 o'clock on long lines were formed, 
remaining unbroken up to 6 o'clock. The show 
opened with a Triangle feature followed by. a 
Triangle comedy. Eddie Montrose was the 
first of the vaudevillians to appear. He did 
well, Montrose is a corking good ground 
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SHOW REVIEWS. 





tumbler. Rose Berry ts back after a long 
absence in Australie. She dresses attractively, 
works hard and shows versati.ity. Wolf an 
Wilton (New Acts) were followed by Mo- 
Cloud and Carp. These boys and their speed- 
em-up-musie stopped the show. Bella Barchus 
and Co. registered favorably with a sketch that 
went much better at this house than when 
geen elsewhere some weeks ago. The cast 
appears the same but perhaps the holiday 
had something to do with it. 

Miss Barchus, as the house slavey who is 
suspected of murder and ts trapped by the 
police officer, made a delightful character 
out of the supposed igncrant girl. 

The Kilkenny Four mopped up. The com- 
edy and the singing were very well received. 
The Robert DeMont Trio proved an acceptable 
closer. Acrobatics were put over nicely not- 
withstanding that Eddie Montrose had worked 
in some similar ground routine at the opening 
of the show. Mark. 


GRAND OPERA HOUSE. 


Found, at last, a theatre in New York that 
did not have a sell-out Garfield Monday night. 
Business an the lower floor was big but the 
upper sections were half empty, although the 
most noise came from that part. 

The Howard Trio, two men and a woman, 
opened the show nicely. The straight man is 
the act, as all the barrel tricks and other 
stunts are done by him, the comedian and the 
girl just filling in with some poor work, espe- 
cially the dance by the girl, which served 
as a stage wait. This bit should be left out 
entirely. George Mack, in the next spot, 
would make a good minstrel entertainer. His 
impersonations of Jolson and Lauder are s0 
bad they are terrible. The sketch that fol- 
lowed, entitled “The Vendetta,” was well 
handled by the three peopie in it. The scene 
is a mission house in Mexico when the Senor 
takes an American girl after saving her from 
a rattlesnake. Dialog explains the Mexican’s 
sad life. The girl is the daughter of his 
former sweetheart, and is about to be killed 
by him when a man who had been hunting 
him appears at the window and shoots the 
bandit. The idea is old, but with these three 
working the act, it wii! do for the better 
small-time houses. Broghan and Long, fol- 
lowing the serial and Pathe News pictures, re- 
ceived big returns for their good work. The 
Gray Trio, male, doing some warbling, passed 
on the comedian’s capers, which will do in 
houses like the Grand. “Melody Land” car- 
ries ten girls, all good musicians, and a first- 
class woman leader. The girls play mostly 
every instrument. A five-reel feature closed 
the show. 


LAST HALF SHOWS. 


(Jan. 24-27.) 


HARLEM OPERA HOUSE. 


Feature nights are regular of late. Busi- 
ness is big these special evenings. Thursday 
night is “country store,” and 25 prizes are 
distributed. Preceding this on the bill was a 
comedy picture. 

The Taylor Triplets opened to a fast start, 
but the speed fell off with McKennons and Le 
Coste. The act has a special drop, but it 
would serve them better to invest in brighter 
material. The boy at the plano makes a nice 
appearance, and plays a couple of fair selec- 
tions. With a little more work the turn will 
make good in an early spot on the three-a-day 
bills. The ending {s so jazzed up it sounds 
like a race between the orchestra and them- 
selves. 

The sketch, ‘‘Buddy’s Christmas,” opens in 
full stage, with a “mammie” in the back 
ground fixing a Christmas tree, about the only 
thing to give it its title except for the -men- 
tion of the holiday once or twice by the giri. 
The act has a tough “kid” (a little girl in 
male clothes) adopted by a rich widow. The 
kid uses plenty of slang, does a song and 
dance, with dramatic ending, lights, all over, 
small time. i 

The comedy picture broke in here followed 
by Herz and Fairman in “three” before a 
special plush drop, with the girl singing and 
doing a Spanish dance, accompanied by, a man 
at the plano. The girl does three songs, mak- 
ing two changes, the man is during each. 
Good turn for the popular p houses. 

Conlin and Glass in the fifth spot scored on 
Conlin’s piano playing. The turn lacks the 
punch and suitable material. 

Jimmy Britt, next to closing, registered a 
solid hit. He is doing the same act, and scor- 
ing the same hit. The closing turn, Galletti’s 
Monks, proved to be the biggest laugh-getter 
of the evening. The barber shop bit was a 
corker, and sent the act over great. A five- 
reel feature brought the evening to a close 
at 11:15 P. M. 


23RD STREET 


The last-half bill had nothing exceptional. 
Frank Dobson, No. 4, was the punch. There 
was nothing before him to arouse any en- 
thusiasm. Eldora and Co., opened, going 
through a juggling act that runs too long. 
Terry and Sheffield and “Hotel Topsy Turvy” 
(New Acts). Dobson, who followed, jazzed 
‘em up and got away with it. 

Kennedy and Rooney didn’t get under way 
until in “two,” then the man’s piano playing 
put them across. The girl has three or four 
changes and looked well enough, but the 
piano remains the one feature. They went 
nicely after it was all over. Weston and 
Wheeler had a lengthy bit to offer which 
might be cut down. Bob Hall, next to clos- 
ing, had tough going until he called for sub- 
jects to sing about from the audience. After 
two or three impromptu ditties he was well on 
his way and almost rivaled Dobson in ap- 
plause received. Paul Levan and Dobbs 
closed in front of a house wa out. 











CITY. 


Show last half gave immense satisfaction. 
Much comedy. City audiences swallow the 
comedy thing whole. A slice of fun in almost 
each turn. While deluged apparently the 
variance helped. Business good. 

Edgar Allen booked the show from a sick 
bed. Bach turn well received with a novelty 
in the form of a wrestling bout that held 
attention. Hip Raymond opened. He is a 
clown who does a Bert Melrose with the 
tables. Raymond is using the “computation 
bit,” with the imaginary idea of figuring 
just how the chatr may be elevated to the 
top of the four-table stand, proving a big 
laugh-getter. Surefire for any time. 

Chabot and Dixon were second. Miss Dixon 
seemed to have an off-night. Her voice was 
throaty and evidenced a cold. Chabot has 
improved in the past few years and is making 
a lot of his piano and violin playing. Good 
musician. “The Job” has been working in 
and around the local houses since last Sep- 
tember, with the pop houses falling heavily 
for the slang gusher. Enjoyed greatly. 

The Edah Delbridge Trio were a _ large- 
sized hit. The two men and woman (formerly 
Rosedale Singers), on their pop house travels. 
are eschewing a raft of the classics and 
operatic stuff and gaining thereby. Seldom does 
a straight singing act, garnering as much 
applause as this combination did at the City. 
Coleman’s Musical Mannikins (New Acts) 
were followed by the Bowman Brothers, and 
the blackfaced entertainers soon had the big 
audience rooting hard. They have changed 
their turn around considerably, with none of 
the former qualities disturbed. 

The Dolan and Lenharr comedy sketch was 
laughingly received. The 14th streeters did 
not muff a single line. The Dolan impersona- 
tion of the burglar who stole a Christmas 
tree to help out a “sister thief” was put 
over in the inimitable Dolan way. The “fea- 
ture” was the gigantic Sulo Hevonpaa, wrest- 
ler, who was one of the shining lights in the 
recent tournament at the Lexington O. H. 
Something like 20 minutes were consumed in 
a bout with another big wrestier. The men 
snorted and growled. They snapped at each 
other. Some of the rough tactics of the 
mat were aptly shown, with the big bruisers 
handling each other roughly at times. 5 
for the neighborhood. Mark. 


JEFFERSON. 


Leddy and Leddy opened with comedy acro- 
batics the last half last week, getting over 
nicely. Long and Green (New Acts) scored. 
Valentine Vox, ventriloquial, was a hit, his 
two-voice finish creating a mild furor. He is 
using the “tax on the seats” gag for a laugh. 

Grace Hansen, billed as ‘“‘Special,” did four 
numbers in good style. Her “Party Line” 
song with the hick finish was surefire. 

“The Star Bout” headlined. It is fairly 
well played for the pop time, with a tendency 
on the part of the two fighters to overact, and 
the bout itself was a laugh to the Jefferson 
audience, the punches were so palpably pulled. 
The act might have new paint on the pano- 
rama drop used for the interior of the fight- 
club scene. The Hearst-Pathe weekly gave 
the audience a chance to quiet down after it. 

The latter section carried three acts, Dun- 
bar and Turner, with the eccentric comedy, 
singing and dancing offering, a laugh from 
start to finish, although the encore dance 
number was a little drawn out; Foley and 
O’Neil, the hit of the bill from an applause 
standpoint, and Burns and Jose, a regulation 
full-stage society dancing turn which closed 
without displaying anything musical. Fred. 


5TH AVENUE. 


The Fifth Avenue bili for the iast haif iast 
week ran a bit strong on vocalism, but bal- 
anced rather well. 

Edith Swan’s Musical Girls, now five in 
number, opened the show, using an interior 
set and playing on the piano, cornet, flute, 
drums and trombone, with some singing, also. 
A staid and conventional musical turn, noth- 
ing electrifying. 

Fraser, Bunce and Hardy, three boys ap- 
pearing in a vocal turn in one, have possi- 
bilities. Arthur Pickens and Co., with a skit 
built about the misunderstandings of a wed- 
ding morning and featuring some souse com- 
edy, won considerable laughter. The skit, 
eer, will go no further than the small 

me. 

John Dunsmore, a single, went slowly with 
his songs and stories until he utilized a 
routine of Scotch tales. Julie Ring, assisted 
by James Norvall, presented ‘‘Divorced.” 

“Clubmates,” a quartet turn in a sketch 
setting, went strongly. This is a clean-cut 
looking quartet in evening clothes. Bonita 
and Lew Hearn introduced their old act. 

Roy and Arthur offered a juggling specialty. 

The fast work of those clever exponents of 
modern dancing, Berk and Broderick, opened 
the show at the Fifth Avenue Monday. In 
opalesque bodice and French blue panne 
velvet skirt trimmed with broad bands of rose 
velvet, together with her real titian hair, 
Miss Broderick made a charming, vivid pic- 
ture. The woman fn the Chas. Morati act is 
made up too “doll like,” thus taking every 
whit of character from her face. She was 
at her best in a white net and opalesque 
ereation. Chariotte Parry revived her splen- 
did protean act—and looked sweet and girlish 
in a white dancing frock, for her final bow. 
That always immaculately coiffured Miss 
Norman (Tony and Norman) opened in a 
mustard cloth suit trimmed with seal and 
closed in a charming frock of delightful 
material and design. Pink silk brocade with 
a broad white satin stripe was used for a 
bustle polonaise over a double flounce skirt 
of exquisite silver lace. The 7 Kirksmith 
Sisters (all blonde but one) made a pretty 
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CABARETS | 








“A Revue of the Times” is the rather 
superior show at the Winter Garden, 
Chicago, shedding radiance ron 
the cafe, which is rapidly becoming the 
Mecca of showfolk, and shedding 
credit on the booker, producer, com- 
posers ard entertainers. The chorus, 
which gravitates between the natty 
stage and the footlighted runway, is 
petite and select, eight bouncing ponies 
who look like sisters, all daughters of 
the same good-looking mother, as it 
were. There is plenty of flash and pep 
in the brigade, which would not go 
amiss anywhere, including New York, 
where the shows are all on the roofs, 
whereas in Chicago they are all in the 
basements. The costuming is piquant 





picture in white silk and net against a pretty 
rose cretonne drop. 


AMERICAN ROOF. 


The show on the Roof never did get started 
last Thureday night. John and Bertha Glea- 
gon and Fred Houlihan showed symptoms of 
gaining something by receiving some applause 
upon their entrance, but after completing their 
specialty, that included the splendid piano 
solo of Houlihan, the trio walked off hardly 
noticed. Hunter and Godfrey looked as though 
they might get away better, but were also 
compelled to depart in the prevailing man- 
ner, after securing a number of well-earned 
laughs with some money-exchanging bits and 
. = “Vacant Chair.” Vernon Five (New 

cts). 

There was really nothing exceptional after 
intermission other than the Gorman Bros. 
(New Acts), who got the applause hit of the 
evening. They were next-to-closing, the Ler- 
ned Trio of comedy cyclists concluding the 
entertainment. 

Clark and Francis in ‘“Molly’s Friend,” a 
man and woman comedy skit, found favor, al- 
though the piece seems rather talky. Tabor 
and Clare (New Acts) passed away lightly. 

Gilson and DeMott were “No. 2” with a 
conventional bench turn, carrying some sort 
of an idea that seemed to carry them through 
the required time. The couple never did 
cause much of a commotion. 





and amazingly chic. There are half 
a dozen changes, all girlish, spick and 
span, silkly and tanta liekae: he prin- 
cipals are efficient and sufficient, led 
by the big time prima donna, De Lyle 
Alda, whose graces are conspicuous 
through her ease and mellifiuous 
methods. She gives cabaret audiences 
credit: fer not requiring ranting and 
screaming, sings charmingly and ogles 
witchingly, and turns the event into a 
concert whenever she is on alone, as 
she was in two semi-classical numbers. 
She led the big turnouts and the splen- 
did military finale, which brought the 
house to its feet. Dancing in duo, 
ensemble, solo and mixed specialties 
intermingles between vivacious char- 
acter numbers by Claudia Tracy and 
Miss Alda’s production numbers and 
solos. The dancing is nowhere distin- 
guished .nd the orchestra is too 
trassy. But in all the revue is at- 
tractive and alluring. Al Laughlin has 
handled ‘Le chorusing with insight and 
a touch 3f talent, managing to extract 
noveities out of the crowded conditions 
of his tiny stage. The two chorus men 
might casily be eliminated, as they 
ought to be in the service or in a 
Shubert show. “A Revue of the Times” 
is otherwise entirely worthy of the 
times. 


The Becks—Mr. and Mrs. Edward— 
are responsible in large part for the 
revue at the Marigold Gardens. It has 
got to be good, because the gardens 
are located miles north of the loop, 
and it takes more than an hour to 
reach them from the center of the 
city. Mr. Beck came to Chicago near- 
ly two years ago. He was supposed 
to stay six weeks to stage the revue. 
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FILM REVIEWS 


THE GUN WOMAN 


THO. TORE 6 bc ciiccucche tedaus Texas Guiftan 

yy ae” A pe é0aass Ed Brady 

co | OE rrr ery fen } ete 
rge Chase 

SED VND s.0.0'0:000006r' + Thornes Edwards 

Paes Ge die i04 iss ccaen ..Walter Perkins 


Texas Guinan is featured in this Triangle, 
and deserves that distinction. In “The Gun 
Woman” she appears at her very best before 
the camera, for the role of the “Tigress” is 
capitally suited to her. Perhaps in the pro- 
ducing of this all around good western feature 
Frank Berzage, the director, is to be allotted 
full credit. When Mr. Borzage directed and 
acted in American westerns he attracted at- 
tention. Therefore he was quite at home in 
handling “The Gun Woman.” It’s a good 
story by Alvin J. Neitz. As the proprietoress 
of “Devil’s Kitchen” the full flelged old time 
dance hall in La Mesa. Miss Guinan is known 
as the “Tigress,” hated by many men of the 
resort but respected. She lends a hardness to 
her facial expressions one expects from a 
woman in such a station. Hers has been a 
hard sort of existence and free from the ten- 
derer things in womankind. A stranger known 
as the “Gent” enters the town and life be- 
gins to look different to the Tigress. The 
Gent is a notorious road agent, called “‘col- 
lector” by his many victims. He not only 
wins the Tigress’ love but succeeds in getting 
her to give him the “bank roll” that he might 
go forth and locate the “little home” she 
wants now love has come to her. But the 
Gent isn’t built that way. He goes to Bravos, 
which has suddenly developed a new boom, 
and there establishes himself in a dance hall 
and gambling resort, paying for it with the 
money the Tigress had intrusted to him. 
The new gold rush had practically drawn 
everyone from Le Mesa, but the woman 
waited for the return of her would-be lover. 
With her is a man known as the “Bos- 
tonian” because of his clothes and talk. He 
is really a Wells Fargo détective out for the 
“Collector.” The Gent turns up but disclaims 
any idea of marrying the Tigress. She is 
prompted to kill, but instead gives the m=zn 
one month to repay the money. At the termi- 
nation of that time the Gent does not appear 
so the woman rides to Bravos, shoots up the 
resort of the Gent and “gets” that individual. 
And she goes off with the Bostonlan, who had 
discovered the real identity of the Gent. “The 
Gun Woman” will be liked because it seems 
possible—or might have been in the gold rush 
days. There is just one bit that might be 
cut out of the picture, the presence of paper 
money in the gambling scenes. One would 
suppose coin or dust would be the proper 
thing. The supporting cast 1s all good, Bd 
Brady doing the “Bostonian,” Francis Mac- 
Donald playing a clever “Gent,” and Walter 





Perkins: clever as the chicken-hearted sheriff. 
But it’s mainly Texas Guinan. She sure looks 
the part. C. H. Water’s photography is clever 





throughout. Thee. 
THE PHANTOM RIDERS 

OVO. BORG, a0 20.0 vcbaedeseneie cin 

“Pebble” Seika coi efeonns: a ee 

MChegenae™ Wanner ites ae Malone 

“The Unknown"... pry peta _ 


Harry Carey is the star of this Universal 
western, the current week at the Broadway, 
where it was shown to a mildly enthusiasts 
audience Sunday. As a program feature it ie — 
better than the usual run of pictures released 
by this concern, but when compared to the 
higher grade programs it becomes just an 
ordinary feature. It ts not strong enough te 
run by itself and carry the show at any first 
class house, A feud over cattle grazing lands 
is the story and the hero {s one of a num- 
ber of victimes of the Phantom Riders, a 
group of ranchers who try to protect open 
feeding grounds by force, try to intimidate. 
When he refuses to do their bidding and move 
on they run his stock to death and later try 
to put him out of the way. In the Iatter they 
are unsuccessful, for he and his partner man- 
age to stand off about SO of the riders and 
win out when the Rangers appear on the 
scene and effect a rescue, Naturally there ts 
a girl in the picture, and she hannens to be 
the daughter of one of the members of the 
secret organization. He fs not tn the clan 
from. his own inclination but because he has 
been forced tn. It 1s this girl who aides with 
the “stranger” when he arrives with his 
small herd of steers and later after the death 
of her father she rides across country and 
brings the rangers to the scene in time to 
eave the stranger's life. This entitles her 
to be In his arms when the story ends. Harry 
Carey as the hero is acceptable, although he 
looks quite old enough to be the girl's 
father instead of her sweetheart. Molly 
Malone is the girl and is pretty. The bal- 
ance of the cast doean’t cut much ficure. The 
production must have had a bill for gun 
powder as its biggeet item. The greater part 
of the scenes are exterior locations and there 
is considerable footage expended with horse 
riding stuff and several of the usual sfl- 
houettes popular so long In westerns. The 
eriginal story of “The Phantom Riders” as 
developed by Henry McRae while George 
Fively adapted {t for the screen. Jack Ford 
directed and got in an occasional touch that 
counted, the tale was deveioned logically 
enough on the screen and the battle scene was 
rather convincing. It is a picture that can 
be played if the usual audience Ifke wertern 
stuff, otherwise it is a feature for a doubdie 
day program. Freé. 
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AMONG THE WOMEN | 


BY “PATSY” SMITH 


I was as thrilled as a debutant at her 
first ball at the prospect of a “supper 
show” at the Palace Monday. I antici- 
pated all the acts “cutting” and was 
surprised to note that most worked as 
seriously and honestly as if they had 
no thought of the “third” they had to 
do in the evening. Annette Keller- 
mann was very modest in her request 
to the audience. After promising 
them the rough edges would wear off, 
she asked them to “go away and say 
her girls were pretty and that she had 
a nice little act.” All this they could 
say, and more, if comparison had not 
been invited by the management in 
putting her on the same program with 
the Kosloff Ballet. It wasn’t fair to 
Miss Kellermann, who does some class- 
ical variations which would have stood 
out on another bill. “The Kellermann 
Big Show” is a personal triumph for 
Miss Kellermann, since she produced 
it herself, but a master hand at stage 
craft could do wonders with the act, 
considering the material there is to 
work with. It’s a potpourri of vaude- 
ville stunts—not depending on the men 
in the act—just Miss Keliermann and 
the girls. The opening picture is a 
bower of blue and green with the girls 
dressed to represent pansies and roses. 
In a classical number assisted by Ed- 
mund Makalif (billed as first American 
Primo Ballarino, but does not listen 
that way), Miss Kellerman appears in 
a long silver gldve-fitting bodice, dis- 
tinctly “a la Kellermann,” in fact all 
her costumes are made that way. Her 
short ballerina skirts of white net and 
silver pedal-like pearls had a bustle 
bow. In a cherry red sweater and 
bloomer outfit and cherry and pink 
georgette cape, she gave a sort of 
monologue in “one.” Why ~ill women 
make impromptu speeches, tuey are as 
much out of their line, as voting at the 
poles should be. Her peacock dress, 
the box tunic part of blue and green 
sequins, and the tulle skirt and tights 
worked out in the same colors, had a 
huge bunch of real peacock feathers 
standing out at the back. The girls 
appeared in fancy bathing costumes, 
looking like a picture of “Easter at 
Venice” (Cal.) in their extreme styles. 
In a gold one-piece Kellermann diving 
suit, she made her fancy dives, accom- 
panied by singing of the girls, clad in 
classical draperies and showing bare 
limbs which will undoubtedly have to 
be covered up if the act remains in 
vaudevilie. Pretty sunny-haired Sarah 
Shields in the splendid Edwin Arden 
sketch, was appropriately dressed in 
a smart blue serge suit, shirtwaist and 
good-looking rolled brim black hat. 
The same splendid program of the 
Theodore Kosloff Ballet as last week 
was repeated. The Russian peasant 
dance of last season is back in the act, 
but not interpolated by the same 
dancer who did it last year so delight- 
fully. The Courtney Sisters are not 
the big punch in vaudeville as former- 
ly, despite their “Many Broadway 
Musical Successes.” They opened in 
white satin ano silver wraps. The 
large girl in si!ver cloth overskirt, at- 
tached to a straight line silver bodice, 
and the small one in a more fluffy af- 
fair in saxe blue and silver offered as 
good a contrast as their voices. 


With Madame Cronin’s spectacular 
novelty opening the show at the Riv- 
erside Monday followed by the splen- 
did dancing of McMahon, Diamond and 
Chaplow, the audience were ready to 
listen patiently to most any act that 
followed. But it didn’t need a good- 
natured holiday audience to put Orth 
& Cody over. Anne Cody has a pecul- 
iar voice and ~* stunning stage pres- 
ence that shows up great against 
Orth’s amusing personality. In an ar- 
tillery red wrap and large hat she was 
a frank delight to the eye and in what 
looked like gold hand-painted black 
mouseline de soie drapery, over a hand- 
some jet foundation, she was a superb 


figure. Florrie Millership was an un- 
doubted hit in the title role of “The 
Girl on the Magazine,” a part created 
by Ivy Sawyer. She looked particu- 
larly well as the Geisha girl and in the 
“Vogue” frontispiece costume, the 
“plot” of the act. It’s hardly creditable, 
however, that one of Miss Millership’s 
experience can kick as she does and 
not see her own bad fault. 

The versatility of one Elizabeth 
Murray (in black net and draped 
straight flounce of black and gold, over 
an azalea silk foundation) as usual ap- 
pealed to all. 

The woman in the “Afternoon Tea’ 
(Servais poem, done by Emmett Cor- 
rigan) appears in white satin decollete 
dancing frock—quite inappropriate for 
afternoon, even at a “Tea Dansant” I 
should say. Mrs. Jas. C. Morton is 
fast losing every possible good quality 
of voice in her strenuous efforts to 
“feed” Jas. C. Is it necessary or worth 
while? Her sweetly feminine appear- 
ance (Mrs. Morton knows how to 
wear clothes) and voice clash. 

At the American the last half Bertha 
Gleason just as pretty but less ethereal 
since she has taken on a little weight, 
wore an Indian girl wig in the final of 
the act (which she still does with her 
brother and husband), that completely 
transformed her to “tall and stately.” 
The young woman of the Clark and 
Francis combination in “Molly’s 
Friend” (the oid act of Rice and Co- 
hen’s) was attractive in a black satin 
one-piece frock. A little ruching of 
French blue voile showed at the round 
neck, wrists and underneath her smart 
little black hat. The pretty girl in 
the Larned Trio is wearing her bloom- 
ers too long or too full, making her 
appear “bow” legged. The work of 
Tabor and Clare could not be taken 
very seriously. One of them did a 
dance in oriental costume, which pass- 
ed on the strength of it being thought 
a satire. The tired looking blonde sang 
one of those awful “Sweet Mama” 
numbers and came out with her dress 
unfastened at the back. They seemed 
bent on making their songs unintelli- 
gible. Their opening coats, of peach 
and blue satin, marabout trimmed, were 
good looking, as were their nice new 
white boots. Gilson and De Mott have 
personality but lack material. A pink 
silk skirt, blue waist, lace yoke, com- 
bination was worn by Miss De Mott 
with a flesh pink and ecru hat. A 
brighter colored -hat should be worn 
as this delicate combination usually 
looks soiled from the front. 


“The Auto Girls” at the Olympic last 
week ought to smile. They are a sad 
serious looking lot (the chorus) until 
the “pick out” number, when they 
manage to brighten up a bit—falling 
back to the picture of “Gloom” again 
as soon as it is over. James Lake and 
diminutive Capt. Barnett and Son, hold 
up the show, with Carol Schroeder and 
Rue Davis taking care of the orna- 
mental end. Miss Schroeder has a pen- 
chant for wearing gauzy ankle skirts, 
just “veiling” her good nether extrem- 
ities. A boat shaped, crownless hat 
and dress of oriental coloring and ma- 
terial, worn in first act, is particularly 
good, as is her turquoise blue geor- 
gette and taffeta frock. Rae Davis, a 
plump curly blonde. wears smart sou- 
bret apparel. Her best is a red gold, 
swather, long waisted bodice, atop an 
8-inch circular black velvet flounce. 
Colored frills showed beneath the 
camouflage skirt. The finale of the 
first act had the chorus in white satin 
skirts, lined with red and white 
stripped material and blue silk girdle 
bodies, appliqued with silver stars. 
For the closing the picture, the entire 
company were in white. The little 
“Tango chicken” who danced with Capt. 
Barnett, could have stopped the show 
had she (or he?) worn a clean and 
more up-to-da * gown. 


Between the dances at the N. V. A. 
the other night a small army led by 
Frank Davis brought down upon the 
heads of an innocent pair in the dining 
room a deluge of rice. The innocent 
looking ones were Margie Holtze 
(“Odds and Ends”) (formerly in “The 
Bride Shop”) and Edward Green, a 
Yale boy. They had been married 24 
hours according to the best information 
obtainable. A gathering of the very 
elite of the Palace Building and pro- 
fessionals in town were there Thurs- 
day night. The former undesirable at- 
tendance has given way to a socialism 
that is filling the club rooms nightly 
with the right thinking jovial mem- 
bers. 


CABARETS. 


(Continued from page 19.) 

He is here yet, and the show has 
earned the reputation of being the most 
classy in town. Mrs. Beck did her part 
in the designing of the gowns, made 
by Edith Strickland. Miss Strickland 
has done her best. The result is eye- 
dazzling. Beck has developed two 
young women im the revue to the point 
where they are in a position to com- 
mand attractive offers as a result of 
his tutelage. They are Muriel de For- 
est and Beth Stanley. Miss de For- 
est was a chorus girl when she joined 
the revue. She has bloomed and blos- 
somed into an all around entertainer of 
high merit. Others are Hudson and 
Reed and a chorus of ten girls. The 
featured song number is Beck’s “I’m 
Knocking at the Door of Your Heart.” 
It is sung by Reed and Hudson and 
the chorus, and the patrons of the 
gardens are asked to join in, and do, 
by means of an artful use of favors. 
On each table is a die-cut heart, on 
which are printed the words of the 
chorus. Before the number is put on 
waiters distribute miniature wooden 
hammers. When the song is sung, 
the patrons pound on the tables with 
the tiny hammers and help in the 
chorus. The gardens have a seating 
capacity of 1,400. They are the largest 
and undoubtedly the most beautiful in 
the city. Up to the recent slump in 
business, caused by adverse weather 
conditions, the revue played to ca- 
pacity. ’ 





The most elaborate revue seen in 
Chicago this year has been put on at 
the Terrace Gardens, Hotel Morrison, 
by Joseph C. Smith under the 
title “1918 Revue of Revues.” Gladys 
Lamb and Norval Baptie, with an 
ensemble of 40 chorus girls on skates, 
were featured in an ice ballet fantasie, 
entitled “The Polar Bear and the Snow- 
bird.” Baptie and Lamb in this ballet 
are doing the best work of their 
careers. Another team of two girls, 
billed as Rose and Honey, one dressed 
as a boy, created a furore by their 
work on the ice and their beauty. The 
figures they cut on the ice have nothing 
on their.own figures. The plot of the 
ballet is a pretty one. Preceding the 
ice ballet comes the revue proper. It 
is a spectacular drill and march, led by 
Pierce Keegan. The chorus girls, as 
boys and girls, are divided into two 
sections of blue and gray. They wear 
the old G. A. R. campaign hats, carry 
guns and go through the regulation 
manual of arms. The conspicuous hit 
of the entire revue was a little girl, 
a cameo-like creature, who looked as 
if she had just stepped out of a con- 
vent. But that impression disappeared 
when she started to dance. Her big 
number was an Apache dance, in which 
she was assisted by Joseph Smith. Her 
name is Kathleen Dewey. It won’t take 
very long for Kathleen to get away 
from cabaret revues. She is of the 
stuff that gallops to fame by the twist 
of her limb and the sparkle of her eye. 
Other principals are Merle Hartwell, 
Fva Magnus, Marie Norella, the 
Misses Dirkson, Wruck and Miller 
Sisters, and the Boylans, a dancing 
team. The costumes were especially 
designed and made by Earl Schneider. 


Tony Trovato, known for his “fid- 
dling,” has deserted vaudeville and is 
interested in the newly-formed Tro- 


vato Restaurant Co., which will open 
@ large Italian restaurant in the Times 
square district. before spring. The 
backers of the enterprise, which is in- 
corporated for $40,000, are John W. 
McMenamy, of the Suffolk Realty Co.; 
E. J. Bowen, proprietor of the Olympic 
Heights Hotel, L. I., and Jas. L. Dun- 
ham, who started off Lussier’s restau- 
rant. Mr. Dunham will manage the 
new cafe. Trovato is to have especial 
charge of the entertainment and will 
appear. Trovato claims the number of 
acts copying his style of work are ap- 
pearing for half the salary he received, 
his reason for quitting. He says he is 
guaranteed double the salary he com- 
manded in vaudeville. 





The restaurant men got a ruling last 
Thursday from*New York Fuel Ad- 
ministrator Wiggins that a perform- 
ance could be given every evening 
without any liquor sold in the restau- 
rants Mondays. The restaurant asso- 
clation committee claimed restaurants 
did not give a performance under a 
theatrical license and could not be 
classed as theatrical; that as long as 
the places were open the performances 
called for no extra supply of fuel or 
heat and this line of reasoning pre- 
vailed. Last week, Monday and Tues- 
day, when no liquor was sold Mon- 
day but the show given, and Tuesday 
when liquor was sold but no show, 
business was very bad at the cabaret 
restaurants in general on both days. 





A downtown hotel was the only cab- 
aret to try what others thought of 
during the enforced holiday, opening 
after midnight Tuesday, which would 
then be Wednesday, ending its Mon- 
day night show before 12, leaving Tues- 
day technically clear of any theatrical 
performance. An inspector of some 
city department was in the restaurant. 
He reported it the next morning and 
during the day the hotel was inform- 
ed by the local fuel administration if 
it tried to evade the law again, its en- 
tire coal supply would be cut off indef- 
initely. That was enough. 





John E. Savage, manager of the Cecil 
Hotel, Seattle, a local theatrical stop- 
ping place, has brought suit against 
the city of Seattle for $19,892 for dam- 
ages alleged to have been done when 
the cafe belonging to the hotel was 
wrecked some time ago by the “Dry 
Squad” contingent of the police de- 
partment. V. R. Putnam, then head of 
the squad, is the complaining witness. 
Savage was convicted in the lower 
courts for violating the “dry law,” and 
the case is now on appeal. 

Joe Dorney, Tillie Goodwin, Miss 
Gray, KeKough Sisters and Jeane La 
Tour have been booked for the new 
show which opens Monday at Keeler’s 
Hotel, Albany, N. Y. 

Lolo Wentworth secured a verdict 
against Reisenweber’s for $987, alleg- 
ing a breach of contract. The decision 
was set aside by the presiding Judge, 
who set the case for a later date. 





Mike Berger produced a revue for 
the Portola-Louvre, San Francisco, re- 
vueless for a year. The company will 
contain 30 people, headed by Harry 
Cleaveland and Blanche Trelease. 





The dancing cabarets in New York 
felt the no-liquor selling order for 
Monday. At night in some of the 
restaurants the attendance was below 
that of Sunday evenings. 





The So Different Orchestra sailed 
from San Francisco for Honolulu, 
where they are booked for six months 
at the Alexander Young Hotel. 





Henry and Lizell (vaudeville) and 
Georgia Mannatte (from “Odds and 
Ends”) are new principals in the Maxin 
restaurant revue. 





Ethel Davis is to produce a revue for 
“a 4 A . 
Solari’s Cafe, San Francisco, opening 

Feb. 20. 
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BILLS NEXT WEEK (FEBRUARY 4) 


In Vaudeville Theatres 


All houses open for th 
tres listed as “Orpheum” 


Orpheum Circuit. 
Agencies booking 


Cireuit; “U B O,” United Booking Offices; 
ciation (Chicago); “P,” Pantages Circuit; 
Circuit (booking through W. V. M. A.); 
(San Francisco) ; “P H,” 

SPECIAL NOTICE—The manner in w 
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tive importance of acts nor their program positions. 


e week with Monday matinee, when not otherwise indicated.) 
without any further distinguishing description are on the 


ouses are noted by single name or initials, such as “Orph,” Orpheum 
ea ; % ‘ M A,” Western Vaudeville oee Ass0- 
“Loew,” Marcus Loew Circuit; “Inter,” Interstate 
“Sun,” Sun Circuit; “A H,” Ackerman & Harris 
Pantages and Hodkins (Chicago). 
: hich these bills are printed does not indicate the rela- 





New York 

PALACE (orph) 
Valeska Suratt Co 
Jack Wilson Co 
Wellington Cross 
Bert Melrose 
Guinan & Newell 
(Three to fill) 
ALHAMBRA (ubo) 
Hobart Bosworth Co 
Mason & Keeler 
Grace De Mar 
Jas C Morton Co 
Mullen & Coogan 
Sheehan & Regay 
Lewis & White 
Mcintosh & Maids 


COLONIAL (ubo) 
Adele Rowland 
Lew Dockstader 
Lee Kohlman Co 
Ragtime Reill 
Millership & Girard 
Milton & DeLong Sis 
Sylvia Clark 
Taylor Trio 
Jed & Ethel Dooley 


RIVERSIDE (ubo) 
Theo Kofloff Co 
Van & Schenck 
White & Haig 
Francis Kennedy 
Senor Westony 
Emmett Devoy Co 
Gatenay eee 
Loyal’s Dogs 
Bost’k’s Rid’g School 

ROYAL (ubo) 
Cameron Sisters 

Stella Mayhew 
F’klyn Ardell Co 
George Kelly Co 
Alex & Fields 
Maximillan’s Dogs 
McLellan & Carson 
(One to fill) 

H O 8H (ubo) 
2d half (31-3) 

Berk & Broderick 
Gilmore & Lemoyne 
Corinne 
Man off Ice Wagon 
4 Slickers 
Fay & Kent 
6 Kirksmith Sisters 

lst half (4-6) 

Evelyn & Dolly 
Patten & White 
Eugenie Le Blanc 
Warren & Conley 
“Century Revue’”’ 
(Two to fill) 

125TH ST (ubo) 
24 half (31-3) 

Evelyn & Dolly 
Harris & Lyman 
“The Masqueraders” 
Lewis & Leopold 
4 Swors 
Barton Olive & M 
Louise & Mitchell 

lst half (4-6) 
Berk & Broderick 
7 White Kubns 
Gray & Parker 
Pallenberg’s Bears 
(Three to fill) 

5TH AVE (ubo) 

24 half (31-3) 
Eldora Co. 
Alexander & Fields 
Misses Parker 
Victor Moore 
Hunting & Frances 
Levitation 
Bernard & Shirley 
Morton & Shirley 
Robt De Mont 3 

lst half (4-6) 
Les Kelliars 
Boyle & Brown 
D & A Wilson Co 
“Mar Via Wireless” 
Beaumont & Mitchell 
(Four to fill) 

23D ST (ubo) 

2d half (31-3) 
Watson’s Do 
Josephine Sabel 
7 White Kuhns 
Murray & Barrett 
E & E Elliot 
Morris Golden 
B & H Mans 


3 Kanes 
1st half (4-6) 
Julia Frary 
Page Hack & Mack 
“Fashion a la Carte” 
(Four to fill) 
AMERICAN (loew) 
The Perrinis 
Ryan & Ryan 
Durkin Girls 
Rice Bros 
“Uneeda Girls” 
Daisy Leon 
Walter Percival Co 
O’Connor & Dixon 
Frank Wilson 
24 half 
A & D LeRoy 
DeRex & Wood 


Frear Baggett Frear 
Ray Trio 
Dancing Kennedys 
Grace Edmonds 
Maud Durand Co 
Allman & Sykes 
Alvin Bros 
VICTORIA (loew) 
Rowley & Tointon 
Jeanne 
Bayes & England 
Maud Durand Co 
Sherman Van & Hy 
Gorgallis Trio 
2d halt 
Peppino & Perry 
Scanlon & Press 
Durkin Girls 
“Easy Money” 
O’Connor & Dixon 
Nettie Carroll Tr 
ORPHEUM (loew) 
DeRex & Wood 
Frear Baggett Frear 
Grace DeWinters 
Lew Welch Co 
Thos Potter Dunne 
Brosius & Brown 
2d half 
The Perrinis 
Ryan & Ryan 
Clark & Francis 
Eddie & Dennis 
“Uneeda Girls’”’ 
Willie Solar 
Gorgallis Trio 
NATIONAL (loew) 
McGee & Anita 
Hunter & Godfrey 
Regal & Mack 
Gorman Bros 
Resista 
2d half 
Brosius & Brown 
Philbrock & DeVoe 
‘Money or Your Life” 
Lee Walton & Henry 
DePace Opera Co 
LINCOLN (loew) 
Sutter & Dell 
Grace Edmonds 
Cook & Sylvia 
Florence Henry Co 
Bobbe & Nelson 
Gliding O’Mearas 
2d half 
Bell Thazer Bros 
3 Songsters 
Weston & Flint 
Regal & Mack 
Jarrow 
Old Soldier Fiddlers 
DELANCEY (loew) 
Peppino & Perry 
Ray Trio 
Nettie Carroll Tr 
Weiser & Reiser 
Jessie Haywood Co 
Ward & Cullen 
Alvin Bros 
2d half 
Rowley & Tointon 
Swift & Dailey 
Frank Wilson 
Taylor & Howard 
Lillian Kingsbury Co 
Gorman Bros 
3 Dietrix Bros 
GREELEY (loew) 
The Arleys 
Brown & Evans 
Weston & Flint 
DePace Opera Co 
Frank Terry 
ete’ hy 0’H 


half 

Jeanne 
Weiser & Reiser 
Walter Percival Co 
Bell Boy Trio 
Bell & Caron 
(One to fill) 
BOULEVARD (loew) 
Mahoney & Auburn 
Mae Marvin 
“New Turnkey” 
Walton & Gilmore 
Dancing Kennedys 

2d half 
The Arleys 
Hunter & Godfrey 
Florence Henry Co 
Ward & Cullen 
(One to fill) 

AVE B (loew) 
Ferguson & Sunder’d 
“Money or Your Life” 
Bernard & Meyers 
Musical Spillers 
(One to fill) 

2d half 
Sutter & Dell 
Marie Nash 
Dorothy Burton Co 
Browning & Dawson 
Grey & Old Rose 
Brooklyn 
ORPHEUM (ubo) 
Lady Duff Gordon 
Mazie King Co 
Dorothy Toye 
Ryan & Lee 
Bert & H Gordon 
Austin Webb Co 


Three Chums 
Parish & Peru 
BUSHWICK (ubo) 
Bessie Clayton Co 
Frank Carter 
Swor & Avery 
Flannagan & Edwards 
Mystic Hanson Co 
De Witt Young & B 
(Two to fill) 
PROSPECT (ubo) 
2d half (31-3) 
A&G Falls 
Patten & White 
Charlotte Parry Co 
Chas Semon 
John McGowan Co 
8 Hickey Bros 
Pallenberg’s Bears 
Ist half (4-6) 
Eldora Co 
Fraser Bunce & H 
Lester Lonogan & R 
Leavitt & Lockwood 
Minnie Allen & Sis 
Morton & Clare 
Louise & Mitcheil 
GREENPOINT (ubo) 
2d half (31-3) 
Snowflake 
Jennings & Mack 
Jones & Greenlee 
Sisters Millette 
Bob Hall 
Breen Family 
1st half (4-6) 
Ben Harvey Co 
Fred Allen 


Minnie Harrison 


Grace Hazard 
Julia Ring Co 
George Fisher Co 
Stanley & Briggs 
Shrapnel Dodgers 


Allentown, Pa. 
ORPHEUM (ubo) 
Nora Allen Co 
“Sally’s Visit’ 
Arthur Whitelaw 
Leach Wallin 3 
(Others to fill) 
2d half 
Shattuck & O’Nell 
Black & White 
(Others to fill) 


Alton, Ill, 

. HIP (wva) 
Wilson & Wilson 
Tojetti & Bennett 

24 half 
Walker & Texas 
Carson & Willard 

Altoona, Pa. 

ORPHEUM (ubo) 
Harms Trio 
Werner & Aster 
Texas Comedy 4 
(Others to fill) 

2d half 
Toney 
Duggan & Raymond 
Olives 
(Others to fill) 


Atlanta, Ga. 
LYRIC (ubo) 
(Birmingham split) 
lst half 
Hanlon & Hanlon 
8B O’Gorman Girls 





The Professionals’ Original Home 


CONTINENTAL HOTEL 


LOS ANGELES and SAN FRANCISCO 
Shanley and Furness (“Fifty-Fifty”’) 





Philbrick & DeVoe 
Cameron DeWitt Co 
Bell Boy Trio 
4 Renee Girls 
2d half 
Sprague & McNeese 
Harry Hoch 
Bayes & England 
Cardo & Noll 
Jones & Sylvester 
“Holiday in Dixie” 
BIJGOU (loew) 
The Nellos 
Swift & Dailey 
Taylor & Howard ° 
“Easy Muney” 
Jones & Sylvester 
Johnson Howard Liz 
2d half 
Peggy Bremen &,Bro 
Irving & West 
Walton & Gilmore 
“Women” 
Sherman Van Hy 
4 Renee Girls 
FULTON (loew) 
Peggy Bremen & Bro 
Harry Hoch 
Eddie Heron Co 
Lee Walton & Henry 
“Holliday in Dixie” 
d haif 
Tokai Japs 
Mae Marvin 
Cameron DeWitt Co 
W & M Rogers 
Resista 
PALACE (loew) 
Nat Burns 
Cardo & Noll 
Browning & Dawson 
Zeno Jordan & Z 
(One to fill) 
2d half 
Scheppe’s Circus 
Ferguson & Sunder’d 
Thos Potter Dunne 
Bobbe & Nelson 
(One to fill) 
WARWICK (loew) 
Scheppe’s Circus 
“The Right Man” 
Maud Tiffany 
Grey & Old Rose 
(One to fill) 
2d half 
Musical Chrysties 
Manning & Hall 
Middleton & Spellm’r 
“New Turnkey” 
Robinson’s Baboons 


Albany, N. Y. 
PROCTOR’S (ubo) 
(Troy split) 

Ist half 

8 Larneds 


Bruce Duffett Co 

Lydell & Higgins 

“Smart Shop” 
GRAND (loew) 

Bolger Bros 

Rae & Wynn 

Saxton & Farrell 

Murry Bennett 

Long Tack Sam Co 

2d half 

Parise Duo 

Loney Nase 

Lloyd & Whitehouse 

Montrese & Allen 

Dunitrescue Dunham 


Auburn, N, Y. 

JEFFERSON (ubo) 
Yale & Davidson 
*“‘Memories” 
Evelyn May Co 

2d half 
Bollinger & Reynolds 
Jessie Standish 
“Hello Egypt” 


Augusta, Ga. 
GRAND (ubo) 
(Macon split) 
ist half 
Ciaremont Bros 
Neal Abel 
6 Va Steppers 
Crawford & Brod’k 
Art Impressions 
MODJESKA (loew) 
Parise Duo 
Loney Nase 
Lloyd & Whitehouse 
Montrose & Allen 
Dumitrescue Dunham 
2d half 
Bennington & Scott 
Nick Verga 
“Echoes of B'way” 
Conroy & O'Donnell 
Burkes & Kendall 


Aurora, Ill. 


Willie Misseim Co 
Roth & Roberts 
Lasova & Gilmore 
Maidie DeLong 
Pauline 


Bakersfield, Cal. 
HIPP (a&h) 
Sweeney & Newton 

Kelly & Davis 
Zuhn & Dries 
(6-7) 
Jessie Sutherland 
(Two to fill) 
(8-9) 
“Camp in Rockies’’ 





E.HEMMENDINGER @ 20%) eet 


Jewelers to the Profession 
Tel. Jone O71 





Geo F Hall 
Benard & Merritt 


Baltimore 
MARYLAND (ubo) 
J & G Williams 
Ford & Houghton 
Watson Sisters 
Duffy & Inglis 
Maude Earle Co 
‘“Rubeville”’ 
Cunningham & Mitch 
Breen Family 
HIP (loew) 
Leddy & Leddy 
Burton’s Revue 
Francis & Kennedy 
“Lincoln of U S A” 
Lew Cooper Co 
Battle Creek, Mich. 
BIJOU (ubo) 
(Sunday opening) 
(Kalamazoo split) 
1st half 
Swam & Swan 
Daniels & Walters 
“The Slacker” 
Smith & Kaufman 
“Betty Bettys” 


Belleville, Ill. 
WASH (wva) 
Merle’s Cockatoos ' 
Hal & Francis 
Cummin & Seaham 
2d half 
The Lampinis 
Gene Moore 
Maxines & Bobby 


Binghamton, N, Y. 
STONE O H (ubo) 
Van Orden & Fellows 
(Two to fill) 
2d half 
J F Gallagher 
Olive Green 
Hazel Kirk 6 
Birmingham, Ala. 
LYRIC (ubo) 
(Atlanta split) 
let half 
3 Angell Sisters 
Ned Norworth Co 
LeRoy Lytton Co 
Walter Brower 
Margaret Edwards Co 
BIJOU (loew) 
Yalto Duo 
Paul & Hall 
Swede Hall Co 
Art Smith 
Dura & Feeley 
2d half 
Norvellas 
Lady Suda Noy 
C Lawlor & Daughters 
Betts & Chidlow 
“Bohemian Life’ 


Bloomington, Ill. 

MAJESTIC (wva) 
Cook & Oatman 
Will Stanton Co 
Bob Carlin 
Dan Sherman Co 
(One to fill) 

2d half 

A & G Terry 
Jean Adair Co 
Chas Olcott 
Paul Kliest Co 
(One to fill) 


Boston 
KEITH'S (ubo) 
Elsie Janis 
Robt T Haines Co 
Orth & Cody 
Joe Jackson 
Swift & Kelley 
Frank & Tobie 
Shepard & Ray 
Guiran & Newell 
ORPHEUM (loew) 
Florenz Duo 
Lowe & Sterling Sis 
Clifton & Kramer 
‘“‘Miss Hamlet” 
Cervo 
Hubert Dyer Co 
2d half 
Kremka Bros 
Kaufman & Lillian 
Donovan & Murray 
Chas W Dingie Co 
Tracey & McBride 
Down Home Ten 
ST JAMES (loew) 
Musical Macks 
Lillian Watson 
Shannon & Annis 
Fields & Halliday 
Ishikawa Japs 
2d haif 
Flying Keelers 
Anger & King Sis 
Clayton Maclyn Co 
Frank Mullane 
Knapp & Cornella 


Bridgeport, Conn. 
POLI’S (ubo) 

Chief Tendehoa 

Mack & Lee 

Girl from Amsterdam 

Lady Sen Mei 

Gillette’s Monkeys 

2d halt 


Camp & Bell 
Frank Ward 
Haneon & Vil 4 
Yates & Reed 
Branda & Derrick 
PLAZA (ubo) 
The Barlows 
Faber & Taylor 
Stone & Boyle 
Carl Rosini Co 
2d half 
Bender & Heer 
E J Moore & Co 
Jim & Anna Francis 
“Art Studio” 


Buffalo, N. Y. 
SHEA’S (ubo) 
Ne. Wolf Girls 
Lert Levy 
Hallen & Hunter 
Mr & Mrs Conley 
Pistel & Cushing 
Camille’s Birds 
Norine of Movies 
OLYMPIC (sun) 
Betts Seals 
Whittle 
Three Boys & Girl 
Jermon & Mack 
“In Venice” 
LYRIC (sun) 
Grant’s Roosters 
Wamsley & Layton 
Klizabetb Utto 
Justa Trio 
Ashton & Ross 
Melnote La Nole Tr 


Butte, Mont. 
PANTAGE’S (p) 
(Or ac 

Hope Vernon 
Fat Thompson Co 
Lee Hop Co 
Harvey 3 
Goldie & Ayres 
Roscoe’s Minstrels 
Calgary 
ORPHEUM 
Harry Holman Co 
“Vanity Fair” 
Cycling Brunettes 
Regal & Bender 
Basil & Allen 
H & E Conley 
McDonald & Rowland 
PANTAGE’S (p) 
Zara Carmen 3 
June Mills Co 
Kinkaid Kilties 
5 Metzettis 
Sinclair & Tyler 
Bob Albright 
Canton, O. 
LYCEUM (ubo) 
Arthur LaFleur 
Kitner Taylor & Mc 
Conly & Webb 
Cameron Clemons Co 
Moore & Whitehead 
Trunelle 3 


Cedar Rapids, Ia. 
MAJESTIC (wva) 
(Sunday opening) 
Herberta Beeson 
Argo & Virginia 
Broughton & Turner 
Henry & Moore 
Song & Dance Rev 
(One to fill) 
2d half 
Silber & North 
Jimmy Dunno 
“Tik-Tok Girl” 
Champaign, Ill. 
ORPHEUM (wva) 
(Sunday opening) 
“Naughty Princess” 
2d half 
The DeBarrs 
Bruce Morgan & B 
Moran & Wiser 
Ed Morton 
Thalero’s Circus 
Charleston, 8. C. 
ACADEMY (ubo) 
(Columbia split) 
ist half 
Lewis Stone 
Holliday & Willette 
Benny & Woods 
Kramer & Kent 
2 Cavannas 
Chariotte, N. C. 
ACADEMY (ubo) 
{Roancke split) 
ist haif 
Ajax & Emily 
Rome & Cox 
John T Doyle Co 
Bert Fitzgibbons 
Rubio Troupe 


Chattanooga, Tenn. 
RIALTO (ubo) 
(Knoxville split) 

Ist half 

Pete & Pals 

Elizabeth Mayne 

Bert Leslie Co 

Joe Daniels 

Joe DeKoe Troupe 
LYRIC (loew) 

Norvellos 

Lady Suda Noy 

C Lawlor & Daughters 

Betts & Chidlow 

“Bohemian Life” 

2d half 

Bolger Bros 

Rae & Wynn 

Saxton & Farrell 

Murry Bennett 

Long Tack Sam Co 

Chicago 
MAJESTIC (orph) 

Trizie Friganza 

Dance Girl Delhi 

Rooney & Bent 

Ed Lee Wrothe Co 

Yvette & Saranoff 

Sports in Alps 

The Mclntyres 

Allen & Francis 

Burdelia Paterson 
PALACE (orph) 

Eva Tanguay 


Edith Clifford Co 
Columbia & Victor 
Van & Belle 
Dickinson & Deagon 
Skating Bear 


(Two to fill) 

NO HIP (wva) 
The Kilties 
Wm O'Claire Co 





HOTEL APPLETON 
SAN FRANCISCO 
(Next to Alcazar Theatre) 
The New Home of the Theatrical Profession 





Adams & Thomas 
Fritz & Lucy Bush 
“Woman Proposes” 
Neil McKinley 
Chas Wilson 
Sam Liebert Co 
Barnes & Robinson 
Herbert Lloyd Co 
(Four to fill) 
LINCOLN (wva) 
Homer Lind Co 
Espe & Dutton 
(Three to fill) 
24 half 
Argo & Virginia 
Rucker & Winifred 
1917 Win Gar Rev 
(Two to fill) 
WILSON (wva) 
Helen Savage Co 
Wilton Sisters 
Kingsbury & Munson 
Clarence Wilbur 
“Dairy Maids” 
2d half 
Merle’s Cockatoos 
Hallen & Goss 
Homer Lind Co 
Valyda & Braz Nuts 
Fern Richlieuw & F 
KEDZIEB (wva) 
Laypo & Benjamin 
Zeno & Mandel 
Valyda & Braz Nuts 
Roth & Roberts 
Thalero’s Circus 
2d half 
Helen Savage Co 
Ernie & Ernie 
Jack Gardner Co 
Wm Trainer Co 
(One to fill) 
McVICKERS (loew) 
Adonis & Dog 
Quigley & Fitzgerald 
“Oh You Devil” 
Dale & Burch 
Frankie Rice 
Parsons & Irwin 
Murphy & Klein 
Archie Onri Co 
Two Walters 
(One to fill) 


Celumbia, 8. C. 
PASTIME (ubo) 
(Charieston split) 
lst half 
Dale & Boyle 
Roy & Paganna 
“Under One Root” 
Helen Vincent 
Reno 


Columbus 
KEITH'S (ubo) 
Browning & Denny 
Herman & Shirley 
Bailey & Cowan 
“A Reckless Eve” 
Kenny & Hollis 
Fantino Troupe 
(One to fill) 


Dallas, Tex. 
JEFFERSON (h-p) 
Von Cella 
Jack Mack Co 
Willard 
Cook & Lorenze 
The Hollaways 

MAJESTIC (inter) 
Mang & Snyder 
Ashley & Allman 
Cartmell & Harris 
William Ebs 
“Night Boat” 

Rita Boland 
John Clark Co 


Danville, Ill. 
PALACE (ubo) 
(Sunday opening) 

Fred's Pigs 
Bruce Morgan & B 
“The. Fixer” 
Coleman Goetz 
Moanalou Sextet 
2d half 
Lala Seibini Co 
Ray Snow 
“Burglar’s Union” 
Simpson & Dean 
Jansen Co 

Davenport, Ta. 

COLUMBIA (wva) 
Novelle Bros 
Silber & North 





REISENWEBER’S 
SEA GRILL and CAFETERIA 


For Ladies and Gentlemen 
S. W. Cor. 58th St. 


and Columbus Cirote 





NO CABARET—NO DANCING 


Delicious Food in Ample Pertiens 


AT REASONABLE PRICES 


Cape Cods, 20c 


Engilsh Chop, Bacon and Baked Potate, 50a 
Coffee, 5c. Tea, 50. 


Soup, ise, 








OPEN DAILY 






Cincinnati 

_ KEITH'S (ubo) 
Beil & Eva 
Joyce West & Senna 
McKay & Ardine 
Ed Reynard 
Madison & Winchsr 
Walter C Kelly 
(One te fill) 

EMPRESS (abc) 
Pantzer Duo 
Leighton & Kennedy 
Sassad irwin & Casad 
Elinor Sherman 
Brosini Troupe 
(One to fill) 


Cleveland 
KEITH'S (ubo) 
Beeman & Anderson 

Walter Weems 
Will Ward & Girls 
Venita Gould 

Sara Bernhardt Co 
Gould & Lewis 
Mazella’s Birds 
(One to fill) 


MILES (miles) 
Clarke's Hawaiians 
Webber & Elliott 
Edward Farrell Co 
Eddie Foyer 
Armstrong & James 
Archie Onri Co 

GRAND (miles) 
“Girl from Starland” 
Singer's Midgets 
Alice De Garmo 
(Two to fill) 

PRISCILLA (sun) 
Hal! & Back 
Caine & Odom 
Nancy Boyer Co 
Crumbley & Gulfport 
Casting Lamys 
Nat Gill 


BROA 


From 6:39 A M. to 1:00 A. M, 


AND SUNDAY 





“Don't Lie to Ma” 

Creighton Belm't & C 

Olympia Des Vall Co. 
2d half 


Raymond Wilbert 

3 Misses Weston 
pinesbury & Munson 
Espe & Dutton 

1918 Song Dance Rev 


Dayton, 6, 
KEITH'S fubo) 

Joe Dealy & Sis = 
McMahon & Chappelle 
Hugh Herbert Co 
Marie Fitzgibbons 
Jobn B Hymer Co 
J & M Harkins 
Casting Campbells 


Decatur, M1. 
EMPRESS (wya) 
Tasmainan’ Trio 
Skelly & Heit 
“The Un-Expected” 
Richards @ le 
Sung vous Lio 
2d half 
“20th Cen Whirl” 


Denver 
ORPHEUM 
(Sunday opening) 
Montgomery &@ Perry 
Sylvester & Vance 

Seouage' 

ravers Douglas 
Tyler & St Clair 
Bee Ho Gray Co 
Franchon Marco Co 

PANTAGE’S (p) 
Hong Kon Mys 
Frank Bush 
McDermott & Wallace 
‘Revue De Vogue” 
Martyn & Florence 
Nan Gray 


=—IN ANY OLD TOWN 


Take a tin of any of these 
v 


wonderful delicacies te 


our recrm--heat it up and serve, 


Quill Croda 


"Welsh Rarebit 


Creamed Chicken a la King / 


Lobster ala Newburg { 
Completely ready to heat and serve. It'elfke havinge 


Broadway c 


ef in y« 


mr room, At the best grocers. fia 


Purity Cross Chefservice 
Orange, N. J. 
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VARIETY 





Dee Motnes 
ORPHRUM. 
(Sunday opening) 
Sophie Tucker Co 
Frank Westphal 
Cooper & Robinson 
Foster Ball Co 
Bert Hughes Troupe 
Ioleen Sisters 
C & F Usher 


Detroit 

TEMPLE (ubo) 
Cecil Cunningham 
Seymour Brown Co 
McDevitt Kelly & L 
Santos & Hayes 
Fox & Ward 
Jennie Middleton 
Darras Bros 

ORPHEUM (miles) 
Helen Morati 
Jenks & Allen 
Howard & Sadler 
Lane & O'Donnell 
“Cireus a 
(One to fill) 

REGENT (miles) 
O Handworth Co 
The Hirschorns 
Adams & Guhl 
Three Bartos 
Geo M Rosener 


(One to fill) 
MILES (abc) 
Rhoda Royal's Circus 


COLUMBIA (sun) 
Belmont’s Warblers 
Columbia Players 
Carter M Comedy Co 
Merritt & Bridewell 
(One to fill) 

Dubuaue, Ia. 

MAJESTIC (wva) 
“Tik-Tok Girl” 

24 half 
Broughton & Turner 
Ogden & Benson 
Gardner & Revere 
Creole Band 
(Two to fill) 

Duluth 

ORPHEUM 


(Sunday ning) 
“Nursery! jana” 


Bert Baker Co 
Cooper & Ricardo 
Wryatt’s Lads & Las 
Vardon & Perry 
8 Weber Giris 
Marion Harris 
GRAND (wva) 
Collins Elliott & L 
Lee & Lawrence 
F & G DeMont ’ 
Norrise’s Animals 
(One to fill) 
24 half 
Chief Young Deer 
Harry Mason Co 
Van Etta & Graham 
Wiese Troupe 
Faston, Pa. 
ABEL O H (ubo) 
Shattuck & O'Neil 
Black & White 
(Others to fill) 
24 haif 
Nora Allen Co 
“Sally’s Visit” 
Arthur Whitelaw 
Leach Wallin 8 


E. St. Louis, Mo. 


leott 
Electrical Venus 
24 half 


Taketa Bros 

Saxon & ge 

Irving Gosle 

Linton & Fangio Girls 
Edmonton, Can. 
PANTAGE’S (p) 

Yucatan 

Chung Hwa 4 

Mack & Velmar 

Russell & Byrne 

Strength Bros 
Elmira, N. Y. 
MAJESTIC (ubo) 

Stagpoo! & Spier 

Olive Green 

Frozini 

“Hello Exypt” 


2d half 
Van Orden & Fellows 
Bison City 4 
Wartenburg Bros 
(One to fill) 


Erte, Pa. 
COLONIAL (ubo) 
Zeda & Hoot 
Weston & Wheeler 
Corcoran & 
“Somewhere in Fr” 
Brendel & Bert 
Richard Wally Co 
Evansville, Ind. 
GRAND (wva) 
(Terre Haute split) 
ist half 


Bertie Ford 
J & G O’Mera 
Mrs G Hughes Co 
Brady & Mahoney 
Royal Gascoignes 
Fall Riwer, Mass. 
BIJOU (loew) 
Kremka Bros 
Tracey & McBride 
Chas W Dingie Co 
Donovan & Murray 
Down Home Ten 
24 half 
Florenz Duo 
Clifton & Kramer 
Cervo 


—r 
Hubert oT Co 
(One to fill) 

Fargo, N. BD. 

GRAND (abc) 
Herman the Great 
Brandt & Aubrey 
Royal Scotch 
Norton & Christie 
Herbert’s Seals 

24 half 

The LaTours 
Carlos Bros 
Arnold & Page 
(One to fill) 


Flint, Mich. 
PALACB (ubo) 
(Sunday opening) 
ey eplit 
ist hal 
Lonszo Cox 
Rector Weber & T 
“Miss America” 
Sol Berns 
Arco Bros 
Ft. Wayne, Ind. 
PALACE (ubo) 
(Sunday opening) 
“Mimie World” 
2 Leightons 
24 half 
Laypo & Benjamin 
C & M Dunbar 
The Dohertys 
“Flirtation” 
sr Coleman 
Ww ‘s Animals 
Ft. William, Can. 
ras wva) 


(5-6) 
(Same bill laying 
Strand, Winnipeg 2d 
half 


Willison & Sherwood 


Act Beautiful 
2d 


half 

Collins Biliott 4&4 L 
Lee & Lawrence 
Norrise’s Animals 
(One to fill) 

Ft. Worth, Tex. 

MAJESTIC (inter) 
Harold Dukane 
McN Dinus & 
Robins 
D’Avigneu’s Duo 
Adams & Griffith 
Mre T Whiffen Co 
Fern Bigelow & M 


Fresno, Cal, 
HIPP (aéh) 
cae: oe epenmes) 
Kenne France 

Benard & Merete 
K Benson & Holloway 
“Camp in Rockies” 
Geo Hall 
DeVolo Bros 

half 
Alvarez Duo 
Walsh & Rand 
Rosalie Asher 
“Night with Poets” 
Lew Ward 
Shanghai Trio 


Galveston, Tex. 
MAJ vat 8 (inter) 


Dewoilf 


(Same St playing 
Austin 7-9 
Olga Mishka Co 


Primrose 4 
Arnold & Taylor 
Norwood & Hall 
Leona La Mar 
Marguerite Farrell 
Collins & Hart 
Gd. Rapids, Mick. 
me. — (ubo) 
ex 
Ales O'Neil & Sex 
Claire Vincent Co 
Adelaide & Hughes 
Rae Samuels 


Fink’s Mules 
(One to fill) 

Great Falls, Mont. 
ei y (p) 
(Same ill paving 

Anaconda 


Anderson's at 
Topsy Equestrians 
John & Mae Burke 
Silver & Duval 
The Lelands 


Green Bay, Wis. 
ORPHEUM (wva) 
24 half 

Chas McGoods Co 
Faye & Jack Smith 
Hugo Lutgens 
Walter Baker Co 
Greenville, 8. C. 
GRAND (ubo) 
(Spartansburg split) 
ist half 
Nadj 
“Fun in School Rm” 
Webb & Romaine 
4 Hartfords 
(One to fill) 
Hamilton, Can. 
LYRIC (ubo) 
Valentine & Bell 
Manning F & K 
The Geralds 
Earl Cavanaugh Co 
George Jessell 
The Littlejohns 
LOEW (loew) 
The Skatelles 
Addis & Stewart 
Adele Oswald 
“What Hap Ruth” 
Con Conrad 
“New Producer” 


Hesford, Cal. 
aad 7 , oe), 


Wireless Girl 
LaVine Trio 
Aleva Duo 


Harrisburg, Pa. 
MAJESTIC (ubo) 
The Shattucks 
Rowley & Young 
Housh & Lavelle 
Morgan & Parker 
Willard'’s Temple 
d half 
Arnold & Florenz 
Gardner & Bartel 
Smith Austin Co 
Marie Russell! 
“Dream Garden” 


Hartford, Conn. 
POLI’S (ubo) 

Bender & Heer 
Frank Ward 
Coyle & Morrell 
Tom & Stasia Moore 
“Keep Moving” 

2d half 
The Barlows 
Century Four 
Noodles Fagan Co 
Chick Family 

PALACE (ubo) 

Francetti Sisters 
Baird & Inman 
Morin Sisters 
Yates & Reed 
Art Studio 

2d half 
Three Eddy Sisters 
Lewis & Hurst 
Lady Sen Mei 
Prelle Circus 
(One to fill) 


Hattiesburg, Miss. 
CANTONMENT 
(loew) 

Ovandos 

8 Moriorty Sisters 
Milloy Keough Co 
Frank Farron 
Chong 4 Moey 


4 half 
4 Roses 
Jim Reynolds 
Tivoli Girls 
C & M Cleveland 
Work & Uwer 


Hoboken, N. J. 
LYRIC (loew). 
Musical Chrysties 
Joe Taylor 
Chas Deland Co 
Eddie & Dennie 


Will Morris 
Browning & Harms 
Musical Spillers 
Bernard & Meyers 
Eskimo & Seals 


Houston, Tex. 
PRINCE (ph) 
4 Haris 
Georgia Howard 
Tom Edwards Co 
Alleen Stanley 
“Count & Maid” 
MAJESTIC (inter) 
Mack & Williams 
Shaw & Campbell 
“Our Family” 
Joe Towle 
Ruth St Denis Co 
Chas Howard Co 
Jordan Girls 


muasgse W. Va, 
HIPP (sun) 
“Goodble Broadway” 


Indianapolis 

KEITH’S (ubo) 
King & King ” 
Russell Ward Co 
Mr & Mrs G Wilde 
Medlin Watts & T 
Dahl & Gillen 
Briscoe & Rauh 


LYRIC (ubo) 
Aerial Mitchells 
Duval & Simmons 
Olivette Mof & Claire 
Bertie Fowler 
“Ocean Bound” 


Ithaca, N. Y. 
STAR (ubo) 
Bollinger & Reynolds 
Haley Mike & Haley 

Bison City 4 

24 halt 
Stagepool & Spier 
Greater City 4 
Byron Lloyd Co 


Jackson, Mich. 
ORPHEUM (ubo) 
(Sunday opening) 
(Lansing Split) 
1st half 
Max Bloom Co 


Jacksonville, Fla. 
ARCADE (ubo) 
(Sunday opening) 
(Savannah split) 

Ist half 

Maestro Co 

Jeannette Childs 

Elsie Williams Co 

Skipper & Kastrup 

Princess White D Co 
Janesville, Wis. 
APOLLO (abc) 

24 half 

Davis & Fitzgibbons 

Cleveland & Downey 

M Nevaro & Mareeno 

Dancing Serenaders 


Jersey City, N. J. 
KEITH" S (ubo) 
2a halt (81-8) 
B & L Walton 
Fraser Bunce & H 
Monroe & Lawrence 
E & C Barry 
Helder & Packer 
Lillian Stelle Co 
Ist half (4-6) 
Carbrey & Cavanaugh 
Rome & Wagner 
Valant & Benson 
Jimmy Hussey Co 
Robt De Mont 3 
Johnstown, Pa. 
MAJESTIC (ubo) 
(Pittsburgh split) 
Ist half 
Vim Beauty & Health 
William Cutty 
nee age Hayes Co 
Marie Stoddard 
Strassell’s Animals 


Jollet, Til. 
ORPHEUM a 
2¢ hal 


“Paradise Valley” 


Joplin, Mo. 
CLUB (hp) 
(Springfield split) 

half 


ist 
High Jinks Co 


Kalamazoo, Mich. 
MAJESTIC (ubo) 
(Sunday opening) 
(Battle Creex split) 
ist haif 
Gabbys & Clark 
Tiller Sisters 
Otto Koerner Co 
Wallace Galvin 
“Heir for Night” 
Kaneas City, Mo. 
ORPHBUM 
(Sunday opening) 
Nan Halperin 
Golet Harris & M 
Harry Von Fossen 
Mr & Mrs Fradkin 
Imperial Troupe 
Robbie Gordone 
E A Wellman Ca 
PANTAGE’S (p) 
(Sunday opening) 
Larson & Wiison 
Rigoletto Bros 
6 Serenaders 
Riggs & Ryan 
Johnson Dean Revue 
Knoxville, Tenn. 
BIJOU (ubo) 
(Chattanooga split) 
Ist half 
Archer & Ward 


“Ameriea First” 
Hufford & Chain 
Watie & Storey 


Logansport, Ind, 
COLONIAL (ubo) 
All Girl. Rev 
24 half 
Ed & Minnie Foster 
Dan Sherman Co 
Los Angeles 
ORPHEUM 
Anna Chandler 
Avon Comedy 4 
Frank Crumit 
Kanazawa Japs 
Conelli & Craven 
Holt & Rosedale 
Alexander Kids 
McIntyre & Heath 
PANTAGBH’S (p) 
Hil! & Ackerman 
Marie LaVarre 
Burns & Lynn 
Chauncey Monroe Co 
Jackson & Wahl 
“Courtroom Girls” 
HIPP (a&h) 
Barney First 
8 Regals 
8 Melody Cirls 
“Pool Room” 
DeVolo Bros 
Jere Stanford 
Kelly Wilder Co 
Louisville 
ANDERSON (ubo) 
Garcinetti Bros 
Adair & Adelphi 
Rudinoff 
Maletta Bonconi 
Una Clayton Co 
Gene Greene Co 
Marck’s Lions 
(One to fill) 
KEITH’S (ubo) 
(Nashville split) 
1st half 
B Bouncer’s Circus 
Art Adair 
Maryland Singers 
Lou Holtz 
(Geo P Murphy plays 
Ist half only; Eva 
Fay 2d half) 
Lowell, Mass. 
KEITH'S (ubo) 
Nolan & Nolan 
G & L Garden 
J & W Hennings 
O'Neil & Walmsley 
Martha Hamilton 
Belle Baker 
Macon, Ga. 
(Augusta split) 
Ist half 
Marvel 


BRADY and MAHONEY 





® “The Cruise of the Doughnut” © 


> Bee To UE 


Whipple Houston Co 
Dave Glaber 
“Miniature Revue” 
(One to fill) 
Kokomo, Ind, 
SIPES (ubo) 
2d half 
“Naughty Princess” 


Lafayette, Ind. 
FAMILY (ubo) 
Vercnica & Hurlfalls 
Bessie LaCount 
“The Fixer’ 
Wiison & Wilson 
Moamaloa Sextet 
Lancaster, Pa. 
COLONIAL (ubo) 
2d half (31-2) 
Davis & Evelyo 


D & A Wilson 
Britt Wood 
Valdares 

Lansing, Mich, 


BIJOU (ubo) 
(Sunday opening) 
(Jackson split) 

let half 
Julia Edwards 
Davis & Moore 
Fremont Benton Play 
Stiendel Bros 
Hoosier Girl 
Lima, O. 
ORPHEUM (sun) 
Connors & Edna 
Chas Buckley Co 
Tennessee Trio 
Great Clayton Co 
2d half 
Campbell & Phillips 
Great Clayton 
(Three to fill) 
Lincoln, Neb. 
ORPHEUM 
Harriet Rempel Co 
8 Stewart Sis 
Willie Weston 
The Levolos 
Fdwin Gardon 
Tennessee Ten 
Williams & Wolfus 
Little Rock, Ark. 
MAJESTIC (inter) 
Allen Clifford & B 
Hazel Moran 
Cunningham & Marion 
Helen Eley 
“America First” 
2d half 
Five Nelsons 
Oneill Twins 


Simon Agency 





Lillette 

LeRoy & Harvey 
Lew Hawkins 
Asahi Troupe 


Madison, Wis. 


ORPHEUM 
Melino Twins 
Devoy & Dayton 
“Dreamland” 

J C Mack Co 
Walter cone Co 


half 
D’Lier 
Cal Dean & Girls 
Hickman Bros 
Girl in Moon 
(One to fill) 


Marshalltown, Ia, 
~CASINO (abc) 
“. 2d half 

Robert’s Review 

Lotta Co 

Burkhardt & Gross 

(One to fill) 
Mason City, Ia. 

CECIL (abc) 

Prof Andrews 

Burr & Lea 

Forrest & Church 


(wva) 


The Valdos 
Les Valadonas 
(Two to fill) 


McKeesport, Pa. 
WHITE O H (ubo) 
Arnold & Florenz 
Worth Wayten 4 
J Byron Totten Co 
Nardini 
Lipton’s Monkeys 

2d half 

Mitchell & Mitch 
Harry Adler 
Thomas & Hall 


Victoria 3 

“Dancing a la Carte” 
Memphis 
ORPHEUM 

“In the Zone” 

Lillian Shaw 


Al Herman 

Imhof Conn & C 

Roland Travers 

Libonatl 

Frank Hartley 
LYCEUM {loew) 

Jones & Jones 

Valle’s Revue 

Demarest & Doll 

Lutz Bros 


2d half 
Paul & Halil 
Sweds Hall Co 
Art Smith 
Dura Feely 


Meriden, Conn. 
POLI’S (ubo) 
24 half 
Wentworth & Dog 
Glendower & Manion 
Stone & Boyle 
Ernest Evans Co 


Milwaukee 

MAJESTIC (orph) 
Sam Mann Co 
Barnes & Crawford 
Bronson & Baldwin 
Louis Hardt 
Count Perron & O 
Jack LeVier 
Tower & Darrell 
Pierlot & Scofield 

PALACE (wva) 

(Sunday opening) 
Morton Bros 
Faye & Jack Smith 
Lord Roberts 
Dae & Neville 
Hugo Lutgens 
Pauline 

d half 

The Ziras 
Ray Conlin 
JI C Mack Co 
Sextet DeLuxe 
Ash & Shaw 
Bedini’s Horses 


Minneapolis 
ORPHEUM 
(Sunday opening) 
A Rasch & Ballet 
Bert Leslie Co 
Lloyd & Britt 
Arthur Deagon 
Lucille & “Cockife” 
Brodean & Silvermoon 
Haruko Onuki 
PANTAGES (p) 
“Cabaret De Luxe” 
Frank Morrell 
Grew Pates Co 
Early & Laight 
8 Mus De Luxe Girls 
PALACE (wvra) 
Prevett Merrill Co 
Gray & Graham 
Chas Rogers Co 
Dorothy Dale 
Mme Butterfly 
GRAND (wva) 
Sena & Weber 
Marion Gibney 
Berry & Nickerson 
Mery! Prince Girls 
Hill Trivoli & Hill 


Moline, Il. 
PALACE (wva) 
(Sunday opening) 

Wilfred DuBois 
Tabor & Green 
Cal Dean & Girls 
Gardner & Revere 
Girl in Moon 

24 half 
Melino Twins 
Mahoney & Rogers 
M Montgomery Co 
Kranz & LaSalle 
(One to fill) 


Montgomery, Ala. 
GRAND (ubo) 
(Sunday opening) 
(New Orleans split) 
1st half 

Young & April 
William Morrow Co 
‘Who Owns the Flat” 
Carroll & Flynn 

8 Equillo Bros 


Montreal 
PRINCESS (ubo) 
Chiyo & Chiyo 
Weber & Ridnor 
Ball & Lambert 
Eddie Carr Co 
Great Lester 
Nonette 
Hawthorne & Anthony 
The Duttons 
FRANCAIS (ubo) 
(Ottawa split) 
ist half 
Dennett & O’Brien 
Robb & Robinson 
Dances D’Art 
(Two to fill) 
LOEW (loew) 
Howard Sisters 
Chalis & Lambert 
McCormack & Irving 
Letia Shaw Co 
Burke & Harris 
Welch Mealy & M 


Mt. Vernon, N. Y. 
PROCTOR’S (ubo) 
2d half (31-2) 

Gems of Art 
L & M Hunting 
Hines & Hendler 
Chas Richman Co 
Watson Sis 
Stampede Riders 
1st half (4-6) 
3 Romano Sisters 
Jean Southern 
Jones & Greenlee 
De Haven & Parker 
Rob Hall 
Cycling MeNutts 
Muskegon, Mich. 
REGENT (ubo) 
Musical Lunds 
C & M Dunbar 
Harry Coleman 
Wood's Animals 
24 half 
“Mimic World” 





yi een 

FRINCESS (ubo} 

(Louisville split) 
ist haif 


Neil Sisters 
Harry Batchelor 
Bradley & Ardine 
Arthur Lloyd 
“Holiday Dream” 
(full week) 
Newark, N. J. 
PROCTOR’S (ubo) 
24 haif (31-2) 
Mystic Bird 
Kimberly & Arnold 
L Kohimar Co 
Carson & Nelson 
Bonita & Lew Hearn 
Dooley & Nelson 
MAJESTIC (loew) 
Irving & Ward 
“Women” 
Willie Solar 
Old Soldier Fiddlers 
(Two to fill) 
24 half 
Mahoney & Auburn 
Cook & Sylvia 
Rice Bros 
Eddie Heron Co 
Grace DeWinters 
Gleasons & O’Houl 


New Haven, Conn. 
POLI’S (ubo) 
Golden Seal 
Hudson & Murray 
Jay Raymond 
Ernest Evans Co 
Hanson & Vil 4 
Bradna & Derrick 
24 half 
Roy La Earl 
Tom & Stasia Moore 
Morin Sisters 
Girl from Amsterdam 
Rockwell & Wood 
Gillett’s Monkeys 
BIJOU (ubo) 
Kingley & Norton 
Jennings & Mack 
Noodies Fagan Co 
Prelle Circus 
2d half 
Newport & Stirk 
Larry Simpson Co 
Lottie Grooper 
Maxwell Quintet 





MPANTAGE so) 
unday nin 
Primrose po. cetrele 
Barton & H 
Merlette’s Marton’ 
Jan Rubini 


(One to fill) 


Ogden, Utah 
Panern (p) 


-8) 
“Cycle of Mirth” 
Honey Bees 
West & Hale 
Maurice Samuels Co 
Transfield Sisters 
Mile Therege Co 


Omaha 
ORPHEUM. 
(Sunda opening) 

“Four Loanae 
Burt Johnston Co 
Mr & Mrs Melbourne 
James H Cullen 
Herbert’s Dogs 
Gwen Lewis 
Winona Winters 
Ottawa 
DOMINION (ubo) 
(Montreal split) 
ist hal 
Chisho!m & Breen 
John Dunsmore 
(Three to @ill) 


Passaic, N. J. 
PLAYHOUSE (ubo) 
2d half (31-2) 

La Emma 
Cooney Sisters 

L Sutton Co 
Chas Bradley 
Gordon Bros & K 


Pawtucket, R. I. 
SCENIC (ubo) 
Nestor & Vincent 
Georgie Emmett 
Eddie Borden Co 
8 Rozelles 
24 half 
Mack & Lee 
Potter & Hartwell 
Ernest Dupille 
Marie Lo Co 
Peorta, Ill. 
ORPHEUM (wva) 
Amanda Gray & Boys 








$14 we 


Consisting of P 





5 at from All Theatres 
Overioeking Coeatral Park 


$16 ween’ SUITES Fensons 
Light, Alry, “en All Improvements 
REISENWEBER’S HOTEL 


58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 








New Orleans 
ORPHEUM 

“Submarine F 7” 
Elinole & Williams 
Nina Payne 
Lydia Barry 
McCormick & Wallace 
Street Urchin 
Dupree & Dup 

PALACE tubo) 

(es split) 


Lohse & Sterling 
Harry B Lester 
Fern & Davis 
Patricola & aero 
Royal Hawalia 

S ESCENT (loew) 


4 Roses 
Jim R olds 
8 Tivoli Girls 
C & M Cleveland 
Work & Ower 
2d half 
Yalto Duo 
Jones & Jones 
Valle’s Revue 
Demarest & Doll 
Lutz Bros 


New Rochelle, N. Y. 
LOEW (loew) 
Robinson’s Baboons 
Nick Verga 
Middleton & Goce’ r 
24 hal 


Collier & DeWalde 
Maude Tiffan 
‘The Right Man” 


Norfolk, Va. 
ACADEMY (ubo) 
anes split) 


Stone & McAvoy 
Musical Highlanders 
Kilkenny 4 
8 Daring Sisters 
(One to fill) 
Oklahoma City, Ok. 
LIBERTY (hp) 
The Youngers 
Claudia Coleman 
“All Wrong” 
Goldberg & Wayne 
“Dream of Orient” 


Oakland 
ORPHEUM 
(Sunday opening) 
Alan Brooks Co 
Boyarr Co 
Bessie Rempel Co 
Doc O'Neil 
“Five of Clabs” 
Toots Paka Oe 


Arthur Havel Co 
Rucker & Winifred 
(Two to fill) 


half 
“Suffragette Review” 


Philadelphia 

KEITH'S (ubo) 
Julian Eltinge 
Wm Gaxton Co 
Gygi & Vadie 
Eddie Dowling 
Corbett Shep & D 


Chalfonte Sisters 
ero 

Athos & Reed 
GRAND (ubo) 


Fred & Anna Pelot 
Abbott & White 
Skelly & Savvain 
Fran 
Ha Cooper Co 
Alva rtne: 
ALLEGHENY 
Adlon Co 
Marcus & West 
“Cranberries” 
Ward & Van 
C Crawford Revue 
WM FENN (ubo) 
24 half (31-2) 
eston & Wheeler 
Arthur Sullivan 
arry Couper 
axine Revue 
Pittshurgh 
HARRIS (ubo) 
Chas Ledegar 
Dolly Joe & Midgie 
May Woodside Co 
Elsie Sterling 
Fenwick Girls 
‘“Modiste Review” 
John Geiger 
Stewart & Mercer 
DAVIS (ubo) 
Dainty Marie 
owen & Mack 
7 Bracks 
Little Billy 
“Futuristic Revue” 
(Two to fill) 
SHERIDAN SQ (ubo} 
(Johnstown split) 
ist half 
Goldie & Mack 
Pietro 
Baldwin Blair Co 
Henshaw & Avery 
Gypsy Songsters 
Portland, Me. 
KEITH'S (ubo) 


Bennett & Lee 





















) 


) 


= 


VARIETY 




















tasia 
Prevets & Ross 


Farreli Tayior Co plays Stockton 
Chadwick Trio antl) » on 
st ha 
Portland, Ore. Cliff Bailey Duo 
ORPHEUM Davis & Walker 
Hyams & McIntyre Billie Sowman 


Bernard & Mcintyre 
Bernard & Janis 


Harry Bersford Co T 
Stuart Barnes ane “— © alt 
Valnova’s Gypsies Jess & Dell 


Ruth Roye 
Apdale’s Animals 


Donner & Gomez 
Chas T DelVachio Co 


PANTAG@®’S (p) Billy Kelgarde 
Rosalind Royal Italian 6 
The Langdons 3 Alexis 


Jarvis & Harrison 
T & G Florenz 


Cortez Trio 


it 
Providence, R. I. “a wht ‘ 

2 KBITH’S (ubo) Retter Bros 
Liberty Afilame” Frick & Adair 


Mme Doree Co 
Bancroft & Broske 
Dooley & Saies 
Halten & Fuller 
McMahon D &C 
MAJESTIC (loew) 
Flying Keelers 
Kaufman & Lillian 
Anger & King Sis Milo 
Clayton Maclyn Co 
Frank Mullane 


Knapp & Cornella 7 Honeyboys 
2d halt 8 Bobs 
Musical Macks (7 acts: only because 


Shannon & Annis of 
“Miss Hamlet” 
Lillian Watson 
Ishikawa Bros 
(One to fill) 


Quincey, Ill. 
ORPHEUM (wva) 
Eddie Badger 
Saxon & Clinton 
Inter'na!l Rev 


Jack 


Billy 


St. Louis 
ORPHEUM 


Fritzi Scheff 
Geo Nash Co 


Aveling & Lloyd 
Frankie Heath Co 


early 


Dresdner 


Moran & Wiser 
Carson & Willard 
Gardner Trio 


2d half 
Kinkaid 


Harvey DeVore 3 


Taketa Bros Arthur Havel Co 

2d half Peerless Trio 
Dubois Elect’r’] Venus 
Cook & Oatman PARK (wva) 
Nip & Tuck Pollard 


Foilies DeVogue 
(One to fill) 


Ernie & Ernie 
Linton & Jungle Girls 


HIPP a>). 
(Same tt dal = 


Mr & Mrs S Payne 
Stanley & Gold 


Saginaw, Mich. 
D Harris & Variety4 JEFF STRAND (ubo) 
(Sunday opening) 


“Merchant Prince” 
Clayton & Lennie 
“On the Atlantic” 


closing 
hour, 10 p m) 


EMPRESS (wva) 
Walker & Texas 


Ray Snow 
Reading, Pa. y nod half 
HIP (ubo) *6 Little Wives” 
Winton Bros GRAND (wva) 


Gardner & Bartel 
Smith Austin Co 
ae aeere 
«e ream ar en”’ 
2d half 
The Shattucks 
Rowley & Young 
Bert Wilcox Co 
Mo & Parker 
Wil ’s Temple 


Kate 
Jolly 


Watson 
Wild Co 


Balancing Stevens 
Gilson & Gray 
Lamy & Pearson 
The Melvilles 

Jim & Flo Bogard 


Marie & Billie Hart 
Mississippi Misses 


St, Paul 
Regina, Can. ORPHEUM 
REGINA (wva) (Sunday Mr 
7-9 Blossom See 
Hayatake Japs Wheeler & Soren 
Mack & Lane Reed & Wright Sis 


Frd’k J Harvey Co 
Richmond, Ind. 


Jones & Johnson 
Ed & Minnie Foster 
2d half 


a 
Eddie Badger 
Wilton Sisters 


Allen Shaw 
Alex Bros & Bvelyn 
MURRAY (ubo) Capes 
“In the Dark” 
PALACE (wva) 
Hector 
Halligan & Coombs 
“Magazine Girls” 
Weise Troupe 


& Snow 


LYRIC (ubo) rh Mason Co 
(Norfolk _ (One to fill) 
lst hal 2d halt 

Jack & Foris 3 Armstrongs 
Doris Dare Johnson Bros & J 
Eva Taylor Co 4 monts 
Capt Barnett & Son (Two to fill) 
(One io fill) HIPP (abc) 


Roanoke, Va. 
ROANOKE (ubo) 
(Charlotte split) 

lst half 


Chester Kingston 
Nelson & Castle 
Casson & Sherlocks 
Kaufman Bros 
Cole Rus & Davis 
Rochester, N. Y. 
TEMPLE (ubo) 
“Bandbox Revue” 
Wilfred Clarke Co 
Lightners & Alex 
DeLeon & Davies 
Moon & Morris 
Dave Roth 
Flying Mayos 


(One 


(One 


to _™ 
2d b 


Brandt & }. 
Don & Patty 
Herman the Great 
The Harvesters 


to @li) 


Salt Lake 
ORPHEUM 


(Sunday openin 
“For Pity’s Sake’ 
Harry Green Co 
Herbert Clifton Co 


M Francair & Part Gaudsmiths 


FAMILY (sun) 


Swor 


Nevaro & Mareeno 
Carlos Bros 
Burkhardt & 
Dot & Art Hazeil 


g) 


Rae E Ball 
Musical Prampins 
Begley & Meredith a titere () 
Arthur De Voy Co Sira’s Leenerds P 
Friend & Downing Arlova’s Da. 
Reckless Trio Joe Roberts ncers 


Rockford, Ill. Jos K 
PALACE (wva) 


(Sunday opening) Besvert Brooks Co 
“Paradise Yalley” 4 Readings 
's San Antonia, Tex. 
Ford & Goodrich ROYAL (hp) 


Mattie Choate Co 
“Dreamland” 
(One to &ili) 


Sacramento, Cal. 
ORPHEUM 


(Same Ci playing 
Stockton 6-7; 
Fresno 8-9) 

Jos Howard's Revue 

mee & Harvey 

& Earle 
Claude Roode Co 
The LeGrohs 


Leipzi 
Billie 


Lon 
“The 


K Watson 


Rozalez & Senter 
Braase Clinton & H 
“Saicnt & Sinner’ 
J &D Miller 

“Bon Voyage” 

MAJESTIC (inter) 

Diamond & G’daughter 
Nell O’Connell 


Theeves Co 


aw 
Headliners” 


Mumford & Thompson 


Spencer & Williams 
Vallecitas Leopards 
MAJ Nene (inter) 


Misses Campbell 
Niblo’s Birds 
(One to 411} 
San Diego 
PANTAGE’S (p) 
Alice Hamilton 
“Well Well Well’ 
Atlantic Review 
Naynon’s Birds 
Ryal & Early 
Bill Pruitt 
Donal Sisters 
HIPP (aé&h) 
Klisbee & Geneva 
Swain’s Cockatoos 
Cliff Dean Players 
Adanac Trio 
Violet & Charles 
(One to fill) 
2d half 
Marshall & Covert 
Wireless Girl 
LaVine Trio 
Sweeney & Newton 
Aleva Duo 
Zubhn & Dreis 


San Francisco 
ORPHEUM 
(Sunday opening) 

Altruism 
Selma Braatsz 
Boothby & Everdeen 
Stan Stanley Co 
I D’Armond Co 
Bernie & Baker 
Comfort & King 
4 Marx Bros 
Carus & Comer 
PANTAGD’S (p) 
Wilson’s Lions 
Lewis & Lake 
Grindel!l & Esther 
Arno Antonio 3 
Burke Touhey Co 
Harry Rose 
CASINO (a&h) 
(Sunday opening) 
Vallee 
Orr & Hager 
Frank Rogers 
DeForests & Falke 
Dedie Velde Co 
“Visions of Art’’ 
HIPP (a&h) 
(Sunday opening) 
Leroy & Pauli 
Haiman & Berry 
Dorothy DeShelles Co 
Rice B & Baldwin 
Kelly & Vincent 
Minerva Courtney Co 
(One to fill) 


Saskatcon, Can, 
EMPIRE (wva) 
(4-6) 
Arthur Davids 
Wilson & Van 
Edwards & Louise 
“Campus Girls” 


Savannah, Ga. 
BIJOU (ubo) 
(Jacksonville split) 
Ist half 


Mankicki Troupe 
Mills & Moulton 
P J White Co 
Stone & Hayes 
Tarzon 


Schenectady, N. Y. 
PROCTOR’S (ubo) 
Roberts & Verera 
Fields & Conway 
Crossman’s Enter’s 
Wright & Dietrich 
Levitation 
2d half 
Bennett Sisters 
Al Abbott 
Helen Gleason Co 
Hudler Stein & Phil 
Kajiyama 
Scranton, Pa. 
POLI’S (ubo) 
(Wilkes-Barre split) 
1st half 
Gallando 
Jack George Co 
Loughlin & West 
Alf Grant 
“Forest Fire” (full 
week) 


Seattle 
ORPHEUM 
Cressy & Dayne 
Morton & Glass 
Scarpioff & Varvara 
Ziegler’s & Ken 5 
Al Shayne 
Ruth Osborne 
Elida Morris 
PANTAGE’S (p) 
Steiner Trio 
Countess Verona 
Mile hg 
Lawrence Johnston Co 
Hilton & Lazar 
Billy King Co 
Sioux City, Ia. 
ORPHEUM (wva) 
(Sunday opening) 
Sigsbee’s Dogs 
Clifton & Dale 
Eadie & Ramsden 
Whitfield Ireland Co 
Ellis Knowlin Tr 
2d half 
Herberta Beeson! 
Austin & Balley 
Wolf & Stewart 
Hiatt & Geer 
“Corner Store” 
PRINCESS (abc) 
Love & Wilbur 
Arthur LaVine Co 
Walter Howt Co 
The Valdos 
(One to fill) 
26 half 
Frank Broughton Co 


Davis & Trainer 
4 Jamsileys 
(Two to £12) 

Sioux Falls, 8S. D. 

ORPHBUM (abc) 
Picard Trio — 
Olive & Dwyer 
Corse Payton Co 
Al Lawrence 

(One to fill) 

2d half 

Brewster & Boyd 
Walter Howe Co 
Arthur LaVine Co 
(Two to fill) 


South Beng, Ind. 
ORPHEUM (wva) 
{Sunday opening) 
2 Blondys 
D’Lier 
“Finders-Keepers” 
Ed Morton 
“Miss Up to Date” 
2d half 
Wm DeHollis Co 
Geo Schindler 
“Dairy Maids” 
Fields & Wells 
Orville Stamm 


Spartansburg, 8S. C. 
HARRIS (ubo) 
(Greenville split) 

ist half 

Kaplan Bros 

Stevens & Brunelle 

Joe Cook 

Blanche Alfred & Girls 

(One to fill) 


Spokane 
AUDITORIUM (orph) 
(2-4) 


(Same bill playing 
Tacoma, Tacoma, 7- 
10 opening Thursday 
night) 

G Hoffman Revue 

Kelly & Galvin 

Kerr & Weston 

A LaTell Co 

Leo Beers 

J C Nugent Co 
PANTAGE’S (p) 

“Girl at Cigar Stand’’ 

Francis & Nord 

Homer & Dubard 

Winston’s Seals 

Canfield & Cohen 


Springfield, Il, 

MAJESTIC (wva) 

(Sunday opening) 
Veronica & Hurlifallis 
Hallen & Gors 
A & G Terry 
Simpson & Dean 
Willy Zimmerman 
Follies DeVogue 

2d half 

Cummin & Seehum 
Skelly & Heit 
Judson Cole 
“The Un-Expected”’ 
Coleman Goetz 
Dream Fantasies 


Springfield, Massa. 
PALACE (ubo) 
Stone & Adelaide 
Walsh & Ingraham 
Fay Coleys & Fay 
Rockwell & Wood 
Kirksmith Sisters 
2d half 
Dingley & Norton 
Baird & Inman 
E E Clive Co 
Frank Dobson 
Pauline’s Leopards 
B’WAY (loew) 
Wm Morris 
Savannah & Georgia 
Lillian Kingsbury Co 
Will & Mary Rogers 
2d half 
Irene Trevette 
Moore & Elliott 
Fields & Halliday 
The Nelios 
(One to fill) 
Springfield, Mo. 
JEFFERSON (hp) 
eo split) 
st half 
Lord & Fuller 
Buehla Pearl 
Guy Woodward Co 
Wilson Bros 
“Fascinating Flirts’’ 


Springfield, 0. 
SUN (sun) 
Campbell & Phillips 
Catherine Powell Co 
Helen Trix & Sis 
Page Hack & Mack 

2d half 
Tasmanian Trio 
Chief Little Elk 
Wright & Davis 
Joseph Browning 
Stockton, Cal. 
HIPP (a&h) 
1st halif 
“Knight with Poets” 
Walsh & Rand 


Lew Ward 
Alvarez Duo 
(Two to fill) 


Superior, Wis. 
PALACE (wva) 
Morenos 
Vera Berliner 
Lewis & Chapin 
Amer Minstrel Maids 
4 Belmonts 


2d half 
Hector 
Halligan & Combs 
Chas Lindhom Co 
F & G DeMoat 


BROADWAY (abc) 
The Harvesters 
Anna Eva Fay 
Carlotta Stockdale 
Don & Patty 

2d half 
Herbert’s Seals 
Norton & Christie 
Anna Eva Fay 
M Nevaro & Mareeno 


Syracuse, N. Y¥. 


TEMPLE (ubo) 
The Zanaros # 
Al Abbott 


Lew Madden Co 
Helen Gleason Co 
Hudler Stein & Phil 
Kajiyama 

2d haif 
Roberta & Verera 
Fields & Conway 
Ethel McDonough 
George Fisher Co 
Wright & Dietrich 
Levitation 

CRESCENT (ubo) 

Geo Murphy 
Raymond & O’Connor 
Jessie Standish 
Hardeen 

2d half 
Yale & Davidson 
Haley Mike & Haley 
Evelyn May Co 
Hardeen 


Tacoma — 
PANTAGE'S (p) 
Lottie Mayer & Girls 

“Lots & Lots” 
Brooks & Powers 
J Singer & Dolls 
Beatrice McKenzie 
Ti Ling Sing 
Terre Haute, Ind. 
HIPP (wva) 
(Evansville split) 
Ist half 
Kelso Bros 
Adoipho 
“Wireside Reverie” 
Christie & Bennett 
Gen Pisano Co 
Toledo 
KEITH'S (ubo) 
Gordon & Rica 
Clark & Lavier 
Carlisle & Romer 
6 American Dancers 
Great Leon Co 
Billy McDermott 
“Naughty Princess” 


Toronto 

SHEA’S (ubo) 
Sallie Fisher 
LeMaire & Gallagher 
Mignon 
Stewart & Donohue 
Moss & Frye 
Renne Florigny 
Prosper & Maret 
De Winters & Rose 

HIP (ubo) 

Stanley Gallini Co 
Bissett & Scott 
Rawson & Clare 
7 Sammies 
Katherine Kiare 
Morgan & Gray 

YONGE (loew) 
Leonard & Dempsey 
Harrison Smith G 
Sampson & Douglas 
“Notorious Delphine” 
Daisy Harcourt 
Raskin’s Russians 
(One to fill) 


Trenton, N. J. 
TAYLOR (ubo) 
2d half (31-2) 
Willie Ride 
Lytell B & Lawrence 
L Start Co 
Hudson Smith & H 
Jack Marley 
Roy La Pearl 


Troy, N. Y. 
PROCTOR’S (ubo) 
(Albany split) 
1st half 

Force & Williams 
Modesta Mortensen Co 
Arthur Pickens Co 
Bob Matthews Co 
Diaz’s Monkeys 
(Bennett Sisters play 
Troy list half; Ne- 
lusco & Heriley fill- 
ing Albany 2d half) 
Union Hill, N. J. 
HUDSON (ubo) 
2d half (31-2) 
The Havelocks 
Jimmy Burke 
Howard & Hersh 
Doherty & Scalia 
Bell City 4 
F Lorraine Co 


Utica, N. Y. 
COLONIAL (ubo) 
Wartenberg Bros 
Bennett Sisters 
Schwarz Bros 
Buzzell & Parker 
Morris & Campbell 
Siz Franz Troupe 
(One to All) 

2d half 

Eddie Montrose 
“Edge of Things”’’ 
Raymond & O'Connor 
4 Harmony Kings 
Geo Brown Co 
(Two to fill) 
Vancouver, B. C. 

ORPHEUM 
Lean & Mayfield 
Edward Esmonde Co 
DeManby & Durkin 


Harry Gilfoll 
Rouble: Sims 
Santi Co 
The Sharrocks 
PANTAGE’S (p) 
Gruber’s Animals 
Song & Dance Revue 
Hampton & Shriner 
Owen & Moore 
Ward Bell & Ward 
Nancy Gray 


Victoria, B. C,. 

PANTAGE’S (p) 
The Frescotts 
“Bachelor Dinner’ 
Minetti & Sedelli 
Musical Keuhns 
Wilkins & Wilkins 


Virginia, Minn. 
LYRIC — 
(11-12) 

Morenos 
Vera Berliner 
Lewis & Chapin 
Amer Minstrel Maids 
Waco, Tex. 
ORPHEUM (ph) 
Trevett’s Caninnes 
Nedda & Silvio 
Sully Family 
Lane &- Harper 
Mori Family 
MAJESTIC (inter) 
Darto & Silva 
Hufford & Chain 
Georgia Earle Co 
Julietta Dika 
Morgan Dancers 
Watts & Storey 
Washington 
KEITH'S (ubo) 
Edwards Song Revue 
Leroy Talma & Bosco 
Josie Heather Co 
Halligan & Sykes 
Burns & Frabito 
Alexander McFadin 
Howard’s Ponies 
(Two to fill) 


Waterbury, Conn. 
POLI’S (ubo) 
Newport & Stirk 
Lottie Grooper 
Roy La Peari 
Maxwell Quintet 
Andy Rice 
Chick Family 
2d half 
Francetti Sisters 
Walsh & Ingram 
Hudson & Murray 
Jay Raymond 
Fay Co 7 & Fay 
Victor's elange 
Waterloo, Ia. 
MAJESTIC (wva) 
(Sunday opening) 
Raymond Wilbert 
Mahoney & Rogers 
Wolf & Stewart 
Brierre & King 
Creole Band 
2d half 
Novelle Bros 
Henry & Moore 
“Don’t Lie to Ma” 
Raines & Geodrich 
Olympic Des Vall Co 


Wheeling, W. Va. 
VICTORIA (sun) 
“Honolulu Girls’ 
2d half 
Sea Rovers 
Ollie & Johnny Vanis 
Wilkes-Barre, Pa. 
POLI'S (ubo) 
(Sergntes en 


aennei i. 

Jordon & Lovera 

Herz & Fairman 

Frances Dyer ? 

(‘Isle of Innocence” 
replaced by Ever- 
est’s Circus 2d half) 


Winnipeg 

ORPHEUM 
Nellie Nichols 
Will Oakland Co 
Phina Co 
Vv & B Etanton 
Sarah Padden Co 
Hanlon & Clifton 

PANTAGE’S (p) 
Uyeno Japs 
Haager & Goodwin 
“Fall of Rheims” 
Gilroy Haynes & M 
Harry Dorr 
Dancing Tyrells 
STRAN (wva) 

1st half 
Hayatake Japs 
Mack & Lane 
Packard Trio 
F J Harvey Co 


Woonsocket, R. I. 

BIJOU (ubo) 
Potter & Hartwell 
Earnest Dupille 
Marie Lo Co 

2d half 
Georgie Emmett 
Nestor & Vincent 
3 Rozelles 
Worcester, Masa. 

PLAZA (ubo) 
Camp & Bell 
Tom & Dolly Ward 
Larry Simpson Co 
Lewis & Hurst 
Chief Bear Co 

2d half 

Hayes & Latham 
Jennings & Mack 
Keep Moving 
(Two te &ill) 


Yonkers, N. ¥- 
PROCTOR'S (nbe) 
Eddie Montrose 
Willing & Jordan 
“Love in Suburbs” 
4 Harmony Kings 
McCarthy & Faye 
George Brown 
24 half 
Queenie Dunedin 
Nevins & Erwood 
Murial Window 
“Mar Via Wireless” 
Robert BE Keane 
Three Jahns 
York, Pa. 
O H (ubo) 
Toney 


tr & Raymond 
(Others. to se 


Harms Hh. 

Werner & Aster 
Texas Comedy 4 
(Others to fill) 


Youngstown, 0. 
KEITH'S (ubo) 
Clown Seal 
H @ G Elisworth 
Jack Alfred Co 
Mr & Mrs J Barry 
Louls Simon Co 
Conroy & LeMatre 
Margaret ES pee | 
Chinko & Kaufman 
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OBITUARY 





Fred C. Eberts, 


years manager of 


for the past two 
the Majestic, Chi- 
cago, died last week after an illness 
of a few days. He contracted a cold 
when he stood bareheaded at the re- 


cent funeral of George Castle. The 
cold developed into pneumonia, which 
caused death. Fred Eberts was born 
in Detroit and came to Chicago in 


the 


1900 to assume the management of the 
Great Northern theatre, now the Great 
Northern Hippodrome. He remained 
in that capacity until two years ago. 
He is survived by a widow, Mrs. Mary 
Eberts: a daughter, Nellie, and a 
mother who lives in Detroit. The fu- 
neral was held Monday from the family 
residence, 467 West End avenue. In- 
terment was at Detroit. 


IN LOVING MEMORY 
of 
My Darling Grandmother 


ESTER CANTOR 


Who left this earth Jan. 29, 1917 


Am thinking of you always 
Your devoted grandson 


EDDIE CANTOR 


Charlie Stevens, in private life David 
W. D. Warden, one of the original 
members of the famous Carncross and 
Dixie Minstrels, long a Philadelphia 
institution, died in that city Jan. 28. 
He had been ill several months suffer- 
ing from complication of diseases. He 
was a member of the one time re- 
nowned Walz Quartet. The body was 
interred at Ivy Hill, Mt. Airy, Phila- 
delphia, Thursday. : 

Franklin Ritchie, picture player, was 
killed in Los Angeles, Jan. 26. The de- 
ceased was driving a moter car, which 
skidded and overturned, crushing him 
to death. He started his stage career 
12 years ago, under the Frohman man- 
agement and also played two years 
under Belasco. 


IN LOVING MEMORY 
MY DEAR FATHER 


Who passed into Life Eternal 
Jan. 16, 1918, and whose loss 
I feel keenly. 





The father of Paul Francis (Fran- 
cis and De Mar) died at his home in 
Washington last week. The deceased 
was a member of the U. S. Marine 
Band. 

George Lavone (George Brust), for- 
mer foot-juggler and clown, was struck 
by a street car and instantly killed in 
Milwaukee Jan. 16. The deceased was 


Bunny Morgan, pianist and enter- 


tainer, died from heart trouble, said 
to have been brought on by over-alco- 
holic stimulation at Coalinga, Cal., Jan. 





Ida Sturgess McCale is reported to 





have died in Buffalo Dec. 28. She was 
the widow of Larry McCale. There is 
a son, six years of age. 

The wife of John L. Young, Atlantic 
City’s pioneer showman, died Jan. 27. 
She had been ailing for some time and 
had passed the 60-year mark. 

The father of Blanche Murphy died 


Jan. 16 at the age of 73. 





Wilmot McNess died at St. Vincent’s 
Hospital, New York, Jan. 28, from 
pneumonia. He had played a sketch 
called “The Little Blonde Lady.” 


IN MEMORY 


My Beloved Dad 


Gone to Join Mother 
Jan. 24, 1918 


Leaving a Bereaved Son 


FRED F. DE SILVA 


The father of Kitty Healey, secretary 
to Joseph Hart, and Mattie Healey 
who occupies the same position with 
William A. Brady, died last week. 


The father of Thomas F. McDonald, 
manager of the People’s Hippodrome 
theatre, Butte, Mont., died in Chicago 
Jan. 23 of pneumonia, aged 68 years. 





IN MEMORY 


of My 


Beloved Mother 


May her soul rest in peace 
She was my dearest Pal 


EDITH CLIFFORD 





The father of Mildred Lowell (Hodge 
and Lowell) died in New York Jan. 16 
of heart trouble, age 63. 


The mother of Edith Clifford died 
Jan. 25 at her home in Waukegan, IIL, 
at the age of 57. 





The father of August Dreyer, the 
een attorney, died Jan. 28, aged 
a 





Wliliam O. Davis died Jan. 17, at the 
home of his parents, Clinton, Ind., from 
tuberculosis. 

The aunt of Joe Opp died Jan. 25 in 
Boston. She was the only mother Mr. 
Opp ever knew. 


The father of Dorothy Clarke (Mrs. 
Lew Cooper) died on Jan. 13 at Warm 
Springs, Mont. 








George H. Fisher, 56, stage manager 
of the Palace, Fort Wayne, died Jan. 
24, following a stroke of paralysis. 





The wife of Walter L. Rogers died 


Jan. 27 at Omaha. 


Charles Miller, who has been directing the 
Norma Talmadge productions, is to direct a 


eature for the Goldwyn Company during the 


period that Miss Talmadge is resting. After 
completing it he will return to the Talmadge 
for that star’s next feature. 





E. Lyall Swete, who came to this country 
to produce “Chu Chin Chow,” will appear with 
Ethel Barrymore in her forthcoming produc- 
tion of “The Off Chance” at the Empire. It 
will be his first appearance in this country 
as an actor. 





An arrangement has been consummated by 


J. C. Graham, foreign represe ntative for 
Paramount, wherebr J. D Watker’s World 
Films, Ltd., will release in England the out- 


put of Klever Pictures, Inc., 
the Victor Moore Comedies. 


which produces 


In her testimony be fore the Supreme Court, 


in the course of the Vitagraph’s suit for an 
injunction to restrain her from acting for 
any other concern. Anita Stewart admitted 
she was Mrs. Rudolph Cameron and had been 


married secretly to her leading man, also that 
her husband was in the U. S. Aviation Corps. 








BIG HOLIDAY BUSINESS. 


(Continued from page 3) 

All the legitimate theatres, includ- 
ing those last week which did not give 
a Monday matinee, paid salaries in full 
for the week when pay day arrived. 
The legitimate expects the same course 
will be followed this current week. 

In the sections where the storm 
missed the theatre attendance was con- 
siderably ahead in numbers of that of 
the preceding Monday. 

In Philadelphia, however, where the 
storm raged about the worst, the theat- 
rical business Monday was phenome- 
nal. A small time vaudeville theatre 
in Philly, charging 10-20-30, and never 
having played to over $700 on a Mon- 
day, drew in $1,675 Monday of this 
week. 

Loew’s American, New York, again 
opened its Roof Monday matinee, hav- 
ing both theatres in the building open 
afternoon and night. 

The big time houses will again give 
three performances next Monday, with 
the probability that unless an early 
crush denotes the possibility of an 
added show helping the gross, that all 
other variety theatres will play their 
customary show policy for the day. 

Boston, Jan. 30. 

There was nothing about the second 
Garfieldian holiday to make the theatre 
managers stand up on their chairs and 
cheer. 

With one or two exceptions the sec- 
ond holiday was a _ disappointment. 


| 
ANTS, ENGAGEMENTS 


Several reasons were advanced by the 
managers, who noted slimmer houses 
at both the matinee and the evening 
performances. Every legitimate thea- 
tre but one had an extra matinee Mon- 
day. The exception was the Majestic, 
where “Lord and Lady Algy” opened 
at night. 

This city is under a severe handi- 
cap when compared with the other 
large cities throughout the east. Be- 
fore the order was issued from Wash- 
ington making Monday a holiday other 
measures had been adopted by the lo- 
cal fuel administrator to conserve coal. 
All theatres have to close down at 
10.15. Last Monday was a “bone-dry” 
day in Boston. The orders of the fuel 
administrator are so drastic that on 
Monday it is impossible to purchase in 
this city a soda, candy, an4 nothing in 
the line of smoke. The “bone-dry” 
condition takes the night life out of 
Boston. All train schedules have been 
curtailed; no action has been iaken 
by the railroads to deal with the pa- 
trons of the theatre ready to depart 
for home shortly after 10 o’clock, in- 
stead of 11 o’clock as heretofore. 

On top of this the weather condi- 
tions were very poor. There was no 
encouragement for folks to journey in 
town to the theatres—and many did 
not. 

So the second Garfieldian holiday— 
associated as it was with these differ- 
ent conditions, showed a falling off in 
the receipts at nearly every theatre in 
the city. 








SALE and EXCHANGE 





























— $1 for 25 words. 3 cents for each word over ———— 
$1 FOR 15 WORDS, 5 CENTS EACH WORD OVER 
¥ 
J 
A CLEVER PLAYLET, for 3—successfully "SCOTCH DANCER “girl “for reliable act work- 
produced. A Novelty Act with music, for ing, also singer male or female. Must be 
Others. Reasonable terms. Write David De- clever. State age, height, weight, experience, 
Wolf, Hotel Normandie, New York City. first letter. Scotch, Variety, New York. 





AT LIBERTY—BERT LA MONT’S REHEAR- 
SAL HALL. TWO AND ONE-HALF HOURS, 
$1. SPECIAL RATES LONGER PERIODS. 
PIANO (IN TUNE). 
ac 506 PUTNAM BUILDING, BRYANT 
6483. 





AT LIBERTY—YOUNG ray PIANIST; 
CAN PLAY RAG OR_ CLASSICAL MUSIC; 
Mo VARIETY. WITH ORCHESTRA. MISS R 


ALLEN SPENCER yar VOee CRE 

WRITER, 1493 B’WAY, NEW YORK, ORIGI- 
NAL, SURE-FIRE, ’ EXC LUSIVE” ACTS, 

SKETCHES, MONOLOGUES A SPECIALTY. 


CHORUS GIRLS AND PRINCIPALS FOR 
GIRL_ ACTS. WANTED_AT ONCE, THOR. 
508 PUTNAM BLDG., NEW YORK. 


EXPERIENCED, refined Englishman, actor, 
wanted at.once for a world renowned vaude- 
ville sketch. Person applying must be medium 
built ands pe over five foot eight; and unmar- 
ried man lay character English lord. 
Write and y* ose photographs, particulars. 
Fred Robl, Variety, New York. 


FOLDING TYPEWRITER TABLE AND 
TYPEWRITER; MUST BE REASONABLE 
AND IN. GOOD CONDITION. WHITE, VA- 
RIETY, NEW YORK. 


“FOR ORIGINAL VAUDEVILLE ACTS, 


























monologs, songs, etc., see Harry Linton 
Author’s Exchg. 202 Palace Theatre Bldg., 
Bryant 1265. 





~ FOR SALE—OAKLAND TOURING CAR, 1915 
MODEL. PERFECT CONDITION. NEW TIRES. 
TWO EXTRA TIRES. MACHINE MAROON 
COLOR, WILL SELL FOR _ $500. REASON, 
A LARGER CAR. HENRY, VARIETY, 
NEW YORK. 

FOR SALE—SIX SOLID OAK DINING 
ROOM CHAIRS. REASONABLE. MUST BE 
SOLD QUICKLY. PARTY LEAVING TOWN. 
F. G.. VARIETY, NEW YORK. 


I SELL YOUR VAUDEVILLE ACTS, mono- 
logues, songs, bits, etc., on a commission basis. 
Acts rehearsed, staged and openings secured. 








Have a lot of good material on hand. Write or 
call 202 Palace Theatre Bldg., Bryant 1265. 
Harry Linton Author’ Exchg. 


1 WRITE CGUARANTEED MATERIAL! 
Exclusive real comedy songs and ballads, 
$50.90 up; talk in “one,” $30.00 per minute; 
comedy and dramatic sketches, $350.00; expert 
diagnoses and cures for weak vehicles, and 
stage direction supreme. Terms, Jack Bur- 
nett, Actwright, Chicago. Majestic Hotel, 
(over Great Northern Hipp.) 


“LADY CHARACTER DANCER, (1 


(Russian, 


Spanish oriental) just returned from Europe,’ 


Clubs or cabaret. Fine 


seeks engagement. 
Write Hara, Variety, New York. 


costume. 


BERT LA MONTE (ACT. 








SEVERAL MAGIC EFFECTS—IN VERY 
GOOD CONDITION. CAN BE SEEN BY AP.- 
POINTMENT PARTY LEAVING TOWN 
Tone AT ONCE. MAGIC, VARIETY, NEW 

SINGING AND DANCING .SISTER ACT— 
WILL JOIN PARTNER OR BIG TIME GIRL 
iota ADDRESS, S. A., VARIETY, NEW 


TWENTY COSTUMES USED IN GIRL ACT, 
USED TWO MONTHS. WILL SELL AT A 
at ahaa COSTUMES, VARIETY, NEW 


UNDERWOOD TYPEWRITER. OLD MODEL. 
VERY GOOD CONDITION. CAN BE SEEN 
BY APPOINTMENT. GORDON, VARIETY, 
NEW YORK. 


VELVET DROPS, VELOUR DROPS MADE 
TO ORDER. LOWEST PRICES IN CITY. 
ALSO RENTED. GRAINGER SCENIC STU- 
DIO, 321 PUTNAM BLDG., NEW YORK. 


VICTROLA AND RECORDS.—LARGE OAK 
CABINET. WILL SELL AT ONCE. PARTY 
LEAVING TOWN. CANNOT CARRY SAME. 
MAKE OFFER. JEAN, VARIETY, NEW 


VIRGINIA B. NICHOLS—Special songs. Ex- 
clusive 2-acts on hand. Now using my songs, 
Eddie Foy and “Hitchy-Koo.” Strand Theatre 
Building, Suite 321. Phone 4649 Bryant. 


_WANTED—A GENTLEMAN’S WARDROBE 
TRUNK; MUST BE IN GOOD CONDITION 
AND REASONABLE; IMMEDIATELY. 
TRUNK, VARIETY, NEW YORK. 


WANTED—A lady pianist for well known 
vaudeville act. Must be young, have good ap- 
pearance. Not over 5 ft. 5 tall. Fred enn, 301 
Gaiety Theatre Bldg., New York, 


WANTED-—Irish Comedian. Must be young 
for Musical TAB SHOW, Work year around. 
> reo M. J. Meaney, 39 Court St., Boston, 

ass 


WANTED—RAG SINGERS, SISTER ACTS 
AND DANCERS OF EVERY VARIETY. 
BILLY CURTIS, 601 GAIETY THEATRE BLDG. 


YOUNG LADY—THOROUGHLY EXPERI- 
ENCED IN VAUDEVILLE BOOKING OFFICE, 
CAN TAKE CHARGE OF OFFICE AND BOOK 



































ACTS. WISHES POSITION. ALSO STEN- 
oe MISS E. J., VARIETY, NEW 
‘Oo ° 





“YOUR WANTS SUPPLIED—Rchearsal studio 
2% hours, $1. Talent supplied. Expert on re- 
vising and staging faulty acts. Opening se- 
cured, Professional coach. .ouis Halett, 
Room 422, Putnam Bidg. Phone 1472 Bryant. 
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Holding My Own at PALACE, NEW YORK, THIS WEEK (Jan. 28) 


“EF RISCO E 


Production Management 


(LOU CHIHA) 


CHAMBERLAIN BROWN 








| BURLESOUE ROUTES 














(Feb. 4 and Feb. 11) 


“American” 3-4 O H Terre Haute Ind 11 Ly- 
ceum Columbus 0. 

“Army & “ti bra 
11 Cadillac Detroit. aa 

“Auto Girls’ 4 Majestic Scranton 11-12 Bing- 
hamton 13 Oneida 14 Oswego 15-16 I1iter 
Niagara Falls N Y. d : , 

“Aviators” 4-5 New Bristol Bristol 6-9 Grand 
Trenton 11 Gayety Baltimore Md. — 

Behman Show 4 Orpheum Paterson 1 a- 
jestic Jersey City. ‘ 

“Best Show in Town" -4 Casino Boston 11 
Grand Hartford. it 
“Biff Bing Bang” 4 Star Brooklyn 1i Gayety 
Brooklyn. } ate ‘ : 
“Bon ~e 4 Olympic Cincinnati 11 Star & 


tarte shicago. 
Garter C g Waterbury 11-13 


“Bostonians” 4 Jacques 5 1 
Poli's Meriden ‘14-16 Cohen's Newburgh 


“neweey” 4-6 Berchel Des Moines Ia 11 Gay- 
ety Omaha Neb. : - 

“Breaker Belles” 4 Gayety Minneapolis 11 
Star St Paul. 

“Broadway Frolics” 4 Empire Albany 11 Gay- 
sty Boston. " 

~seavienamne Revue” 4 Garey Omaha Neb li 
Gayety Kansas City Mo. 

<Parteseee Wonder Show” 4 Gayety Kansas 
City Mo 11 Gayety St Louis. 

“Cabaret Girls” 4 Gayety Chicago 11 Gayety 
Milwaukee. 

<Ghaveminn Widows” 4 Garden Buffalo 11 Star 
oronto Ont. 

“Darlings of Paris” 4 Victoria Pittsburgh 11 
Penn Circuit. 3 

“Follies of Day’ 4 aed Washington D C 

Gayety Pittsburgh. 

pettian ott Pleasure’ 4 Cadillac Detroit 11 
ré Chicago. , 

agente estan 4 Gayety Milwaukee 11 Gay- 

y Minneapolis. 

“posty Thieves” 4-5 Holyoke Holyoke 6-9 
Gilmore Springfield Mass 11 Howard Bos- 
ton. 

“G Morning Glories’ 4 Lyceum Columbus 
Sie Cort» Wheeling W Va 13-16 Grand 
Akron. 

“Girls from Follies’ 4-5 Cort Wheeling W Ya 
6-9 Grand Akron O 11 Empire Cleveland. 

“Girls from Joyland”’ 4 Majestic Ft Wayne 
10-11 O H Terre Haute Ind. 

“Golden Crook” 4 Colonial Providence 11 Gay- 

oston. 

“Gnesin Up Babies” 4 Trocadero Philadelphia 
11 So Bethlehem 12 Easton 13-16 Majestic 
Wilkes-Barre Pa. : 

Hastings Harry 4 Star Cleveland 11 Empire 
Toledo. : 

“Hello America” 4 Casino Brooklyn 11 Empire 
Newark. 

“Hello Girls’ 4 Star Toronto 11 Savoy Ham- 
ilton Ont. f ie 
“Hip Hip Hurrah” 4-6 Poli’s Meriden 7-9 
Cohen’s Newburgh N Y 11 Hurtig & Sea- 

mon’s New York. 

Howe Sam 4 Peoples Philadelphia 11 Palace 
Baltimore Md. 

‘“Innocent Maids” 4 Century Kansas City 11 
Standard St Louis. ; 

Irwin “Big Show’ 4 Lyric Dayton 11 Olympic 
Cincinnati. t 

“Jolly Girls’ 46 Academy Lowell 7-9 Wor- 
cester Worcester Mass 11 Olympic New 
York. 

‘Lady Buccaneers” 4 Gayety Brooklyn 14-16 
Hudson Schenectady N Y. 

“Liberty Girls’ 4 Gayety Pittsburgh 11 Star 
Cleveland. 

“Lid Lifters” 4 Gayety Baltimore Md 11 Gay- 
ety Philadelphia. 

“Maids of America” 4 Star & Garter Chicago 
11 Gayety Detroit. 

“Majestics’’ 4 Corinthian Rochester 11-13 Bas- 
table Syracuse 14-16 Lumberg Utica NY. 
Marion Dave 4 Gayety Buffalo 11 Corinthian 
Rochester. 

“Merry Rounders” 4 Gayety Toronto 11 Gay- 
ety Buffalo. 

“Méle a Minute Girls’ 4 Olympic New York 
11 Trocadero Philadelphia. 

“Military Maids’ 4 Empire Heboken 11 Star 
Brooklyn. 

“Million Dollar Dolls’’ 4 Gayety Montreal 11 
Empire Albany. 

“Mischief Makers” 4 Lyceum Duluth 11 Cen- 
tury Kansas City Mo. 

“Monte Carlo Girls’’ 4 Star St Paul 11 Ly- 
ceum Duluth. 

“Oh Girls’? 4 Miner’s Bronx New York 11 
L O. 

“Orientals” 4 Empire Cleveland 11 Erie 12 
Ashtabula Pa 13 Canton 14-16 Park Youngs- 
town O. 

“Pace Makers” 4-5 Binghamton 6 Norwich 
7 Oswego 8-9 Inter Niagara Falls N Y 11 
Garden Buffalo. 


4 Savoy Hamilton Ont 


“Parisian Flirts’ 4 Howard Boston 11-13 
Academy Lowell 14-16 Worcester Worcester 
Mass. 

“Puss Puss” 4 Casino Philadelphia 11 Miner's 
Bronx New York. 

“Record Breakers” 4 Englewood Chicago 11 
Empire Chicago. 

Reeves Al 4 Columbia New York 11 Casino 
Brooklyn. 

“Review of 1918” 4 Gayety Philadelphia 11 
Majestic Scranton. 

“Roseland Girls’’ 4-6 Bastable Syracuse 7-9 
Lumberg Utica N Y 11 Gayety Montreal. 
Sidman Sam 4 Gayety Boston 11 Columbia 

New York. 

“Sight Seers’’ 4 Empire Newark 11 Casino 
Philadelphia. 

‘Social Follies’ 4 Standard St Louis 11 Engie- 
wood Chicago. 

“Social Maids’ 4 Gayety Detroit 11 Gayety 
Toronto. 

“Some Babies’”’ 4 Empire Chicago 11 Majestic 
Ft Wayne Ind. 

“Some Show’ 4 Majestic Jersey City 11 
Peoples Philadelphia. 

“Speedway Girls’ 4 Penn Circuit 11-12 New 
Bristol Bristol 13-16 Grand Trenton N J. 
Speigel’s Revue 4 Gayety St Louis 11 Columbia 

Chicago. 

“Sporting Widows” 4 Columbia Chicago 11-13 
Berchel Des Moines Ia. 

“Star & Garter’ 4 Palace Baltimore Md i1 
Gayety Washington D C. 

“Step Lively Girls’ 4 L O 11 Orpheum Pat- 
erson. 

Sydell Rose 7-9 Park Bridgeport 11 Colonial 
Providence R I. 

“Tempters” 4 Erie 5 Ashtabula Pa 6 Canton 


STOKER & BIERBAUER 
XYLOPHONE SOLOIST, EDISON PHONOGRAPH COMPANY 


7-9 Park Youngstown O 11 Victoria Pitte- 
burgh. 

“20th Century Maids’’ 4 Empire Brooasiyn 14- 
16 Park Bridgeport. 

Watson Billy 4 Grand Hartford 11 Jacques 
Waterbury Conn. 

Velch Ben 4 Hurtig & Seamon’s New York 11 
Empire Brooklyn. 

‘‘Whirly Girly Girls’’ 7-9 Hudson Schenectady 
N Y 11-12 Holyoke Holyoke 13-16 Gilmore 
Springfield Mass. 

White Pat 4 So Bethlehem 5 BHaston 6-9 Ma- 
jestic Wilkes-Barre Pa 11 Empire Hoboken. 

Williams Mollie 4 Empire Toledo 11 Lyric 
Dayton. 


TERNATIONAL CIRCUIT 


(Feb. 4.) 

“A Dangerous Girl’ Shubert Milwaukee. 
“Hans & Fritz” National Chicago. 
“Little Girl in a Big City” 4-6 Grand Tren- 

ton. 
“Lure of the City” Park Indianapolis. 
“One Girl’s Experience’ Gayety Louisville. 
“Peg o’' My Heart’ Walnut Philadelphia. 
“Pretty Ezby” American St Louis. 
“Story of the Rosary” Southern Columbus. 
“The Marriage Question” (1) Lyceum Pater- 


son. 

ie ete raeas Question” (2) Prospect Cleve- 
and. 

“The Smarter Set” Lyceum Detroit. 

“The White Slave” Lyceum Pittsburgh. 

Thurston Orpheum Nashville. 

“Trail of the Lonesome Pine’ Imperial Chi- 
cago. 

‘Which One Shall I Marry?’ Orpheum Mon- 
treal. 
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CHICAGO 


VARIETY’S CHICAGO OFFICE, Majestic Theatre Bldg. 














Will Von Tilzer blew in,for a day or two 
at his Chicago offices. 


William Elliott came here to locally in- 
augurate “The Wanderer” and ‘‘Leave It to 
Jane.”’ 





Marion Chase, prima-donna of “The Speed- 
way Girls,” closed and is in Chicago, prepar- 
ing a vaudeville single act. 





A third snowstorm, starting Saturday 
morning, lasted through Sunday, with trains 
again coming in from one to nine hours late. 





Tuesday was set aside by the Chicago Press 
Club as ‘<«‘ollies Night.” The entire company 
were guests of the club at a dinner and dance. 





Tink Humphreys has returned from the 
western trip he made with Harry Weber. 
They went through Arizona to the Coast. 


The last police clue to the murder of Joseph 
Logue, diamond merchant, in McVicker’s the- 
atre building, was lost last week. Judge 
Crowe exonerated Harold Schneider, an actor. 
Schneider was acquitted five years ago, but 
has been under constant police surveillance 
until now. 





Mary MacLane, simultaneously with the re- 
lease of her film here, went out to drum up 
some publicity. Her idea of getting into print 
was to visit the office of “Poetry,” the only 
magazine on earth devoted to originai verse, 
~~ for the sheet of Packey Me- 

arland, 





Billie’ La Verne, arrested in connection 
with the murder of a jackie here, declared 
to newspaper men that she was a vaudeville 
actress. A thorough investigation developed 
that she has never been any nearer to theat- 
a life than rag shouter in a back-room 
cafe. 











CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 











Ma 








William Meek, treasurer of the Auditorium, 
has been wired for to go to New York to help 
out in the sale there for the Chicago Grand 
Opera Company. 





Rose Cohen, private secretary to Tink 
Humphreys, well known in theatrical circles 
here, was taken ill with ptomaine poisoning 
one day last week while at work. 





Mary Cranston (Lee and Cranston) is tem- 
porarily living at her home in Winnetka, 
resting and taking vocal and dancing train- 
ing. Her husband is out with a male partner 
meanwhile. 





Dr. Harry W. Martin and Dr. N. Le Roy 
Kerr (dentist), who serve the profession here, 
have engaged a six-room joint suite in the 
new Alwoods building, and will move thence 
from the Garrick Theatre structure as soon 
as the offices are ready. 





Sam Du Vries, a veteran agent, specializing 
mostly in clubs, has closed his office, owing 
to dearth of demand in his lines. He had 
not been doing much for some years, since 
the old William Morris days, when he traded 
through that office. 


Will Rogers has been commenting on local 
storm conditions daily in the Follies wntil 
even the newspapers have taken note, quoting 
him on the first pages. One nifty ‘which 
caused a municipal laugh was to the effect 
that Chicago fooled the weather man, who 
was going to send more snow, but there was 
no place left to put it. 





AUDITORIUM (H. M. Johnson, megr.).— 
“The Wanderer” opened with a bang. 

BLACKSTONE (Ed. Wappler, mgr.).—Mrs. 
Fiske in “Madame Sand” (2d week). 

COHAN’S GRAND (Harry J. Ridings, 
mgr.).—Jane Cowl in “Lilac Time,” hit (6th 
week). 

COLONIAL (Norman Field, mgr.).—“‘Cheat- 


ing tte opens big with top price of 
50. 
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ACADEMY 


BUFFALO 


BiG FEATURE ACTS WANTED. 
WRITE OR WIRE. 
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Vaudeville Direction 


COLUMBIA (Frank G. G. Parry, mgr.).— 
“Bowery Burlesquers.” 

CORT (U. J. Hermann, megr.).—*The 
Gypsy Tr’al”’; popular (6th week). 

CROWN (Bd J. Rowland, mgr.).—*Three 
Weeks.” 

ENGLEWOOD (J. D. Whitehead, mgr.).— 
“Some Babies.” 

EMPIRE (Art Mosller, mgr.).—“Girls from 
Joyiand.” 

GARRICK (Wm. Currie, mgr.).—“The Very 
Idea,’”’ with Ernest Truex and Richard Ben- 
net; scored (8d week). 


GAYETY (Robert Shoenecker, mer.).— 
“French Frolics.” 
ILLINOIS (R. Timponi, mgr.).—Ziegfield 


Follies, big (6th week) 
IMPERIAL (Will Spink, mgr.).—Busby’s 
Minstrels. 
LA SALLE (Nat Royster, m 
It to Jane” starte with splendid 
good notices (ist week). 
NATIONAL (John Barrett, mgr.).—‘The 
Story of the Rosary.” 
Dill ‘in “The igh Gost at Lovigs stages 
n “The 4 st o i. 
at $1.50 top (6th week). .. 
PLAYHOUSE.—“The Man Who Stayed at 
Home,” due to close next week after satis- 
OORINCESS (Will Bin 
ager, mgr.).—‘‘The Man 
Who Came Back,” with Mary Nash, winding 
up the most spectacular legitimate play suc- 
cess of the seagon (19th week). “Mary's 
“Newel inary 
arry Powers, mgr.).—David 
Warfield in “The Music Master.” Huge. 
Louis Judah, mer.).— 


STUDEBAKER /( 
“Maytime” (4th week). 

STAR & GARTER (Wm. Roche, mgr.).— 
“The Social Maids.” 


usiness and 





MAJESTIC (William G. Tisdale, com Or- 
pheum ; rehearsal 9 :30).—Boefore 2 o'clock the 
“Sold Out” signs were hung. And after that 
little of cheer was revealed. The show is one 
of the hardest to sit through that has yet 
been comptled—not one straightawa song 
ani dance act, not a dance in the whole show 
except a grotesque burlesque, not a anery 
lacgh in the program, very little singing aad, 
what hurts worse, body on the bill from 
start to end, fighting, Aghting every inch for 
a laugh or applause. The Four Bards, set 
to close, opened. If there is an athletic act 
that has c it is the Bards. Their casting 


, as the had been Fox 
and Ward, celebrating their 50th enniversary, 
proved little — that taste in entertain- 
ment has chan lots in fifty years. The 
beloved old boys were received with - 
tality beeause of their venerable careers. 1- 
fred De Manby, assisted by Lillian Durkin 
(mezzo) and Hector McCarthy at the baby- 
grand, showed good staging. The full in- 
terior was backed by a velvet curtain of soft 
—“~ and —, eg oo terent 
a armon n. Manby is an accom- 
Plished singer of ballads and opera tunes. 
But he fell down before the end by doing 
‘Mandalay,” which is a dramatic and flery 
thing, and which he missed by yards, bat- 
tering away at it as though it were a battle 
ery instead of a simple-hearted Tommy's love 
wail. In the finale, too, with Miss rkin, 
he overplayed a romantic duet, making him- 
self angular and clumsy in his res. 
Several women in the house gigz at his 
stage version of love-making, and the cur- 
tain descending on the time-worn situation 
of the girl in the hero’s arms didn't get 
across. Credit is due here for as artistic a 
bit of staging as has been devised for this 
sort of offering. With “ao apt mate- 
rial De Manby would shine. But shouldn’ 
act—or, if he can, he should. Billy Tower and 
Maybell Darrell, with a spot cut to order 
for low comedy, there having beer none, and 
the audience gasping to iaugh, irmed out 
and, by so far overdoing their delirium trem- 
ens ideas of what folks happy, killed 
their welcome. If Maybell soaked Billy in 
the jaw once she slammed him ten times— 
after the ninth time, though, ne one ha-haed 
His weird double-jointed dance came near the 
hit mark, but he let thet Peter, too. The act 
wight have scored a knockout if Maybell had 
used her fist instead of the flat of her palm; 
as it was it went in the fair column. , 

Peacock Alley,” which showed handsome 
and attractive in its first peep, became a bore 
and a nuisance before ten of the interminable 
minutes of inane, over-farcical exiting and 
entering and flat repartee. Vivian Black- 
burn, a player of personality and many graces, 
was smothered by a part that an ambitious 
chorus girl might consistently have handed 
back. Elwood F. Bostwick, a really funny 
genteel souse, battled hard but couldn’t hold 
out through the minute, minute, minute, and 
more minutes, of the same kind of gibberish, 
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THE COMPLETE PIANOFORTE COPY OF ‘‘LORRAINE” IS 
De =) 7°) =) ep 60) Ue) iam | h—) es -\C) | OWA £0251 BLO] aa) 1B) ClO 
' MENT ON OUR PART SHOULD BE NECESSARY TO MAKE 

mee)! SING THIS SONG. “LORRAINE’’ SPEAKS FOR ITSELF. 
WIRE US YOUR KEY FOR ORCHESTRATION, 





Lor- @ 


© 4 
l| Hl Th 
be | | 1 aol 


(Cl 
Hi 3 f | 


Tl q n .. wl Ronin 


-ple, — 
gain, — 
Some day when 


AT 
ny 





see your vil-lage stee 


-sace Lor raine. 


« 
- 
ce 
S 
e 
a 
v0 
= 
J 
°o 
oO 
~ 








JACK -MILLS, Professional Manager 
GEO. A. FRIEDMAN, General Manager 























Everybody should be singing “ALSACE LORRAINE.” 
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KEITH’S PALACE, NEW YORK, NEXT WEEK (Feb. 4) 





“THE CHINESE CIRCUS” 
The only act of its kind in the business 
Colonial, Bushwick, Baltimore, Philadelphia, Orpheum, Brooklyn, to follow. 


MANAGERS | 
ATTENTION 





NEW ACT 


through comedy mix-ups that couldn’t happen 
in even a farce. The act had died long before 
the curtain dropped, and applause at the 
funeral would have been ghoulish. 

Milo, who has been here many times, started 
with the jaws of the customers set hard. He 
whistled and imitated, but it was a coid day 
within as well as without. He got two cur- 
tain calls, capturing the heat and race, the 
nearest to a live one that the verdict showed. 
Blanche Ring (New Acts) came next, and Paul 
Gordon and Ame Rica, switched by show and 
destiny, from opening to closing, did very 
smartly in a location entirely unsuited to their 
work. He is a breezy kidder and rides many 
unique unicycles and multicycles. The little 
giri is snappy when she doesn’t try too sin- 
cerely. For a bicycle act this one is superior 
to the fieid. Lait. 

AMERICAN (8, Louis Goidberg, mer. ; 
agent, W. V. M. A.).—Happy Dyrrison and 
Dynamite opened; both u«xigh explosives. 
Happy is a woman, and Dynamite is a mule. 
Happy calls for volunteers to ride the mule. 
The usual bunch of volunteers (sic) come 
on the stage, with the usual results. In 
addition to the mule there is a dog and a 
trained monk. The dog walks between Miss 
Harrison's limbs, a not unpleasant but not 
, particularly sensational procedure; that lets 
the canine out. The monk is more ambitious. 
He walks on paws with hind legs raised, hops 
on push-ball and rides a bicycle. Lamey & 
Pearson follow with comedy talk and songs. 
They are a nice-looking couple and have a 
good wardrobe, but their material is draggy 
at times. With some new lines and songs 
they should do very well. Godfrey & Hen- 
derson replaced Jean Moore. Miss Moore was 
forced to drop out on account of the illness 
of her daughter. Godfrey & Henderson have 
a hybrid offering which has so many angles 





Beautify Your Face 


You must look good to make good. Many 
of the ‘‘Profession’’ have obtained and 
retained better parts by having me cor- 
rect their featural Imperfections and re- 
move blemishes. 
reasonable. 


F. E. SMITH, M.D. 
347 Fifth Ave., N. Y. C. 
(Opp. Waldorf) 





Consultation free. Fees 


RAN ez¢ NEWELL 


Direction, William S. Hennessy 
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QUEENIE DUNEDIN 


“THE VARIETY GIRL” 


SPECIAL SCENERY 


and phases that the---only impression they 
leave woen they bow out is, ‘““What was it all 
about?” Willie Zimmerman followed with 
imitations of John Philip Sousa, Marshal 
Joffre, President Poincare of France, Presi- 
dent Wilson, General Pershing and a civil 
war veteran for the ciose. Wilile bilis him- 
self as the world’s greatest mimic and 
entertainer. It would be in better taste to 
change that to just ‘‘mimic and entertainer.” 
Clark & Chappelle, man and woman in black 
and tan, do a comedy talk and singing act. 
She impersonates a salestady and-he a porter. 
They have good voices-and do well. The 
Cabaret De Luxe, reviewed at the Hippodrome 
last week, closed. Swing. 


HIPPODROME (Andy Talbot, mgr.; agent, 
W. V. M. A.).—There was no time during 
the day that a long line wasn’t waiting to 
see the bill on this, the second of the Gar- 
field Mondays. Somebody must have tipped 
the mob off that there was a good bill wait- 
ing for them within, because they waited 
their turn patiently, and when they got in, 
there was another crowd to take their place 
in the line. The show opened with Helen 
Savage & Co. in a rapid-fire sharpshooting 
act. Miss Savage is a handsome girl; her 
act is invested with handsome properties. She 
shows good taste by not using the flag in her 
act. Doyle and Wright followed—a straight 
and blackface. Their patter is fast and funny 
and they have good voices. They got a lot 
of applause with their yodeling number. In 
some mysterious manner a Chautauqua act 
managed to ease in on the bill. It is the 
Ensemble Trio—piano, violin and vocal. They 
do well enough, but a leopard cannot change 
his spots, nor a lyceumite his technique. They 
need pep. Brown, Harris and Brown make 
good with their chatter and songs. The older 
man holds up the act. He could manage as 
a single. The youth seems to slouch a bit 


at times.. The one-time big allegorical sketch, 
“Prosperity,” run down at the elbows for 
the popular routes, with a less pretentious 
cast, is still a very good vehicle and the audi- 
ence likes it very much. Brady and Mahoney 
came out of the west off the Pan time, and 
something seems to breathe it about that 
they will go east on the big time. Mahoney 
is a sea captain and Brady plays a Jewish 
sailor. His comedy is highly semitic, yet in- 
offensive. They use a special ship drop and 
sing their numbers in ringing voices that 
reach all over the house. Fern, Richlieu and 
Fern close with a novelty juggling act. They 
have a lot of showmanship. The two Ferns 
were formerly with the Juggling —— 
wing. 


McVICKER’S (Jack Burch, megr.; agent, 
Loew-Matthews).—There are about two and 
a half million people in Chicago. They all 
came down to see the bill here. Unfortu- 
nately the show was lopsided and heavy. The 
Musical Hunters opened. It’s an old act. 
They have been in vaudeville a great many 
years. Possibly they have had all the ideals 
knocked -out of them. But they should try 
and deliver something for the money tuey get. 
They can do things, if they are sufficiently 
interested to try. As an example of the list- 
less spirit of the act, the man plays a medley 
of songs with the violin. The orchestra ac- 
companies him. The offering would be just 
as entertaining without the violin. It is the 
kind of stuff they ring tn on high-school en- 
tertainments. They finish with some silly, 
meaningless antics, using whistles, rattles and 
other abominations to no purpose whatever. 
They happen to have a faded hunting scene 
drop, so they dress up in scarlet hunting cos- 
tumes. The Musical Hunters belong in vaude- 
ville. But they should give back to vaude- 
ville what vaudeville has given to them. They 
can if they try. Helen Moretti sprung into 
the bad impression left by the Hunters and 





Playing for W. V. M. A. 





VINCENT and CARTER 


Direction, CONEY HOLMES 











Direction, ROSE & CURTIS 


the first song she attempted was ‘‘Mason- 
Dixon Line.” There is no novelty in it any 
more. New songs, new songs, Miss Moretti, 
ana a whole lot of others, please. Thunderous 
applause greeted Gangler’s Dogs. They did 
their best, and the audience appreciated it. 
Then the Girl from Starland. This is a 
wonderful novelty. In an illuminated star 
one of the girls in the act swings out into 
the audience. A great deal of speculation 
arose as to the mechanical means of lowering 
and lifting the star in the middle of the the- 


ater. Jenks and Allen, with their rube act, 
pleased with bucolit nonsense. The show 
closed with Boyle Woolfolk’s “Merry-Go- 


Round.” This is a splendid girl act, with 
plenty of speed, youth, pep, and comedy in it. 
it did much to make up for some of the 
other numbers on the Dill. Swing. 























Australian Serenaders 


Making Big Success on Hippodrome Circuit 
High-Class Singing and 
Society Dancing Act 
Featuring 
ELLEN FRANCIS, setae Soprano 


an 
LOUIS LOVE, Australian Dramatic Baritone 
Special Drop Elaborate Wardrobe 











The Stork Wishes to Announce the Arrival of the 


PRINCE OF IRELAND 


Son of the King of Ireland 
Landed in U. 8. A. (Weighing Nine Pounds) Jan. 25, 1918 


QUEEN AND PRINCE 
“DOING WELL, THANK YOU” 


JAS. B. 


DONOVAN \»> LEE 


MARIE 
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Confidential! 


| I don’t like to tell tales out of school, 
| but—Charley Lang said to Harry Ten- 

ney (Stern’s professional manager), 
| “Say, Tenney, you’re some plugger; I 
hear you put over ‘Send Back Dear 
Daddy to Me’ in one month with such 
acts as Bailey and Cowan, Four Mia- 
cos, Ragtime Reilly, Marcella Johnson 


and Fred Norbeck and Louise Mayo.” 





































Tenney blushed and answered, “O, I 
don’t know. You’re pretty good your- 
self. You put over “Tishomingo Blues’ 
in two weeks with Eddie Nelson, Tabor 


and Green, Smith and Troy and a 


bunch of others. You're not asleep, 
Charley.” 


Irving Maslof butts in and says, “Don’t 
overlook that guy Skidmore out in Chi- 
cago. He put over his Deacon No.3 Song, 
Somebody’s Done Me Wrong,’ single- 
handed in one week with Billy Beard of 


Al Field’s Minstrels, Sophie Tucker, Rae 
Samuels and a host of others. 

















In comes a telegram. (I don’t like to mix in 
other people’s business, so keep this informa- 
tion under your vest.) Itwasfrom Skidmore! 
He wrote, “Who put over ‘Wait for Your 
Honey Boy’? We’re swamped with orders 
and requests for this overnight hit.” 


Now get hep to the right titles: “Wait for 
Your Honey Boy,” “Somebody’s Done Me 
Wrong,” “Tishomingo Blues” and “Send 
Back Dear Daddy to Me”; and if you drop in 


or write Tenney at Stern’s (next to the Palace 
Theatre Bldg., New York) or Skidmore, 119 


















































I hear they’re not giving out copies to every- 
body. 














North Clark St., Chicago, don’t put me in bad. § 
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AL REEVES 
“Beauty Show” 


Columbia Theatre, New York, Next Week 
(Feb. 4) 


Casino Theatre, Brooklyn, Week Feb. 11 


THE BEST LAUGHING BURLESQUE 
SHOW IN AMERICA! 


Featuring 


DAVE LEWIS 


Late Principal Comedian with the Shuberts—First Appearance 
in Burlesque in Fifteen Years. 


Mavbelle Gib ADDED FEATURE 
ee ee KENNEDY .& KRAMER 
One of the Most Beautiful, Accomplished 


and Talented Girls on the 


American Stage 














Champion Weeden Shoe Dancers—Miss 
Kramer holding the World’s Champion 
Richard K. Fox Dancing Medal 


EXTRA ATTRACTION 
JEAN LEIGHTON—Leading Prima Donna Al Reeves Co. and 
Fascinating Pianist. 
; O. W. BRADDOCK—Clever Comedian and Dancer. 


The Beautiful and Dainty 24—Al Reeve’s—24 
WOOD SISTERS Famous Beauties 


Sensational Novelty Dancers 


Big Added Feature 


THE BIG FOUR 


STANHOPE, DOURY, FRANKEL and PICKETT 
AMERICA’S FOREMOST QUARTETTE 
Entirely New Production 
LAST, BUT NOT LEAST 


Your Old Pal, AL REEVES 


“The Best Known Comedian in America” 




























success. Bessie Rempel and Co. in ‘You” 
favorable impression. 

PANTAGES.—The current Pantages show 
is excellent, combining a well diversified list 
of attractions into a pleasing variety pro- 
gram. George Primrose, assisted by his 
minstrel men, were given the headline hon- 
ors, and in the closing position gained imme- 
diate recognition. Jan Rubini proved a 
classic triumph, while Senator Francis Mur- 
phy secured the evening’s laugh honors. Fin- 
lay and Hill provided corking entertainment 
and were accordingly pronounced the ap- 
ORPHEUM (Fred Henderson, gen. rep.; plause hit. Tom Kyle and Co. offered a 
agent, direct).—Although the Orpheum man- comedy sketch with a double surprise finish ; 
agement eliminate intermission, the program appreciated, the dialog registering continuous 
ran unusually iong with the attractions laughs. Marlette’s Marionettes opened fairly 
blending nicely into more than an average well, the manikin idea proving suitable to 
show. The Four Marx Bros. in “Home the early gathering. Harry eichman, a 


SAN. FRANCISCO 


! VARIETY’S 
SAN FRANCISCO OFFICE 

PANTAGES THEATRE BLDG. 
Phone, Dougiass 2216 








Again,’ supported by an_ excellent cast, “nut,” “No. 2,” did unusually well for the 
easily secured top honors of the aggrega- position. 

tion, complétely stopping the show for sev- HIPPODROME.—The program is well bal- 
eral minutes. Frank Crumit held his own anced. Dave Thursby, eccentric singing 
preceding the Marx Bros., and about the only cemic With & dash of “nut” comedy, passed 
rival to approach the success attained by lightly, with Juggling DeLisle in the open- 
them. “Five of Clubs” did well closing. ing position doing splendidly. Nick Santoro 
Moore and Haager proved enjoyable in songs and Co. in “Hogan’s Chance,’’ supported by 


and stories. Comfort and King did ex- a cast of four, in enjoyable comedy dramatic 
ceedingly well next to closing. Doc O’Neil, skit. Leonard and Haley started away with 
acceptable, although somewhat hindered much applause through a novel introduction, 
through being ‘‘No. 2.’ Toots Paka and her closing to about the same returns. Mae and 
Hawaiians (holdover) were handicapped in Billy Barie secured but a passable score. 
the opening position, but made the best of it DeKoch Troupe, acrobatics, kept the ma- 
and finished nicely. Alan Brooks and Co. in jority seated closing. Leever and LeRoy 
“Dollars and Sense” repeated previous week's (blackface) scored. 
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signature, you will know I think it’s right. So listen to this: 


the great New Wyoming Oil Fields of Lincoln County, Wyomi 


it till I was pretty sure. 


that I want you to read every word below:— Read it again. 


ONCE IN A 


Every man has his chance to “clean up.” Today—every 
minute in fact—there is greater opportunity to make good 
than ever before. OIL—now is the livest issue of the day. 


HERE’S WHERE MY STORY COMES IN 


Two years, just think, only 24 months ago, those famous 
and productive Wyoming oil fields were unknown, and 
within that period fortunes have been made—amillions have 
been distributed among those who were in “on the ground 
floor” in those companies. 


. 1920 ACRES OF PRIME OIL LAND 
—secured after the most careful investigation by 
skilled and competent engineers and geologists in 
proven fields. This acreage has been transferred to 
our strong, well organized and equipped operating 
company—THE LINCOLN WYOMING PETROLEUM 
CORPORATION. 


8 WELLS CONTRACTED FOR 


—everything ready for drilling THIS WEEK—and 
meanwhile, since we have been waiting for equip- 
ment (it has been hard to get on account of market 
‘ conditions) the other fellows have proved up our land 
by bringing two wells in immediate proximity to 
where we begin drilling, and have a third well down 
one hundred feet with oil indications apparent. 


SHALLOW WELLS 


—in Fossil Field are our first bet, where these new 
wells are located and which were brought in at 250 to 
400 feet. THEN, we have a second field—in the Big 
Piney Basin—where deeper development has shown 
even better returns. 

While quarter million-barrel wells are the subject of 
Magazine articles they are an unknown quantity in 
real life. Average production, per well, per state, is 
about ten to twenty barrels. 


A $750,000 company, chartered under Wyoming’s laws. 


i 200,000 SHARES AT 12'4c. 


—only 200,000 shares will be sold at the introductory price, 124,c. 
per share. Each new well means a sharp advance in the price of 
stock. You are invited to co-operate in the upbuilding of a great 
corporation to share in its profits. 


TALK WITH MANAGER THOMPSON OR ENGINEER WOOD- 
RUFF—at the Cumberland Hotel, New York City, for ten days—or 
write C. E. Howard, Secretary, Cumberland Hotel, New York City, 
for prospectus, maps and other information—FREE TO YOU. 
Better yet, send in the attached subscription blank today. 








—When I feel confident enough of a proposition to recommend it over my personal 








Last summer Gpaing one of my absences from New York, I became interested in 
ng. With the aid of 

J. P. Thompson, who is now my General Manager, and B. A. Woodruff, Chief ae ie 

Engineer, I made a most exhaustive personal investigation on the ground. Even 


tho I was satisfied with the proposition at that time, I didn’t think of recommending ae * 
That’s right now—I’m so sure this is the opportunity of your lives—and mine, Oe tite. a 





LIFE TIME 


Last June a new field came to the front—LINCOLN 
COUNTY—AND ITS WYOMING’S BIGGEST BET. 


When I went to investigate personally, last July, during 
my absence from New York, I was satisfied I was in on the 
greatest opportunity of my lifetime. Even then, I wouldn’t 
“spill the beans.” I made up my mind I would be pretty 
sure before interesting my friends and associates of years 
in the show business. I am so confident that this is the 
chance you have been looking for, I want you to know it’s 
good.enough for you to invest in—Yes, it’s an investment 
that should bring big and quick returns. 


AT ONLY TEN BARRELS 


—on the average in Fossil Field, our wells will be 
very profitable as the grade of oil is superior to what 
is generally sold at $2.50 per barrel now. Lincoln 
County is America’s farthest west Parrafine oil field. 


NO MARKETING PROBLEM 


—the Oregon short line runs through our holdings— 
Sale Lake is less than 150 miles distant—and there’s 
a refinery there ready to use every barrel of oil the 
field produces.. Right now this grade sells at $3 per 
barrel—the same quality brought only 40c per barrel 
before the war. 


EVERY WELL BROUGHT IN 


—means instint advance in the price and value of our 


stock. 
REMEMBER 


—there are two fields to draw from. 
We plan one hundred wells as rapidly as labor con- 
ditions and additional capital will permit. 


THE WORLD IS HUNGRY FOR OIL 


— it is a war necessity. Aeroplanes, motor trucks, sub- 
marines and destroyers, depend upon it for motive 
power. The Government is co-operating with the oil 
producers. 


LINCOLN—WYOMING PETROLEUM CORPORATION 


Par value of shares 25 cents. 


But ONE-SEVENTH of the capital stock is owned by the incorporators. The balance is being purchased by the in- 
vesting public, insuring a SQUARE DEAL for EVERY stockholder and no stock manipulation through control. 


CUT THIS OUT AND MAIL TODAY 





APPLICATION BLANK 


086460 be-ndue6beebeks esas 1918 
C. E. Howard, Secretary, 
Cumberland Hotel, 
Ags at 54th St., 
New York City, N. Y. 
I hereby subscribe for ............ shares, at 12% cents each, of 


the Coe Stock of the LINCOLN-WYOMING PETROLEUM COR- 
PORATION (shares fully paid and non-assessible, with no individual 


liability) and enclose herewith the sum of ............seeeececeseses 


Issue stock to 
FOOD". dd cevincesne cceeccicescesabecesetssin ee 





(Personal checks accepted) 
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Those 

ERRY 
IRTHFUL 
ELODIOUS 
ERRYMAKERS 





228 Tremont St., Boston 
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MR. AND MRS. 


Booked Solid W. V. M. A. and U. B. 
BEEBEHLER & JACOBS AGENCY 
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FRED THE BRADS, * 


Marinelli Agency, 1465 Broadway, §. cc 


THE FAYNES 


Presenting 
“IN A CONSERVATORY” 











ALCAZAR Geo. 


eeeaneniiad 
Davis, mgr.).—Evelyn 
Vaughan in “‘ood Gracious, Annabelle.” 
CORT (Homer F. Curran, mgr.).—‘‘The 
Bird of Paradise’ (2d week). 


COLUMBIA (Gottlob & Marx, mgrs.).—John 
E. Kellerd Shakespearean rep. (lst week). 

CASINO (Lester Fountain, mgr.).—A-H & 
W. V. A. vaudeville. 

PRINCESS (Bert Levey, lessee & mgr.).— 
Bert Levey vaudeville. 

SAVOY (Harry Davis, mgr.).—Will King 
Musical Comedy Stock (6th week). 

WIGWAM (Jos. F. Bauer, mgr.).—A-H & 
W. V. A. vaudeville. 


CASINO.—20. The bill, though lacking in 
comedy, was above the average. The Cycling 
DeVolos opened with their “Whirl of Death.’ 
The early part contains much repetition and 
drags, but they redeem themselves with a 
very sensational finish and get away to good 
returns. Rosalie Asher is doing a kid char- 
acter. Her opening number and following 
patter could be speeded up. This is shown 
by.the way her other two numbers (contain- 
ing a little pep) are received. She has a 
pretty voice, something that she keeps a 
secret until the finish. “A Night With the 
Poets,”’ headline, offers some good recitations 
illustrated by living pictures, and a fair 
quartet. Benard and Merritt, two attractive 
girls, got the applause honors. Their ac- 
cordion work and the voice of one of the 
girls are the features. Lew A. Ward had 
the only comedy on the bill with character 
work and soft shoe dancing, but his act also 
shows a trace of seriousness in a poem he 
recites. The Shanghai Trio closed the show. 
Their finish, in which one dives through three 
hoops of knives, brings them off to good re- 
turns. Pictures wound up. Business fair. 
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Remember the 
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MISS NONA BENNETT 
of the 


S WHITE KUBHNS 6 ar 


and 
HARRY NOSSOKOFF 


are shooting straight for the bull’s-eye of popularity with that popular ballad 


“SWEET LITTLE BUTTERCUP™ 


JEROME Hi. 


Majestic Theatre Bldg., Chicago 


Published by 


REMICK 


219 WEST 46th STREET, NEW YORK 








PRINCE | xanmicesra numere 69 
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VAUDEVILLE’S GREATEST 
ILLUSIONIST 
Direction, 


ALF. T. WILTON 


— oe os ee 
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Address VARIETY, New Yor 





— a ennaad 


LEONA EARL 


(MRS. HARRY SHAPIRO) 


BEN WELCH SHOW 


COLUMBIA CIRCUIT 
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137 West Fort St., Detroit 
906 Market St., San Francisco 
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A GOOD RULE FOR EVERYBODY IS THE GOLDEN RULE 


If we fail to live up to that standard—let us know. 


BILLY NEWKIRK *: HOMER *. 


bot | 








SHEER and DARLING 


In “WOP-OLOOY” 






















ROSE 4nD MOON 


Featuring their new dance “The Stumble” 
This Week (Jan. 28), KEITH’S, BOSTON 


Week of Feb. 11, ROYAL, NEW YORK 


i . 7, 





Betty Sands, with Will King at the Savoy, Smith, former writer for Sherman-Clay, are 





joined “‘The Courtroom Girls” here. now on the staff of the Fiske Publishing Co., 
2 San Francisco. 

Wn. Sears Rainey, amateur and manager iaecigess 
of the Players’ Club, made his professional Belle Miller and Midge Morrison, piano and 
debut at the Alcazar last week, playing the singing, open for the Orpheum at Stockton, 
part of “The Boy” in “Just a Woman.” Feb. 3. 

The Edwin H. Flagg Scenie Studio, located Following his departure from the Casino, 
in San Francisco, has absorbed the J. D. where he had been manager for several 
Martin Scenic Company, Los Angeles. months, Robert Drady intends to go to Byron 


— Hot Springs for a rest. He will be accom- 
Grace DeMarest, western representative of panied by Mrs. Drady, who has not been in 
the Triangle Music Pub. Co.,. and. Walter very good health the past few weeks. 








At 
Proctor’s 23rd St. 
January 31 


February 3rd 
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TROVELLO 


AMERICAN VENTRILOQUIST 


Presenting 
“THE AVIATING CHAUFFEUR” 
and 
“OLD ZIP LIZAR COON” 


WELL, AIN’T THAT HOT CORN? 








There are 2 G’s in Juggle, 
And one G in Jug, 

And 3 G’s in Juggling— 
Oh! Geei what a bug. 


Oo. K. SAKO 


Have played every first-class theatre on earth 
excepting the ones they have built lately, and 
want to play them also. 

PERCY WILLIAMS, of Brooklyn, once said: 

pet like Sato personally but do not care for his 


“ALFRED BUTT, of London, once said, “TI like 

Sato’s act but do not care for him personally.’’ 

me, myself, personally, O. K. Sato, like Mr. 
Butt’s way of putting it best. 

A riddle, a riddle, as I suppose, 

It’s hard to open and close the shows. 

It would not be so much of a riddle 

If every act could go on in the middle. 


Chop House, 114 Linden Ave. 
Irvington, N. J. 











J. Anthony Smythe was “loaned” by the 
Alcazar Stock Company to Crane Wilbur for 
Wilbur’s stock opening at the MacDonough, 
Oakland. The opening piece was “Cheating 
Cheaters.”’ 





Two men and two women, employed as 
cashiers and ticket takes by Sol Gordon at 
the Alhambra, Broadway and Lyric picture 
theatres, were arrested last week on a charge 
made by Gordon they had mulcted him out of 
foe in the last four months by reselling 
tickets. 





The Casino, playing A. & H. vaudeville, 
has lowered its admission to 10 cents for 
matinees. 





Alfred Morrison is with the St. 
Little Theatre Co. 


-_-_-— 


With people passing in and out of the the- 
atre at ten o’clock Tuesday evening last week, 
an armed bandit held up the cashier of the 
Jewell theatre and succeeded in getting away 
with $117 


Frances 





Jack LaFollette, F. J. A. Forster’s local 
representative will be the added attraction at 
the Savoy next week, doing his regular vaude- 
ville single. 
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AN APPRECIATION! 


We, the undersigned artists on the U. B. O. Circuits, 
wish to express our thanks and appreciation to 


Mr. E. F. Albee 


Through allowing us full salary for the holiday weeks 
















Grune! *a. Srabtie 


Fines ares “n Lys Keep 

































B. F. Keith’s 
Circuit 
United Booking 

Oitices 


(Agency) 
A. PAUL KEITH, President 
E. F. ALBEE, Vice-President and General Manager 














| FOR BOOKING ADDRESS 


S. K. HODGDON 


Palace Theatre Building New York City 











Feiber & Shea 


1493 Broadway 
(Putnam Building) 


New York City 
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Marcus Loew’s 





AMALGAMATED 























BERT LEVEY 


| mperenvent CS § FE CO UIT vavvems 
ft The Best Guell Time tn the Far West spCansgentive Werk for Nevelty Poature Acts. 


etek eeTeage Srom, three to Eve weeks between callings of beats Ser Anstalia Ste aif Gest 
munieate by wire er letter. 
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Enterprises 


General Executive Offices 


Putnam Building Times Square 
New York 


JOSEPH M. SCHENCK 


General Manager 


J. H. LUBIN 


Booking Manager 


























Mr. Lubin Personally Interviews Artists Daily 
Between 11 and 1 


Acts laying off in Southern territory wire this office. 


Chicago Office: 
North American Building ; 





VAUDEVILLE AGENCY 


Ss. Moss 


President 


General Executive Offices: 
“729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 


General Booking Manager 


ARTISTS can secure long engagements by booking direct with us 













Harry Rickard’s Tivoli Theatres, stsrraui 


And ry N CIRCUITS, INDIA and AFRICA Combined Capétal, $3,000,000 
HUGH. D. D. McINTOSH, __ Governing Director 
Registerei Cable A@éress “WUGHMA TIVOL! THEATRE, Sydney, Ausivalte 
Amerieen Representative, NORMAN. JEFFE Real Estate Trust Bide. Philadsishis 


The Western Vaudeville 


Managers’ Association 


MORT SINGER, General Manager—TOM CARMODY, Booking Manager 
MAJESTIC Theatre Building, CHICAGO, ILL. 













FULLER'S Australian a 
and N. Z. Vaudeville 


poonines“Aneancen | | 16th St, Theatre 


Wor afi anilings from Sen Vrencisco and Vancouver Not a tryeut. We put yeu om the seguler bel. 

















Westere Vaudeville Mere.’ Acon., Chicage 16th Gt. and Fitth Ave, Breskiya 
Cai or ‘phews cums )«=6WH. S8CN, Geum Seay 












A & , Hippodrome Circuit 


WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION 
NOW IN THEIR NEW OFFICES 
Circuit Bldg., 281 O’Farrell St., San Francisco 


ELLA HEPRERT WERATON, See Prencicco Representetive 
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BEST PLACES TO DINE AT 








SEE 
“The Apache” 
(ON SKATES) 


Elsie and 
Paulsen 


Alse 
The World's Best 
Skaters 


Interspersed with 
The Peppy Musteal Comedy 


“On the Carpet” 
With 
HELEN HARDICK 
The White Huzzars 











1 | 


Reserve Tables Now 


Rronduray t/ GOS, 
| Phone 9900 Col. 


AT THE 


GOLDEN 


WINTER 
ICESHOW 


Every Might 
That Zip-Zipey 
DINNER SHOW at 7:15 
That Snappy 
Midnight Parade 
at 1120 


Afternoon Teas 
Dally 
with Danelag 
8 estli 6 
Male Restauraet 








Mary Murray of Waterson, Berlin & Sny- 
der’s Chicago office is in the city on a two 
weeks’ visit. She expects to be away from 
Chicago for a month and will probably visit 
Los Angeles for a few days before returning 
east. 





The negotiations between Joseph E. Howard 
and Freddie Lee, the youthful discovery he 
made here, have been called off on account 
of Freddie’s people wanting too much money 
for their offspring. As the addition of the 
boy to the act would not have increased How- 
ard’s income on his present contracts, he 
could not see his way clear to accede to their 
demands. 





“Jasbo,” the pet monkey of Mrs. Ackerman 
(Ackerman and Hill), Pantages Circuit, died 
while the act was in San Francisco. 





Evelyn Vaughan concludes her starring en- 
gagement at the Alcazar this week, using 
“Good Gracious, Annabelle,” as her farewell 
piece. 





A song-pluggers contest was held at the 
Wigwam last Wednesday night. Among the 
participants were Miss Bobby Toft, Al Brown, 
Eddie Magill, Midge Morrison, Nina Moore, 
Billy Carr, Walter Jones, Jack Wolff, Violet 
Hopkins, Charley Cohn. 


Viola Vercler was the added attraction at 
the Savoy last week. 





Eddie Magill of the Waterson, Berlin & 
Snyder offices leaves Sunday for a two weeks 
plugging trip in Los Angeles. 





The funeral of Mortor L. Cook, prominent 
local theatre advertising man who died in 





When you think of scenery, 
think of 


GOLDING 


506 Putnam Building, 
New York City 


Bryant 6483 


We are now building 
KNOCK-DOWN SCENERY 
for any act or production that 
can be packed in a trunk. We 
have pleased the following: 


WM. FRIEDLANDER 
FLETCHER NORTON 
BESSIE CLAYTON 
FRED ARDATH 
MOLLIE WILLIAMS 
BERT LA MONT 
WHIPPLE HOUSTON 


We can surely please you 

















Chicago two weeks ago, was held from the 
Masonic Temple here Jan. 25. 





Jane Urban has been signed for the Crane 
ns a8 at the MacDonough theatre, Oak- 
and, Cal. 





Edw. Hearn, recently playing leads in pic- 
tures, opened with the Bishop Players at the 
Playhouse in Oakland, Cal., Jan. 27, to do 
leads opposite Betty Brice. 





Jack Holden opens with Will King at the 
Savoy, San Francisco, Feb. 3. 





Chas. Bray, assistant manager and au- 
ditor of the Orpheum Circuit, is visiting on 
the coast for a few weeks, stopping at all 
cities on the circuit. 





Sam Harris of the Ackerman & Harris of- 
fices has made an offer of $2,500 for a week’s 
showing of the first new Chaplin release. The 
offer, though at present not accepted, car- 
ries a proviso that the picture shall not be 
shown in the city within 40 days of the 
Ackerman-Harris showing. 


ATLANTIC CITY. 


BY CHARLES SCHEUER. 

The monthly banquet of the Atlantic City 
Amusement Association was held at the Ho- 
tel Bothweil Friday night. After the dinner 
the association assembled in a business ses- 
sion covering several hours. A number of 
matters of a strictly technical nature con- 
sumed considerable time, but in each in- 
stance satisfactory solutions were reached, ali 
tending toward improved conditions. A mo- 
tion was carried that managers of cabarets, 
cafes and other resorts where liquors are 
sold are not eligible to membership in the 
association. Patriotic addresses were deliver- 
ed by W. E. Shackelford, E. J. O’Keefe and 
Samuel W. Megill. The monthly banquet of 
the association will hereafter take place on 
the third Tuesday of each month. W. E. 
Shackelford, E. J. O’Keefe and Charles 
Scheuer were appointed a committee to treat 
with the Hotel Men’s Association on various 
questions of mutual interest. This committee 
is the result of a conference recently held 
at the Hotel Chalfonte between the Chamber 
of Commerce, Hotel Men’s Association and 
the Atlantic City Amysement Association. 








Shore managers are having difficulty in 
landing shows for this resort because of the 
limited baggage car facilities, which has 
made it exceedingly hard to bring down pro- 
ductions of any proportions. Manager Fred 
Moore, of the Apollo, has made several visits 
to New York recently in order to arrange 
for shows and straighten out the tangle, but 
is still experiencing difficulty. 

Manager Moore has booked a return en- 
gagement of ‘‘The Little Teacher,” the Cohan 
and Harris piece. It shows here the final 
three days of the week. 


for the past fortnight, in order to be here 
to personally direct a big film thriller he is 
putting on, has a lot of the fair ones here 
peeved at him. Brady inadvertently intro- 
duced ‘“‘powderless days’’ here and it proved 
too much for the dainty damsels. One of the 
big “instruments” of the thriller he is laying 
here is a $15,000 dirigible. The aviators 
were deflating it the other day preparatory 
to removing it to Longport, where it is to 
soar and be destroyed by fire from gyns 
aboard a seaplane. When the air had been 
expelled it was found that the recently var- 
nished “insides” had not yet dried and they 
started to stick together. To prevent a total 
loss Brady shot messengers to every drug 
store in town, and the larger part of the 





AFE MAXIM xiv"ciy csi 


“Always in the Lead” 


MOST SENSATIONAL REVUE 


“THE GIRL FROM PAREE” 


At 7:3@ and 11:30 











THE BEST ITALIAN DINNER IN THE CITY 


Lunch 55 Cents i i IT Dinner 85 Cents 
108-110 W.49thst, NEW YORK CITY 


“THE RENDEZVOUS OF THEATRICAL’S BEST” 











available talcum supply here was bought up 
and sprinkled between the sides. 





Playhouses here have been doing a big 
Sunday and Monday business as the resuit 
of the increased crowds brought here over 
the end of the week by the Garfield holidays. 
With Tuesday as the off day for amusements 
the crowds have been doubling up at other 
performances and more than made up the 
loss. 





The storm Sunday night made it necessary 
to postpone the wrestiing carnival at the 
Nixon Monday. Next Monday night they will 
be transferred to the Apollo theatre. 


BOSTON. 


BY LEN LIBBEY. 

KEITH’S (Robert G. Larsen, mgr.; agent, 
U. B. O.).—Capacity at the three perform- 
ances Monday. The bill is evenly balanced 
and has for a star Adeie Rowiand, who de- 
pends on songs. It is pleasing to see and hear 
somebody who doesn’t insist on fleeing to the 
wings at the slightest provocation to change 
into another costume. The act went well. 
Another big turn was “Liberty Aflame,” the 
patriotic spectacle, closing the show. Gladys 
Hanson is now featured act, here last sum- 
mer, with Julia Arthur. Homer B. Mason 
and Marguerite Keeler are here again with 
their old act, ‘“‘Married,” which went well. 
Beatrice Hereford has a new monolog which 
does nto lose the human touch that makes 
her such a favorite. Potter and Hartwell, 
opening, were well applauded. Rose and 
Moon, unique singing and dancing, followed by 
the Three Chums, another good singing and 
instrumental act. Eleanore Cochran is seen 
for the first time in vaudeville here with 
songs, assisted at the piano by Eric Zardo, 

BOSTON (Charles Harris, mgr.; agent, U. 
B. O.).—Big business with John Barrymore 
in “Raffles,” film. Vaudeville, “Childhood 
Days,” Four Casting Kays, George and Lily 
Garden, Ronair and Ward, Frank Ward. 

BIJOU (Ralph Gilman, mgr.; agent, U. B. 
O.).—Pictures. Good. 

BOWDOIN (Al Somerbee, mgr.; agent, U. 
B. O.).—‘‘Mile-a-Minute,” act, featured. “The 
Sin Woman,” film. 

ST. JAMES (Joseph Brennan, mgr.; agent, 
Loew).—“Sherman was Right,” “The Right 
Man,” Bayes and England, Will Morris, film, 
“Woman and Wife.” 

GLOBE (Frank Meagher, mer.; agent, 
Loew) .—‘“‘Intolerance,”’ big business. 

ORPHEUM (Victor J. Morris, mgr.; agent, 
Loew).—Fields and Halliday, Shannon and 
Annis, Lillian Watson, Savannah and Georgia, 
Ishikawa Brothers, Musical Macks. Film, 
“His Hidden Purpose.” 

SCOLLAY OLYMPIA (James J. McGuiness, 
mer.).—‘‘The Outside Inn,’”’ Felix and Fisher, 
Byron and Langdon, Corelli and Gillette. 
Film, “Du Barry.” 

GORDON’S OLYMPIA (Frank Hookailo, 
mgr.).—Lee and Davis, Dinkens, McCarthy 
and Everett, the Paldrens, Nevins and Louise, 
Werner Amoros Trio, Van Brothers, film. 


Getting. the Most 
for Your Money 


It is rarely that we accumulate so many broken 
lots of suits so early in the season, but this has 
been unusual season in 


an 
85 suite, two alike. 
Suite worth .00. Not a suit im the entire lot 
worth less than $25.00, at 


$17.00 


Sizes 33 to 44. Some Stouts 


The steady rise of ‘‘wool”’ makes it impossible 
for you te buy a suit of this high quality for this 
money in regular lines. If you can spare the money, 
buy two—if you can find your size. Exhibited in 
our Broadway windows. 


MACK, The Tailor 


1582-1584 BROADWAY 
(Opposite Strand Theatre) 


722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 


NEW YORK CITY 

















PARK (Thomas D. Soriero, mgr.).—‘‘The 
Heart of a Lion’’ and, ‘Her Boy or Conscrip- 
tion,’’ films. Business good. 

MAJESTIC (BH. D. Smith, megr.).—Revival 
of ‘‘Lord and Lady Algy.’’ Good house and 
well received. Here for two weeks. 


SHUBERT (E. D. Smith, mgr.).—The final 
week of “The Copperbead,’’ with Lionel Bar- 
rymore, doing a fine piece of acting. Donald 
Brian in “Her Regiment’’ booked, 

COLONIAL (Charies J. Rich, mgr.).—Had 
the best business of any of the legitmate house 
Monday when Raymond Hitchcock opened 
local engagement of ‘“Hitchy-Koo.”’ Large 
advance sale. 

PLYMOUTH (BE. D. Smith, mgr.).—Another 
week for “Nothing But the Truth.” 

WILBUR (5. D. Smith, mgr.).—“*The Man 
Who Came Back” doing business which war- 
rants report that it may stay at this house 
until the spring. 

PARK SQUARE (Fred E. Wright, mgr.).— 
Opening of the Boston engagement of “The 
Naughty Wife,” a farce in three acts by 
Fred Jackson. Show received fine notices. 
Engagement indefinite. 

TREMONT (John B. Schoeffel, mgr.).— 
Nothing to indicate “The Boomerang” is due 
for departure for several weeks to come. 
Business is very fair. 

HOLLIS (Charles J. Rich, mer.).—‘“The 
13th Chair’ remains to good business, 

COPLEY (H. W. Pattee, megr.).—‘Inside 
the Lines’ holds over. Draws audiences simi- 
lar to those for ‘“‘The Man Who Stayed at 
Home.” May go into another week, and per- 
haps longer. 

CASINO (Charles Waldron, mgr.).—Reeves 
“Big Beauty Show.” 

GAYETY (Thomas H. Henry, mer.).—Billy 
Watson and his “Big Girl’ show. 

HOWARD (George E. Lothrop, mer.).— 
“Jolly Girls,”’ vaudeville, “Over the Top,” 
Nelson Bernier, Helene Hardy, Rock and 
Lapan, Barber and White. 


DETROIT. 


BY JACOB SMITH. 

TEMPLE (C. G. Williams, mgr.; U. B. O,). 
Gus Edward’s Bandbox; Wilfred Clarke & Co. ; 
Misses Lightner and Newton Alexander; Moon 
and Morris; Dave Roth; Flying Mayos; De 
Leon and Davies; Margot Francois & Co. 

MILES (Will Greening, mgr.; Nash, agent). 
—Saxaphone Sextet; Alfred H. White & Co.; 
Harmon & O'Connor; Rose and Rosana; Ear! 
& Eary. 

REGENT (Tom Ealand, mgr.; Loew).— 
George Lovett & Co.; Dale and Burch; die 
Foyer; Bellclair Bros.; Blizabeth Cutty and 
Adrian Trio, 








ALBOLENE 


WiLL convert Pierrot or Pierrette into 
plain Mister or Master, Mrs. or Miss 
—easily, quickly and pleasantly. Albolene 
is the perfect make-up remover. Keeps 
the skin m good - 


ALBOLENG ts pot upl/| *9°%6m: 
oe tubes, 


a 





dealer in make-up. 


McKESSON & ROBBINS 
Incorporated 


. Manefactering Chemists Met. 1833 
91 Fulton Street - - - New York 
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BEST PLACES TO STOP AT 




























lines, “L” road and subway. 


and cleenliness. 


S41 te 347 West 45 
JUST COMPLET 


YANDIS COURT 


241-247 West 434 St. Phene Bryant 7812 

', 3 amé 4-room epartments with titehenettes, 

private bath and wy oe The these 

apartments are noted for ene of attractions. 
$11.00 ay We wekiy 


IRVINGTON HALL 


855 te 859 West Sist St. Phene Col. 7152 

Aa cievater, fireproef building of the sewest type, 

Raving every device and cenvenioncs. Apartments 

are beautifully arranged, and consist of 2, 8 and 4 

—~ with kitohens and kitehenettes, tied bath 
$18.00 Us Weekly 





500 Housekeeping Apartments 


(of the better class, within reach of economical folks) 


Wnder direct supervision of the owners. 
Breadway, clese to all beoking offices, principal theatres, department steres, traction 


We are the largest maintainers of housekeeping furnished apartments specialising 
te theatrical folks. We are on the ground daily. This alene insures prompt servie? 


ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 


HILDONA COURT 


th 
A Buliding De Luxe 


i PLavAreS. prasreenre ARRANGED IN SUITES OF ONE. TWO AND THREE 
ROOMS, WITH LED BAT D SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


$13.09 Up Weekly; $50.00 Up Monthly 








Address all communications te M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New Yerk 
Apartments can be seen evenings. Office in cach building. 


Leeated in the heart of the city, just off 


Phone Bryant 6255 


HENRI COURT 


812, 314 and S16 West 48th St. Phone Gryant 6568 


Ae «up-te-the-mingts, sew, frepreef natidies, 
arranged ia apartments of 8 and 4 rooms 
— and private bath. ‘Phone la ench apart- 
men 


818.00 Us Weekly 


THE DUPLEX 


825 and 830 West 484 St. Phone Gryant 4298-8138! 

varw 400 Ge come SS See, eee 5S 
degree of meteranese thet custo anything te tals 
type eof buliding. These apartments ae 
wodate four or mere 


$8.00 Up Weekly 














Phene—Bryant 








Clean and 
Private Bath, 3~< sheosse 





. BSehneider, Prep. 


THE BERTHA 


FURNISHED APARTMENTS 
Complete for Housekeeping 323 West 43rd Street, NEW YORK CITY 


Catering te the comfert and convenienee of the profession. 
Steam Heat and Electrie Lights............. PRE Per . $8 Up 

















Between 46th and 47th Streets 


3 he - 7 i 
Abeta sap 8 AIM eae teen 


Strictiy Professionai 





Tre ADELAIDE 
754-756 EIGHTH AVENUE 


Three, Four and Five-Reem High-Class Furnished Apartmentse—$10 Up 
MRS. GEORGE HIEGEL, Mgr. 


One Block West ef Breadway 


Phenes—Bryant 8950-1 




















Furnished Apartments 
and Rooms 


Baths end Continueus Hot Water 
i Large Rooms, $4 and Up 
q 2 and 3 oom Apartments, $7 to $8.50 
5s COMPLETE HOUSEKEEPING 


¥ 310 W. 48th St., New York 


"7 ORPHEUM (Rod Warranger, mgr.; Loew). 
; —*“An Heir for a Night’; Julian Hall; Ernette 
Asoria Co.; Four Martells; Tom Hayden and 
Co.; LaFrance and Kennedy. 
OPERA HOUSE (Harry Parent, megr.; K. 
& E.).—Phyllis Neilson Terry in “Maggie.” 
Next, “Potash and Perlmutter.” 
GARRICK (Richard H. Lawrence, megr.; 





























NOTICE FOR 
EUROPE 


Players in Eurepe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
j secure the same, if at the time ef mailing 
ei advertising copy direct to VARIETY, New 
=e York, the amount in payment for it is 
= plased in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO. 
Carlton St., Regent St., S. W., London 


For uniformity in exchange, the Pall 
Mal! Co. will accept depesits for YARIETY 
at four shillings, two pence, on the dollar. 


er RN Ae oun 


. 


Through this manner of transmission, 
all danger of loss te the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts fer all money placed with 
the Pall Mall to VARIETY’S credit. 















Shubert). —‘Oh, Boy!’ Next, “Man Who Came 


Back.” 

ADAMS (Russell G. Pierce, mgr.).—Glaser 
Stock Co. “A Pair of Sixes.” Next, “The 
White Sister.” 

GAYETY (J. M. Ward, mer.).—‘‘Merry 
Rounders.” Next, ‘Social Maids.” 

CADILLAC (Sam Levey, mer.) .—‘‘The Girl 
in the Bottle.” Next, “Follies of Pleasure.” 

LYCEUM (Al Warner, megr.).—‘‘Traii of 
the Lonesome Pine.” Next, ‘“‘The Smart Set.” 





Dr. Russell G. Pierce, well known in ama- 
teur theatricals, has been appointed manager 
of the Adams theatre, Detroit, succeeding 
Bert Williams, who has gone to the new 
Colonial. 





Hoffman Bros., who promoted the Palace 
and Colonial, Detroit, have filed a voluntary 
bankruptcy petition. 





Charles Seaman, manager of the Gilligham 
& Smith Enterprises in Grand Rapids re- 
cently became a benedict. 





Under the new Prudden fuel conservation 
order, Detroit theatres on Mondays will give 
popular-priced matinees. 





No liquor is sold at Detroit hotels and 
cafes after 9 P. M., although the restaurant 
departments are being operated until midnight 
with music, cabaret and the usual dancing. 
Business is extremely good in these places 
despite the shutting down on liquor sales 
after 9 o'clock. 


“The Birth of a Nation’ did such a big 
business at popular prices at the Washington 
last week it has been held over. 





W. D. Ward has been appointed manager of 
the Universal, Bluebird and Jewel exchange, 
and J. O. Kent has been appointed manager 
of the local branch of Select Pictures. 





W. S. Butterfield, president of the State 
Film Co., controlling state rights features for 
Michigan, has sold the business to Peter L. 
Smith and associates. Harry 8S. Lorch, for- 
mer thanager, has been piaced in Ciass A un- 
der the draft and will likely enlist in the very 
near future. 





LOS ANGELES. 
By GUY PRICE 
Harry Lauder “took” so well on his ‘ast 
visit here, just closed, that extra matinces 
were given. The comedian Jid considerable 
personal appearance stuff on the outside, 
speaking at several patriotic affaics. 












Telephone: Bryant 1862 
NEW BUILDING 


ALL MODERN IMPROVEMENTS 
SHOWER BATHS 


RESTAURANT 


DANIEL’S 


HOTEL FoR GENTLEMEN 


Northwest Corner 43d Street and Ninth Avenue 
TWO BLOCKS WEST OF BROADWAY 


S84 ROORAS With Hot and Cold Running Water 


PRICES $3.50, $4.00, $4.50 and $5.00 WEEKLY 





NEW YORK CITY 
ABSOLUTELY FIREPROOF 


TELEPHONES IN EVERY ROOM 
EVERYTHING NEW 


4 CALL WILL 
CONVINCE YOU 










ONE BLOCK 


{58s 
Tel. Bryant 1555, e mon y TO TIMES SQ. 


Furnished Apartments 





CATERING EXCLUSIVELY TO THE PROFESSION 
776-78-80 EIGHTH AVENUE 


Between 47th and 48th Streets 


NEW YORK 


Private Bath and Phone in ‘Each Apartment 





Jack L. Winn, who for a ‘season cr two 
Was second man with Cohan and Harri-v 
shows, is now in the employ of W. H. Clune. 





Ashton Stevens, here to see his new play 
produced, caused several changes to be made 
—temporarily of course—in the Morosco com- 
pany. He persuaded Morosco to engage Belle 
Bennett and Howard Hickman, in the movies, 
for the run of his comedy-drama, “Mary’s 
Way Out.” 





William H. Crane and Mrs. Crane are stili 
here and don’t know when they will return 
to the east. 





Harry Weber and “Tink” Humphries have 
been having the time of their young lives 
hereabouts. Every night they have been 
dined ani wined and on Sunday last Aubrey 
Pringle, who used to “quartet” about the big 
time, took them for a cruise on Baron Long’s 
yacht. 





While Ruth St. Denis is touring in vaude- 
ville, opening last week, her husband, Ted 
Shawn, is operating the Denishawn school 
for dancing here. Snawa is subject to the 
draft and may be called at any moment. 





Herbert Brooks, now on Pan time, closed 
a deal for the purchase of a ranch near Santa 
Clara, Cal., on his trip down the coast. 





Charlotte Joy Wilson, a Hollywood girl, is 
now in vaudeville. She did the old-home- 
town stuff last week. 


MEMPHIS. 
By KENNETH LAFLIN EAGAN. 


A nerve-racking week (21) for Tennessee 
showmen. The seven days ending 26 were 
marked with uncertainty, determination, sur- 
prise and resignation. An organized fight 
against Fuel Administrator Garfield’s order, 
closing Tuesdays all theatres, picture houses 
and all amusement places has been begun by 
representative theatre and show chiefs of 
this state and the south. Monday, 21, there 
appeared in all Memphis newspapers a half- 
page ad announcing that all theatres and 
film houses would be open Tuesday, despite 
contrary reports. An hour after the news- 
papers were on the street, State Fuel Ad- 
ministrator got hold of one of the news- 
papers and immediately issued an order, 
forcing all theatres and picture houses to 
close Tuesday and every Tuesday during the 
ten weeks set aside by Director Garfield. 
Theatre managers had planned to keep open 
Tuesdays by burning wood for fuel. Wood 
was placed under the ban by Administrator 
Myers in his special ruling. An appeal from 
the ruling will be forwarded to Washington. 








The Lyric (legitimate) was dark all weex. 
Thurston was offered the first half to make 
up for the week stand date he lost the week 
before, inp J to blizzard conditions, which 
tied up his baggage. He refused it, saying 


he was through until weather conditions got 
better. It was Wednesday before the cold 
and snow began to leave Memphis. It is 
warm and sunshiny again. 





INERS 


AKE -UP 


HENKY «©. MENER, Inc 





Office—778 EIGHTH AVENUE 


Gus Hili’s Minstrels Lyrie Jan. 27. Ad- 
vance sale g 





The Orpheum had an extraordinarily good 
bill week 21. Topped by the Four Haley 
Sisters. These girls have excellent voices 
and good, new comedy. George Damarel and 
Co. took second honors. The Kouns Sisters, 
billed as headliners, went over. They are 
well known in the south. «act was marked 
down through the Misses Campbell, who 
stopped the show at all performances the 
week before. Lillian Fitzgerald, one af th+ 
cleverest singles in vaudeville—the «leverest 
single seen here for years. She got away big. 
Remainder of the bill had the Five Nelsons, 
Fred Berrens, Mile. Leitzel. Orpheum busi- 
ness only fair. Weather conditions rept it 
way below normal. 





Loew’s Lyceum did a good business despite 
bad weather. Francis Rice easily tha hert 
Loew first half bill, 21-23 Five Violin 
Beauties, good. They should cut out the 
dance numbers. Murphy and Heim ani the 
Two Kleins, fair. Douglas Family headlined 
the last half bill. ‘‘Rose of the World,”’ with 
Pauline Frederick. 


MILWAUKEE. 


BY P. G. MORGAN. 
DAVIDSON (Sherman _ Brown, mor r.).— 
“Good Grecious Annabelle.” Feb. 3, 6, 

“Chin-Chin.”’ 

MAJESTIC (William G. Tisdale, mer.; 
agent, Orph.).—Trixie Friganza, “Maggie 
Taylor—Waitress,”’ Clark and Verdi, Lolette, 
Dickinson and Deagon, Yvette and Saranoff, 
The Gladiators. 

PALACE (Harry E. Billings, mgr.; agent, 
W. V. M. A.).—‘‘The Dairy Maids,’’ Coleman 
Goetz, Weise Troupe, Valyda and Brazilian 
Nuts, DeVoy and Dayton, Swan and Swan. 
Last half—‘‘Cabaret DeLuxe,” Carson and 
Willard, Charles Klass, Mattie Choate and 
Ce., oe and His Pals, William DeHollis 


MILLER (Jack Yeo, mgr.; agent, Loew) .— 
“Over the Garden Wall,”’ Burke and Burke, 
Killarney Girls, Mudge- Morton Co., Harry 
Sterling, Adams and Guhl, Robbins and Ful- 
ton, Pat Barrett, Bally Ho Trio. 

SHUBERT (B. Niggemeyer, mgr.; agent, 
International).—‘‘Hans and Fritz.” Feb. 3, 
“A Dangerous Girl.” 

PABST (Ludwig Kreiss, mgr.).—-Pabst Ger- 
man Stock Co., ‘“‘Das Liebesnest.”’ 

GAYETY (Charles J. Fox, megr.; agent, 
American).—‘‘Broadway Belles.”’ Feb. 3, 
“French Frolics.” 

EMPRESS (Walter C. Scott, mgr.).—Stock 
burlesque. Eddie Collins and Co. 


MONTREAL. 


BY ARTHUR SCHALEK. 

HIS MAJESTY’S (Edwards . & Driscoll, 
mers.).—“Upstairs and Down.” Next week 
“Fair and Warmer.” 

PRINCESS (E. La Pierre, ae: agent, U. 
B. O.).—Midwinter Carnival. mn acts. Mack 
and Walker, Earl Cavanaugh and Co., Mazie 
King, Diamond and Brennan, Norton and 
Melnotte, Georgie Jessell, The Geralds, Bison 

‘ity Four, Casting Campbeus, Littleiohns. 

LOEW’S (Ben. Mills, megr.).—‘‘Notorious 
Delphine,’’ Adele Oswald, Ballard Trio, Cook 
and Stevens, Webber and Elliott, Ryan and 
Juliette. Film 

FRANCAIS. (Phil. Godel, mgr.; agent, U. 
B. O.).—First half—Seven Sammies, Stevens 
and Brodeaux, Witt and Winter, Lillian and 
Calvert, Stagpole and Spire. Second half— 
Manning-Feeney and Knoll, Hedges and 
Hedges, Valentine and Beli, Mr. and Mrs. 
Norman Phillips, Lillian Calvert. 
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228 Tremont St., Boston 


Majestic Theatre Bldg., Chicago 


VARIETY 
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PROCTOR’S 


SINGING WITH GREAT SUCCESS 


“SWEET LITTLE BUTTERCUP” 


THE BALLAD BEAUTIFUL. 


JEROME H. REMICK & CO. 


219 WEST 46th STREET, NEW YORK 
@«@+@« 00-0 0~ 0-0-0 0-00 0-6: 0-66-6600: 0~@- JOOOCCOC( 
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ESTELLE CHURCHILL wit 5 MUSICAL GIRLS 


Sth AVENUE 


906 Market St., San Francisco 
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137 West Fort St., Detroit 
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Campinarri y La Navarrita 








ORPHEUM (J. H. Aloz, mgr.).—‘‘A Daugh- 
ter of the Sun.’ Next week, “Which One 
Shall I Marry.” Films. 

IMPERIAL (H. W. Conover, megr.).—Elsie 
Ferguson in ‘‘Rose of the World” (film) and 
Grace Hoffman. 

GAYETY (Tom. Conway, mgr.).—‘Broad- 
way Frolics.” 

EMPIRE (G. Aubry, mgr.).—Alba Players. 

STARLAND (Joe Mazoure, mgr.).—Tizoune 


and Mack. 
NEW ORLEANS 


BY O. M. SAMUEL 

ORPHEUM (Arthur White, mgr.).—Kouns 
Sisters swept everything before them Monday 
evening. Lillian Fitzgerald, following, did 
well considering the handicap. Five Nelsons 
gave show bounding start. Haley Sisters, 
pleased. George Damerel, still youthful ap- 
pearing and debonair, scored decisively in best 
musical tidbit he has had. Fred Berrens, 
entertaining. Miss Leitzel, closing, held audi- 
ence intact. 

TU se (T. C. Campbell, mgr.).—‘‘Every- 
wom 

PALACE (Sam Myers, mer.).—First half: 
Whipple and Huston; Bradley and Ardine; 
Lou Holtz; Bernivici Bros. ; Miniature Revue; 
“Trouble Makers,” film. Last half: Eva Fay; 
wf and Eva Puck; Madge Maitland ; two 
to . 

CRESCENT (Walter Kattman, mer.).— 
First half: Douglass Family; Hans Hanke; 
Hinkel and Mae; Armstrong and James; 
Adonis and Dog; “Rimrock Jones,” film. Last 


CHESTER A. KINGSTON 


The Chinese Puzzle 


Personal Representative, 


JAMES E. PLUNKETT 


D’'LeEiR 


ed Solid W. VY. M. A. 
Eastern F neg NORMAN JEFFERIES 
Western Rep., EARL & YATES 




















EDDIE BORDEN 


& JAS. DWYER 


Direction, HERMAN WEBER 











ED. F. REYNARD 


Mile. BIANCA 


The Classic Dancer with a Production 








MILLE. BIANCA 


ED.F.REYNARD 


The Ventriloquist with a Production 

















half: Chong and Moy; Morority Girls; 

Ovandos; Milloy, Keough and Co.; Frank 

Farron; “‘The Divine Sacrifice,’ film. 
DAUPHINE (Lew Rose, mgr.).—Stock bur- 


lesque. 
STRAND (Maurice Barr, mgr.).—Pictures. 





The Lafayette reopened with a film policy, 
Sunday; “Marvelous Maciste.” 





“Pollyana”’ at the Tulane next week. 





Isadora Dunean is here for a fortnight, 
vacationing. 


Manager Sam Myers has just had erected 
at Canal and Dauphine streets a luminous 
electric flash, weitere the Palace. 








G. E. Buck. 


audience profoundly. 


people of standing. 
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Today —send for your professional copy 
of ‘*For the World and the U. S. A.,’’ by 
**'The best war song yet.’’ “SA 
rousing march song of victory that stirs every 
biggest seller of the day.’ 
to sing a great song while it is new. 
quartette arrangement that is an inspiration. 
Permission to use, and copies of the regular 
edition, together with orchestration for ten 
pieces, will be sent free of charge to professional 
Northwestern Music Co. 
(not ine. ), 30 N. Michigan Blvd., Chicago, Il. 
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Peggy Hyland and Irving Cummings are in 
New Orleans, engaged in making the firat 
feature in which Miss Hyland appears for 
Fox. 





Karl Bugbee, for several years manager of 
the Metro exchange, has branched out inde- 
endently, and is now located in the old 
itagraph offices. 





Hazel Andree (Mrs. Frank Cruikshank), in 
advance of ‘“Everywoman,” secured much 
space for the Savage attraction. 





Big Gene Clark, the most picturesque the- 
atrical figure in all the southland, spent sev- 


**It’s sure to be the 
Here’s your chance 
Has a’ 





Help us to care for our the- 
atrical men in service, and their 
families. 


Take a $1, $2 or $5 subscrip- 
tion for the 


STAGE WOMEN’S 
WAR RELIEF 


This can only be done by 
signing your name to the official 
enrollment sheet. 


Information obtained at the 
WORKROOM 


366 Fifth Avenue 
RACHEL CROTHERS, 
President Stage Women’s War Relief. 


FLORENCE NASH, 


Chairman of the 
National Subscription Drive. 


MAY BUCKLEY, 


Treasurer. 











eral days in this city. In Natehes, Mias., 
where he controls the two leading eo 
he was sheriff of the town for ten 

His record shows that he shot straight “aaa 
never flinched, but he resigned after giving 
valiant service to return to his first love-—the 
theatre. “I just naturally couldn't keep 
away,” said Gene, in explaining his return, 
“‘‘eause I like to see folks happy. And when 
the boys hand em a bad show it makes me 
pow’ful sorry to think that I am sort @’ 
takin’ advantage.” Gene has been married 
22 years, but still brings his wife candy 
three times a week, just as he did when he 
courted her. “You couldn't give me the whole 
State of Mississippi,” said Gene in conclu- 
sion, “to say one unkind word to her.”’ 


PHILADELPHIA. 


BY JUVENILE, 


KEITH'S (H, T. Jordan, mgr.).—The ar- 
rival of one of the worst snowstorms of re- 
cent years, with the advent of the second 
of the “Heatless Mondays,’ failed to dampen 
the ardor of theatregoers and as usual this 
house pulled in its share, playing to three big 
houses with the “S. R. 0.” sign out for the 
1.30 show. All acts get in on time and there 
was no break in the show for the first per- 
formance. After two big ‘‘name” weeks with 
Elsie Janis and Sarah Bernhardt, the house 
settled back to its regular stride with Gue 
Edwards’ Song Revue as the topliner, sur- 
rounded by a well-balanced bill containing 
plenty of comedy. 

Edwards’ new production is the biggest, 
brightest and best he has ever done for 
vaudeville, and rivals in many respects many 
of the two-doilar shows if the ijigitimate 
houses, The production must have cost Ed- 
wards money and shows results. An excel- 
lent cast of principals has been provided and 
what the chorus of girls lacks in vocal ability 
is made up for in the freshness of youth and 
attractiveness, while the male voices hold up 
the musical in excellent shape. It is a 
big flash and the highiy-colored patriotic 
finish brought well-deserved applause at the 
final curtain. Marguerite Dana has replaced 
Frances Pritchard in the list of principals 
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JOE HOWARD 


LAST AT 
WEEK THE 


ORPHEUM 


CREATED A VERITABLE SENSATION!!! 


The SAN FRANCISCO CHRONICLE of January 14th, says: 


“Howard and his big troupe bring back the melodies of long ago and introduce melodies of the immediate present. 
Among the latter is Howard’s song 





SOMEWHERE IN FRANCE iii'y 


It has every element of publicity and some elements that will tend to make it live. 


The tune is, like all of How- 


ard’s tunes at their best, a most singable affair, and there is neatly expressed poesy in the stanzas such as few 
popular songs can boast. It will run ‘Joan of Arc’ a clese race for popularity and should win, because it is a 
better and more tunable song.’”’ 


The above speaks for itself and besides Howard’s wonderful melody, also expresses exactly what we have always said 


about PHILANDER JOHNSON’S dignified poem. 


Every Caberet is using it. Every orchestra is playing it. Every store is displaying it and every singer, male and female, is singing it. 
THE ONE BIG WAR MARCH BALLAD OF THE PRESENT TIME. 


Professional copies and orchestration in 5 keys. Bb (abtod) C(btoe) D(ctofsharp) Eb (d to g) F (e to a) 


Vi. VWA/ITVIARK & SONS AL COOK, New York, N. Y., 1562 Broadway 


bey QUIGLEY ED. EDWARDS 


cago. IL Philadelphia, Pa. Sen Francisco. Cal Beston, Mass. } a FP dy ". 1. 
Eide 


AL. BROWNE JACK LAHEY JACK 


FRED HARRISON 
Baltimore, Md. 
New Reilly Hotel 


H. ROSS McCL aR 


Kansas City, Mo. New. Orleans, La. 


HAL M. KING PETE SMITH 
| Estili Hotel | 1028 Breirville St. 





I Ss 9th St 508 Par tages B} dg 218 bs nt St 18 Belknap 


ROGER TOLOMEI 


General Booking Manager of t 


SOUTH AMERICAN “TOUR 
Office Hours: 10-3 55 West 28th Street, New York City 


= HH. Borertt bese one of the solo sumbers 
ewit Roy Cummings and 
furz ig iaughing and 


> 
‘nut” comedy skit 
bas developed into a 


S1-c} : . Dp, with some new 
Gear for laughs and gets plenty out of every- 
ne he attempts Miss Mitchell is a nifty 
ttle helper, both in bandling the material 
r laughs and on general appearance. The 
ct was a real bit. LeRoy, Taima and Bosco 
id very nicely in their early spot with a 


tine of magic and mystery. They offer a 


geod variety of tricks not all of them as well 
handled as others. but hitting a good aver- 


age. The comedy could be improved upon 
6 have one outstanding trick 





—— =. = Teuest sasaeus. Sta Awen 


sang several popular vocal numbers, making 


ber selections from musical comedy and 


therefore reaching the ears of her audience. 
Miss Allen is a striking iooking woman, well 





ADANAC TRIO 





ALWAYS WORKING Care VARIETY, Chicage 




















dressed and possessing a well cultivated 
voice. She was well received. Something new 
and timely in the art of posing was shown 
by “Makers of History,” a group of men 
who impersonate internationally famous 
characters. in most part, the representations 
were fairly good likenesses of the originals 
and those which were not so good drew an 
equal amount of applause on the display of 
the name. It is something away from other 
posing acts and just at this time cannot fail 
but bring results wherever placed. Sam 
Hearn got by on his violin playing and the 
Idanias, which includes five women inetead 
of four, as well as a man, who gets a laugh 
or two through trying to be “cute,”’ did well 
ae an opener. The Pathe Pictures got their 
usuai reward from the early arrivals. 


NIXON'S GRAND OPERA HOUSE (W. D. 
Wegefarth, mgr.).—Jane Connolly and Com- 
pany in “Betty’s Courtship’ furnished this 
week's bill with a well acted and pleasing 
sketch. The one-act comedy skit, “A Mon- 
day Morning,” presented by Lew Madden & 
Co.. shared in the honore. Other acts are, 
Green and Parker in “At the Depot,” De- 
Winters & Rose; Adlon Troupe and Mahoney 
Bros. 


COLONIAL (H. A. Smith, mer.).—An “All- 
Girl Bill” was presented to the residents of 
the Germantown district this week, headed by 
Odiva and ber troupe of seals, and including 
Black and White: Marva Rhen and Bert 


and the film feature is 
‘A Modern Muskateer.”’ 


(Fred Leopold, megr.).—Gautier’s 
Toyshop, a picturesque novelty act, by trained 


Douglas Fairbanks in 


“An Arabian Night,”’ 
Basketball Five; 
a series of motion picture features. 


with a company 
Mary Donohue and 


tabloid called 
,” heads this week’s bill 
surrounding bill: 
“The New Janitor,”’ 


Beauty Foun- 
with the follow- 
Archer & Belford in 
Joha Gardner and Marie 
and After Marriage,” 
Kaufman Bros.; 
and motion pictures. 

ALLEGHENY 


lowing a big week with * "Birth of a ew 


utups”; Perillo’s Dogs; Swor & Mack; Joe 
Golden and Klaiss Sisters and a series of 
motion pictures. 


GLOBE. (Sabloskey & McGuirk, megrs.).— 
“The Midwinter Revue,” “Ocean Bound,” with 
Joe Phillips, Helen Stanley & Co., May West, 
Antrim & Vale, Four Seasons, Mack & Arnold, 
Stone & Boyle, Gordon & Gordon, Manglin, 
Eddy & Roy and motion pictures. 


WILLIAM PENN (G. W. Metzel, megr.).— 
First half—Felix Adler, Leavitt & Lockwood, 
Roy La Pearl & Co., Victor Burns & Marion 
Quinn in “The Untrained Nurse,’’ and Con- 
stance Talmadge in “Scandal.’’ Last half— 
Harry Cooper & Co., Maxine’s Revue, Arthur 
Sullivan & Co., Sammy Weston & Betty 
Wheeier and the film feature, William Far- 
num in “The Heart of a Lion.” 


BROADWAY (Chas. Shisler, mgr.).—First 
half—Harry Cooper & Co., Crewell Fanton 
& Co. in “The Battle of Wit,” DeLisle & Jobn- 
son, Paul Decker & Co. and the film feature, 
“Blue Jeans.’ Last half—‘“Children of 
France,” Curley & Welsh, Ward, Wilson & 
Janice, Harry Tsuda and the film feature, 
Sonia Markova in “A Heart’s Revenge.” 


CROSS KEYS (Sabloskey _-& McGuirk, 
mers.).—First half—‘‘Fashions a la Carte,” 
Four Entertainers, El Cleve, Rawls & von 
Kauffman, Acme Trio, Four Belgians and mo- 
tion pictures. Last half—Crewell-Fanton Co., 
DeLisle & Johnson, Ubert Carlton, Paul Deck- 
er & Co. and Bowers & Gordon, with motion 
pictures. 





HAS ANYBODY BEEN LOOKING FOR ME? 


If so, my address for the next three months is 








“THE PARCEL POST MAN” 


CONROY and 


Jan. 2 twee Hii Hesomor 
¥en T- %—-Modgjeska, Augusta, Ge 
‘s7enuG, Atieczis 
Chetianrgs, Tene 


Direction, JOE MIC HAELS 


O’DONNELL 


Feb. 1#-20—Bijou, Birmingham, Ala. 
“ %1-23—Lyceum, Memphis 
25- 77 —Creecent, New Orleans 
Var t—Canicnment, Bastiethurg, Mise 











ALVINO’S JAZZPHIENDS 


Late of Jean Sewyer’s Domine Reem 


Wie invite you te call any evening. 


MASAL KLAUBRER BEN SALANDER 


Addrees ALVINO, care Variety, New York 





IRVING BOBS RAY ALVINO 


FRANK TERRY 


249 W. 45th Street, near Broadway, New York 


Everybody knows FRANK TERRY, who has been writing successful material for the 
past 25 years, and that he has a world wide reputation beth as a writer and performer, 
heving been ao headliner and star in America, Bngiand, the Continent, Austrailia, Africa, 
India, China, Maniia, ete. He therefore is a judge of what the public requires and can 
write successes for you, as he has for the fellowing artists: Miss Vesta Tilley, Lucy 
Weston, Ruth Reye, Marie Lioyd, Alice Lioyd, Daisy Jereme, Daisy Harcourt, Marie 
Hart, Kate Elinore, Dave Thursby, Officer Vokes, Wilkie Bard, Geo. Robey, Emerson and 
Baldwin, Rayraond end Caverly, Barrows and Brown, etc., etc. 


Orders for Songs, Acts and all kinds ef material taken. 


NOTE NEW ADDRESS 
249 W. 45th Street 


Phone Bryant 7317 











New York 
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I.MILLER 


ae) os hO} = 


THE LARGEST THEATRICAL 
SHOE MANUFACTURERS IN THE WORLD. 


ENTIRE COMPANIES OF ANY SIZE 
AND INDIVIDUAL ORNERS FITTED 
_ BY US AT 24 HOURS NOTICE. | 
WE FILL EVERY STAGE AND STREET SHOE 
REQUIREMENT OF THE WELL DRESSED. 
1554 BROADWAY WEAR 46ST, NY. 
Chicago Srore STATE ST. «oc MONROE: 









AUGUSTOS 
iORO & SON 
Manufacturers of 
the Best Accordeons 
in the World 
Special for 
Piano Keys 
229 Grand Street 
NEW YORK CITY 














Guerrini Co. 


Manatacturers of 


High Grade Accordions 


277-279 Colun.bus Ave. 
San Francisco 
Awarded Gold Medals— 


Genova, Italy; P.-P. L BH, 
San Francisco, and San 








OFFICE: 
1547 Broadway, Room 409 


Phone Bryant 9821 


the high cost of baggage transportation. 


Artistically made. 





“Good Scenery Helps Your Act” 


FREDERICKS SCENIC STUDIO 


NEW YORK CITY 
H. BERLINGHOFF, Manager 


We specialize ANILINE TRUNK SCENERY. Easy to pack. Can show you how to beat 
Complete Dye Sets Mat pen | less than Fifty 
Pounds. Futuristic, Art Nouveau, Velour, Velvet, Plush, Silk, Satin an 


Surround your act with the proper atmosphere such as our Scenery will give. 


STUDIO: 
643 West 42nd Street 


Phone Bryant 3788 


Cretonne Drops 





JAMES MADISON 


VAUDEVILLE AUTHOR—1i493 Broadway. New York 

refers to Frank , Nora 4] Jolson, Emma 

Barney Ben 

Welch, Diamond anc Brenmas, Dec O’Nelll, Cartmel 

and Harris, Stuart Barmes, Keno and Green, Rooney 
many others. 


E.Galizi&Bro. 


Greatest Profcesional 
Accordion Manufac- 
Repairers. 





203 Canal Street 
N. Y. City 





Tel. Franklin 638 














“IMPORTERS: 
MANUFACTURERS 7 
DESIGNER 






NN 


NEW YORK 
LYUSTUME 
LV. 
CHILASY 





BURLESQUE 
PRODUCTIONS 
* REVUES ~ 





COSTUMERS 137 N Wabash Av 








COVERS FOR ORCHESTRATIONS 


15 cts. to $1.00 each 
INSERTS TO HOLD MUSIC, OUR SPECIALTY 


UNION HINGE BINDING COMPANY 


Phone Bryant 5358 


MUSIC HOSPITAL 


120 W. 42nd St., New York 














“None can afford to miss it— 
all can afford to go.” 


“CHEER UP”’ CHARLES. 
“GREATEST AT —- 
SUCCESS THE 


wit Ewe" | WT PPODROME 


RA RURNSTO Beats 6 weeks ahead. 














Antonio Lupinacci 


MANUFACTURER OF 
PROFESSIONAL 


PIANO ACCORDEONS 


of all kinds, at reasonable 

ces. All work guaranteed. 

fer catalogue Address 
ANTONIO LUPINACCI 

$7 Seuth 7th St, Philadelphia, Pa. 








JAMESTOWN, N. Y. 


M. SLOTKIN 
Olympic Theatre 











Drs. Louis Bernstein and Hough 
DENTISTS 
500 Fifth Ave., New York City 
Porcelain Specialists 
We restore, by the porcelain method, broken and 
discolored teeth to form and color; also repisse 
missing teeth without use of gold By appoint- 
ment only. MURRAY HILL %i 








—~ STOP <— 
AND CONSIDER 
that a trunk Wry at $40.00 is re- 
tailed at from $60.00 to §75.00. 
Save the difference by ordering direct 


from the Saahet?. 
“ E ae will bring you the latest cata- 


HW & PROFESSIONAL 


TRUNKS 


Guarantee & Years 


Herkert & Meisel Trunk Co. 


910 Washington St, ST. LOUIS 














It Is Best 
Send for Price List and Color Card 


Let Us Prove 
113 West 48th Street 


New York City 








JOHN BRUNTON 
STUDIOS 


PRODUCTIONS OF 
EVERY DESCRIPTION 


We specialize in 
Vaudeville Productions 


SCENERY, PROPERTIES, STAGE FUR- 
NISHINGS FOR ALL OCCASIONS 


226 WEST 41st STREET 
NEW YORK 
Telephone: Bryant 6914 














BUFFALO, N. Y. 


FOR RENT 
LYRIC THEATRE 


Reason for Renting: Disagreement of Partners 


APPLY 


POPULATION, 40,000 


A. A. FENYVESSY 
Family Theatre 
ROCHESTER, N. Y. 














PROVIDENCE 


MAJESTIC (Col. Felix R. Wendleschafer, 
mer.).—‘*Very Good Eddie,” two weeks at the 
opera house in December, 1916, went bigger 
than any musical offering of a like nature 
had ever gone in this city. Monday after- 
noon largest house the Majestic has had since 
it passed to the Shuberts. 

OPERA HOUSE (William 8S. Canning, 
mgr.).—‘‘Her Child,” play new to Providence, 
drew good houses and was well presented by 
the Providence Opera House Stock Co., stead- 
ily increasing in popularity. 

EMERY (Martin R. Toohey, mgr.).—“‘The 
Coward,” war time sketch, heads a bill show- 
ing much improvement over others in the past 
few weeks. Will and Mary Rogers, Arthur 
and Doily LeRoy, Hobson and Beatty, Lee, 
Walton and Henry, Brossicus and Brown, and 
film, ‘‘Easy Money.” Last of week: ‘‘Sher- 
man was Right,” Sherman, Van and Hyman, 
“The Right Man,” Savannah and Georgia, 
Will Morris, Boyes and England. 

KEITH’S (Charles Lovenberg, mer.).— 
Valeska Suratt, big drawing card. Wright 
and Dietrich, Frances Kennedy, Gleason and 
Nolte, Jed and Ethel Dooley, DeWitt Young 
and Sister, Steve Freda, O’Neil and Walmsley, 
pictures. 

FAY’S (Edward M, Fay, mer.).—‘Seven 
Dixie Boys,”” «anita Blondell and Co., Colonial 
Trio, Dayton Sisters, Warner and Vivian, 
Clarke and Williams, pictures. 

COLONIAL (J. F. Farr, mgr.).—‘“The Best 
Show in Town,” attracting. 





When, just a month ago, the Majestic trans- 
ferred its Loew bookings to the Emery and 
leased the Majestic to the Shuberts it was 
said the Emery, which had been playing 
musical comedies and drama and before that 
pictures, would find it hard “to come back.” 
However, in the short space of four weeks 
the Emety has come back strong. It is play- 
ing to capacity houses three performances 
daily, with the exceptions of Tuesdays, now. 





William H. Turner, of the Albee Stock at 
Keith’s here in the summer, appeared in 
Valeska Suratt’s company at Keith's this 
week and was given a cordial welcome by his 
many friends here. 





Drug stores, candy kitchens and ice cream 
parlors here felt the effect of the closing cf 
theatres Tuesday during the past two weeks. 
Restaurants and cabarets were also hit he- 
cause they lacked the usual patronage of the 
evening theatre crowds. Many of these places 
closed earlier than usual because of the lack 
of trade. 





James Shaldon of Attleboro ‘Mass.) a licn 


tamer, well known in this city, is lis sted by 
the Attle boro draft board. When first ec: Hed 
Shaidon ~ deciared the was travciing with 

road show and did not receive tis notice. He 
obtained permission to £0 to Tuba but left 
no address, and accordingly no questionnaire 
has been returned by him, with the result 
that he is likely to be placed in class csne, 
and if he does not show up, under the law, 


may be classed as a deserter from the army. 





‘‘Lady,”’ a Scotch collie, known to picture 
players, is dead. She was owned by Horace 


S. Gatchell of 33 Fillmore street, this chy. 
“Lady” was sick three days with pneumonia. 
The owner says that he will buy 1 sot and is 
to have a tablet placed over tha grave of 
this dog. 





The Empire, pictures, at Pascuag, R. L., 
was burned to the ground Jan. 24. Madancy 
Brothers, managers, place their icss at $2300. 





Alton C. Emery and Burton A- Emery, 
large stockholders in the Emery Amusement 
Co., which owns the Majestic (now leased to 
the Shuberts) and Emery theatres have given 
a mortgage for $100,000 to the National Ex- 
change Bank on the Emery theatre prop- 
erty, according to reports filed last week at 
city hall. The Emery Amusement Co., ac- 
cording to the reports, has given a mortgrge 
of $100,000 on the Shubert Majestic to Alicn 
Cc. and Burton A. Emery. 


SEATTLE. 


BY WALTER BURTON. 
METROPOLITAN (George T. Hood, megr.). 
—"Cleopatra,” film, with orchestral program. 

Fine patronage at ‘Se to $1. Opened 19 for 
8 days. 

LYRIC—Vaudeville and musical comedy to 
fair business. 

GAIETY (Ed. Armstrong, mgr.).—20, Arm- 
strong Folly Co. in “The Girl from Mars.” 

ORPHEUM (Jay Haas, mer.).—White and 
Lyle head Thursday (17) show with mind 
reading, merit and cleverness. Lusby and 
Hazelton, very good. Bob Poshay, fair. Free- 
land Bros., good acrobatics. Vernon Sisters, 
fair singers and dancers. Kiawana Hawaiian 
Quintet, average. 

Allen, Moore & McCourt top Sunday (20) 
bill, singing. Helms and Evans; Roscoe & 
Burke, pleased. Addie Stuyvasant, dresses 
well and sings acceptably. Seymour & Du- 
pree, pleased. Jean St. Anne won favor. 
Film complete. 

PALACE HIP (Joseph A. Muller, megr.).— 
“The Heart o’ the Canyon,” a comedy play- 
let, tops Thursday (17) bill. Orr and Hager, 
good. “Visions of Art,” posing act of merit. 
Vincent and Kelley pleased. Valle, splendid 
accordionist. Rice, Bell and Baldwin, clever 
acrobats. 

Dorothy De Shelle Co. top Sunday (20) bill; 
novelty comedy playlet. De Forest Brothers 
& Falk please. Waiman and Berry, good. 
Dedic Velde Co., good. Frank Rogers, excel- 
lent ventriloquist. LeRoy and Paul, on the 


bar. 

PANTAGES (Edgar G. Milne. mer.).—21, 
Musica! tabloid, ‘“The Bachelors’ Dinner,’ with 
Jack Henry and Rose Gardner, headline. 
Prescott, mental telepathy. Wilkins and Wil- 
kins, eccentric turn. Menetti and Sidelli won 
comedy honors. The Kuehns pleased. Walter 
Mercer, eccentric dancer. Film serial com- 
aleted 

MOORE (Carl Reiter, mgr.).—20, Carus and 
Comer top. Stan Stanley bounced his way 
to fine anplause. “Love Thy Neighbor,” liked. 
Bernie & Baker, Adelaide Boothby, pleased. 
Selma Braatz, good Roode & France. 

WILPFS (Dean B. Worley, mer.).—94th 
week, 20, Wilkes Players in stock, “Chorus 
Lady.” 

COLISEUM (E. D. Tate, megr.).—20, “Stella 
Maris,” film. 





WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Alse a few 
Second Hand Innovation and Pibre Wardrebe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Tayler and Bal Trunks. 


Parlor Fleor, 28 W. Sist St., New Yerk City 











TIGHTS 


Union Suits, Symmetricals 


and 
Theatrical Supplies 
Write for Catalogue Ne. V-3 
Walter G. Bretzfield Co. 


1367 Broadway 
(Cor. 37th Street) NEW YORK 

















Grainger Scenic Studio 


PUTNAM BUILDING, NEW YORK 
Bryant 2657 


TRUNK SCENERY 


VARIETY, Nov. 9, 1917 
SOMETHING | CARRYING SET IN 





TRUNK 
In line with the Vv. M 
NEW P. A. notice of advice to 
artista in VARIETY, warn- 
IN ing against carrying excess 


baggage, the Grainger Scenic 
Studio tm Manhattan has 
perfected an interior set 
which can be conveniently 
folded into a smal) trunk. 


Velvet Drops and Sets Rented 
wore CROSS 


LETER HEADS 


Contracts, Tickets, Envelopes, Free Samples, 
STAGE MONEY, l5e. Book of Herald Cuts, 25. 


CROSS ES beansonn st CHICAGO 


LIBERTY (John Von Herberg, mer.).— 
“Wolves of the Rail,” film. 
CLEMMER (James Q. Clemmer, mer.).— 
“Brown of Harvard,” film. 
STRAND (Wm. H. 
“Fields of Honor,” film. 

REX. (John Hamrick, megr.).—‘‘The Zeppe- 
lin’s Last Raid,” film. 

MISSION (Jensen & Van Herberg, mgr.).— 
“A Small Town Guy,” film, 

COLONIAL (John Danz, mer.) .—‘*The 
Magnificent Meddler,” film, Mareno. 

CLASS A (Louis Goldsmith, mer.).—Mrs. 
Vernon Castle in “Stranded in Arcadia,” film. 


SCENERY 























Smythe, megr.).— 





The Tacoma Orpheus Club and the Seattle 
Philharmonic Orchestra furnished the program 
of entertainment at Conimunity Week here 
at the Chamber of Commerce and C Commercial 
Club. Pictures of the festivities were taken, 
and will be shown throughout the country as 
n part of one of the news weeklies put out 
by a big film exchange. 





Elsie Brosche has joined the Armstrong 
Folly Co. at the Galety. 





Two local picture houses heretofore charg- 
ing 15 cents for admission at night perform- 
ances have raised to 20) cents due to the war 
tax. The Palace Hip and Orpheum vaudeville 


houses made a similar increase in price of 
admission when the new law became effective: 
one reason being to obviate the necessity of 
penny change, the other to make the tax 
straight 10 per cent. inst a of Aapproxin atelv 


5 per cent. collected on a 15 nt admi cae. 


Dick Lonsdale, witn Eddie Harris. here a 


few weeks ago at the Orpheum with a girl 
act, arrived in town Thursday from Portland 
where the act closed for the present 


The 16 re-issues of the Bill Hart pictures 
have been booked for a first-run showing at 
the Little theatre on Pike street. The first 
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VARIETY 





DIRECTION—WEST 
IRVING YATES 


THE SENSATIONAL NOVELTY OF THE HOUR 


(ALL PROTECTED) 


JACK ALLEN 


(THE MAN WHO PLAYS THE PIANO BY WIRELESS) 


AND 


JEAN DAWN 


“THE WIRELESS GIRL” 


PER. ADD., BOX 368 


CHICAGO 









DIRECTION—EAST 
HARRY WEBER 








A NEWCOMER IN VAUDEVILLE 
and Booked Solid 


Joseph Byron Totten 


Supported by 


Miss Leslie Bingham 


AND COMPANY 


“JUST A THIEF” 


Written by Mr. Tetten 
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Three Dashing Yeung Maids 
and a Real Cemedian 
@inging. Dancing, Comedy, Cycling 


United Time Booked Selld 
Direction 


KAUPMAN & HYBE 
Breadway Theatre Bidg., Mew Yerk City 
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of the series was “Dakota Dan.” The film 
pulled business. 


The present season is the best the Metro- 
politan has experienced in its history. Up to 
date 27 attractions have played the house, 
and the rest of the season is well taken care 
of by over a score of high class traveling at- 
tractions. Last season both the Moore and this 
house were open to the road shows coming 
to the Northwest, and the attractions were 
so few in number that both houses were dark 
the greater part of the time. 





“Draft 258” had its first run in this city at 
the Rex theatre, and proved a drawing card. 
For a second run it will be shown at the 
Greenwood theatre in the Green Lake suburb. 

A local picture concern has arranged with 
the Seattle Chamber of Commerce and Com- 
mercial Club to make films of local industrial 
and educational news features for publicity 
purposes in the East. The first will be de- 
signed to get mechanics in the Eastern sec- 
tion of the country to come West to participate 
in the war work going on here in various 
phases. 











Tom Wilkes, business manager of the Wilkes 
Brothers chain of stock theatres in the North- 
west, left Monday for a business trip to Cali- 
fornia cities. Mr. Wilkes has several big oil 
wells in the Golden Gate state in addition to 
his theatrical enterprises. 





Henry Scheer replaced Joe Carter at the 
Gaiety, Jan. 27, when Carter left to enter 
vaudeville with the LaValle Sisters. 





Dick Hyland has accepted the position of 
clerk in the Arlington Hotel here, leaving 
theatricals for the present. 





Howard Russell has joined the Empress 
Stock at the Empress, Vancouver, B. C., re- 
pacing Edward Lawrence, called to California 
by the iliness of a member of his family. 





R. E. Holland, character man here in the 
early days at the Old Edison theatre on Second 
avenue, arrived here from Chicago, and joined 
the Armstrong Company at the Gaiety as 
straight man. 





CHICAGO 





THE LAST WORD IN SCENIC DROPS 
AND STAGE EFFECTS 








Skinner 


Scenery made with Skinner's 
Satin reaches the tep notch of 
perfection and ad te the 
success of your act. 


Have Your Scenic Artist Use These Satins 


MANUFACTURED BY 


WILLIAM SKINNER & SONS 


Holyoke, Mass. 
45 East 17th Street, New York 
Established 1848 
PHILADELPHIA 


iy 


Satin 


BOSTON 





LILLIAN 








MORETTE 


Declared by Press, and Public 


A HIT 


“All Girl Revue” 
“Variety,” Chicago 


ANNETTE 








The Strand theatre building in Spokane, 
partially destroyed by fire in December, will be 
razed and a business block erected in its 
place, according to the owner of the property, 
Miss Palmerton White. The house was form- 
erly known as the Spokane theatre, and has 
housed legit, musical comedy, vaudeville, pic- 
tures, and a combination policy. In the last 
few years every form of attraction there has 
been a losing proposition. 





Wesley Southern, son of Wm. Southern, man- 
ager of the Grand theatre, Bellingham, has 
joined the Aviation Corps of the U. S. Army, 
and left this week for the training camp at 
Waco, Tex. 





Among the members of the actor colony 
located in the Puget Sound Metropolis who 
have chosen this city as their place of resi- 
dence are “Dad” Fletcher, doorman at the 
Rex; “Dad” (Frank) Heward, doorman at the 
Clemmer; George Lavender, at the Palace 
Hip; Billy Malcom, stage door tender, same 
house; F. B. Marsh (of Cole & Snow in vaude- 
ville), chief doorman at the Orpheum. 





A fight is on here over the showing of the 
Rev. Paul Smith film of immorality and 
crooked politics, “The Finger of Justice.” The 
business manager of the picture has been here 
for the past two weeks to dispose of the North- 


western rights to the seven-reel production. 
At a private showing here this week the film 
was highly praised by the leading ministers 
of the city. Mayor Gill and the censor board 
claim the picture is immoral, and has been 
brought here solely for political reasons, and 
that they will not permit its showing even if 
the film has to be confiscated. Rev. Smith 
and his business manager will fight the censor 
board to the last ditch. 





Orpheum circuit vaudeville will open at the 
Auditorium, Spokane, Feb. 2, for four days. 
Wednesday will be spent in traveling to Ta- 
coma, where the remainder of the week will be 
playe¢ at the Tacoma theatre. The present 
Hip, Spokane, was built for the Orpheum cir- 
cuit, and used by it for several years. Three 
years ago the big time attractions were with- 
drawn from the Spokane field, and the the- 
atre was acquired by Eugene Levy and Herman 
Brown, who operated it as a combination 
vaudeville and picture house at pop prices. 
Last season Ackerman & Harris leased the 
property from Levy and Brown, and added it 
to their Hippodrome tueatres. Road shows 
now booked at the Auditorium will be shifted 
to accommodate the vaudeville dates each 
week. Orpheum shows played the Tacoma 
stand two days a week for a short period 
in 1916. Adding the two new houses to the 
circuit will make a change in the route west 





| PAUL DURAND 


books the best 
BIRD ACT 











Crossman’s 7 Entertainers 


PERSONAL DIRECTION OF ARTHUR KLEIN 











Musical, Singing and Talking 


Tanean Bros. (2) 14 Mins.: One 


The Tanean Bros. in blackface are presenting a suitable turn with comedy, wherein 


comed throughout, and could have departeed in better style if they had continued their 


its greatest value lies. Both have a pleasing metlod of working, never forcing them- 
selves and gaining laughs from a different style that proved amusing. They were wel- 
soft playing instead of bursting out near the finish. The comedian, during the playing 
WS of the xylophones, gains a number of well earned laughs, with the remainder of the 


turn looming up well enough to continue wherever a comedy pair on this order 
needed. The straight likewise is smooth in his many bita ” “F 
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, RANK EVANS 


AL. ABBOTT 


“THE VILLAGE SONGSTER” 





C 


SUGGESTS 
1918 
VAUDEVILLE 


NEW—ORIGINAL COMEDY 


MAKING GOOD ON UNITED TIME. 
NEXT TO CLOSING IN TOLEDO AND YOUNGSTOWN 
Following Eddie Leonard—This Week, Temple, Rochester, N. Y. 





WHAT WM. L. ROOK 
CRITIC OF 
YOUNGSTOWN “VINDICATOR” 
SAYS ABOUT 
AL. ABBOTT 


Al. Abbett had a tough spot on the 
bill, for he followed Leonard. However, 
Abbott get away in great shape fer he 
is an original entertainer and one with 
plenty of merit te his werk. He im- 
personates a rural character and with 
accordion and mouth organ puts over 
songs and chatter that afford character 
study and laughter in abundance. 
Abbott is a real artist. 
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1417-1423 THIRD AVENUE 
NEAR -BO"5TREET 


FURNITURE 


CASH OR CREDIT 


Open Evenings till 9 o’clock 








Holzwasser Home Talks 
No. 290 


RIDAY we open to the public our quarter- 

century-old February Sale of Furnjture. It 

is an event that has established Itself in the 
esteem cf home furnishers for a generation, be- 
cause it has been synonymous with rare beauty 
of design, wide variety of assortment AND LOW 
PRICES THAT HAVE SUCCESSFULLY DEFIED 
COMPETITION FOR YEARS. The extraordinary 
liberality of our long-time payment terms has 
been another factor in making this, in the past 
as it is today, the GREATEST of the Furniture 


for Feb 
Sa yRITE TE FOR NEW 80-PAGE CATALOGUB 
AND FEBRUARY 12-PAGE CIRCULAR 


ily Accessibie rrom West Side by 
— Rath or 59th St. Crosstown Caers 


Apartment with 


Period Furniture 
Value, $500, now 


$375 


6-Room Period 
Apartment 
$700 Valae $1,000 value 


$585 $750 
OUR LIBERAL TERMS 


Value|Deposit|Weekly 


$100 | $10.08 | $2.00 Discount of 
$150 | $15.00 | $2.25 
$200 | $20.00 | $2.50 
$300 | $30.00 | $3.0¢ 


15% Off 
$400 } s40-00 | se | for Cash 


Larger Amounts up to $5,000 


Terms appli ay to New York 
State, New Jersey and Connecticut. 
We pay frelyht and ralirocad fares. 
Delivered by eur own motor truck. 








5-Room Outfits 
Grand Rapids 
Farniture 


$275 


5-Room Period 
Apartment 
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— 

















of Calgary. From that city the shows will 
jump to Spokane, then to Tacoma, with 
Seattle following; next, Vancouver, B. C., 
thence south to Portland and California. At 
present the shows jump from Calgary to Van- 
couver, and then to the Moore, Seattle. Both 
the Spokane and T'acoma stands will be played 
on a percentage basis, according to the man- 
ager of the Auditorium theatre. Gertrude 
Hoffmann heads the biil piaying the new 
stands first. 


Frank Maracci, former orchestral leader at 
the Pantages here, has gone to Los Angeles, 
where he is directing at Levy’s cafe. 





The studios of the Chief Seattle Film Co. at 
Madison Park, Seattle, have been leased to the 
Dobell Film Corporation yesterday for four 
years. Lionel Dobell announces his camera- 
men will be ready to “shoot” about Feb. 15. 





ELVA GRIEVES 


ENJOYING A PLEASANT SEASON 


BEN WELCH’S BIG SHOW 


LEADING WOMAN WITH 








STETSON and HUBER inti + fi 








ALWAYS GROWWIN 


OLIVER TIZOUNE (Comedian) 


EFFIE MACK (Soubrette) 


ARTHUR PETRE (Straight) 


OPEN FOR VAUDEVILLE OR BURLESQUE 


Chas. Horncroupt: Thanks for offer. 


Please write again. 


ADDRESS 588 AVE. CHATEAUBRIAND, MONTREAL, QUE., CANADA 





A Japanese-American feature picture and a 
fairy story will be the first two releases, 


VANCOUVER, B. C. 


BY H. P. NEWBERRY. 

EMPRESS (Geo. B. Howard and Chas. E. 
Royal, mers.).—“The Silent Witness,” Em- 
press Stock, this week. 

AVENUE (W. Scott, mgr.).—Gilbert & Sul- 
livan’s ‘‘The Yeoman of the Guard” (local). 

ORPHEUM (Jas. Pilling, mgr.).—21, Hyams 
and McIntyre headline, Ruth Roye featured, 
very good; Harry Beresford & Co., good; 
Stuart Barnes, well liked; Bernard & Janis, 
good; Apdale’s Circus, well liked; Valanova 
Gypsies, good. 

PANTAGES (Geo. Pantages, mgr.).—21, Lot- 
tie Mayer and Diving Mermaids; Brooks & Pow- 
ers; Lots & Lots; Beatrice McKenzie & Co.; 
Tal Ling Sing, Johnny Singer & Dancing 
Dolls; “Last Card,” film. 

COLUMBIA (J. H. Mayrand, mgr.).—Reese 
Bros. Minstrels; Nellie McNamara & Don 
— Murphy Sisters, vaudeville, first haif, 


REX (W. P. DeWees, mgr.).—‘‘Reaching for 
the Moon.” 

DOMINION (J. Muir, megr.).—‘The Fields 
of Honor.” 


COLONIAL (H. Quagliotti, 
Mad Lover.” 


GLOBE (W. P. Nichols, mgr.).—“The Hun- 
gry Heart.” 


mgr.).—‘The 





Edythe Elliott, leading woman with the 
Empress Stock, will return in ‘Peggy 
O’Moore.” Miss Elliott has been absent al- 
most four months. 





Shows on the Orpheum circuit have re- 
cently experienced difficulty in making the 
jump from Calgary to Vancouver, owing to 
storms. Although held up as long as three 
days they managed to arrive in time to open 
at the Monday matiness as there is a three- 
day layoff between the two cities. 

Attempts are being made to promote an 
annual carnival here. One was held last 
year, the proceeds being divided among four 
patriotic organizations. 


WASHINGTON. 
BY HARDIE MEAKIN, 
KEITH’S (Roland S8. Robbins, megr.).— 
Stella Mayhew, big success, recalled repeated- 
ly; Little Beela, real hit; a Seve & Inglis, 








Class, laughs and 


Ze HUNTER and De GODFREY 


Blackface Comedians, in their novelty act, “WITHOUT GAS.” 
Winter scene in a limousine touring car to explein on story. 

so different. Believe as. 

Address VARIETY. New York 


Using their original 








SAM P. 


HERMAN and HANLY 


Artistic Melange of Comedy, Songs and Pianolegue 


pirection, IRVING M. COOPER 


INEZ (BABE) 











P. DODD ACKERMAN 
SCENIC STUDIOS, Inc. 


140 West 38th Street 
New York City 


Stage Decerations 
for Preductiens 
and Vaudeville Acts 
“THE M@DERNISTIC STUDIO” 


Phene: Greeley 3009 











comedy hit; Maryon Vadil, artistic danseuse, 
and Ota Gygi, a remarkable violinist; Frank- 
lyn Ardell, repeat, good; John Ford and 
Veva Houghton, clever; Perey Athos and 
Gretna Read, opened. Comedy film closed. 
Intermission done away with. Hobart Bos- 
worth, in “The Sea Wolf,” did not appear, 
scenery not arriving from the West. 

NATIONAL (William Fowler, 
ee: with Frank Bacon; 
ng. 

BELASCO (L. Stoddard Taylor, mgr.).— 
John Barrymore and Constance Collier in 
“Peter Ibbetson.”’ 

POLI’S (Fred Beger, mgr.).—Musical stock 
in “The Yankee Prince.’”” Opening with Mon- 
day matinee. 
oan" * (Harry Jarboe, mgr.).—‘Liberty 

ris.” 

COSMOS (B. Brylawski, mer.).—Josie 
Flynn and Minstrels; Maude Leone and Co,; 
Empire Comedy Four; Burns and Foran; The 
Parshleys; “International Girl.” 

LOEW’S COLUMBIA (Lawrence 
megr.).—Film features. 


mgr.) .— 
first show- 


Beatus, 





The recent uncovered romance of Anita 
Stewart brings also to light the fact that her 
husband is Rudolph Cameron Brennan, son 
of a contractor of this city. While with Vita- 
graph, Brennan dropped the family name end 
appeared as Rudolph Cameron, 





BERT 


HARVEY and DeVORA Trio 


PRESENT 


“A DARKTOWN CABARET” 


Now playing W. V. A. 


MILLIE JOHN DOUGH 











BOOKED SOLID 


MR. MAX E. HAYES PRESENTS 


FRANK DOBSON 


U. B. O. 











WILL 
MORRIS 


“Tattered Talent” 


LOEW CIRCUIT 


TOM JONES 
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MOVING PICTURES 























| NEWS OF THE FILM WORLD 


ee 
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Aubrey M. Kennedy has resigned as manag- 
ing director of Goldwyn 


Ralph Kellard has returned to pictures with 
Pathe. 


Virginia Pearson will shortly make her ap- 
pearance in a war drama. 


“His Nine Lives” and “A Game Gambler” 
are Triangle Komedies released for Feb. 10. 


Viasta Maslova sailed last week for Porto 
Rico to join the Anna Paviowa ballet. 


Louis (Bull) Durham, former big league 
pitcher, is in Triangle pictures. 


General Film is releasing once a month re- 
issues of Essanay Chaplins. 

‘“Headin’ South” is the title of Douglas Fair- 
banks’ next picture for Artcraft, on which 
work will be started immediately. 


Clara Kimball Young has purchased the 
picture rights to Elinor Glyn’s noyel, “The 
Reason Why.” 

eet - 

The management of ‘“‘Seven Days Leave” on 
Jan. 26 signed a three months’ lease of the 
Park, with the privilege of further renewal. 





“The Keys of the Roghtecus,”’ starring Enid 
jennett, will be released by Paramount 
Feb. 18. 





Grace Darmond and Florence Deshon, re- 
cently added to the Vitagraph forces, are in 
support of Harry Morey in “The Other Map.” 

Ruth Stonehouse is due to arrive in New 
rork within a day or two. Miss Stonehouse 
is said to have left the Triangle forces. 


The first Dolly Sisters’ picture has been 
completed at the Biograph studios. Leonce 
Perret directed the production. 

The Paramount-Mack Sennett comedy, ‘“‘It 
Pays to Exercise,’’ will be released Feb. 24, 
following “Watch Your Neighbor.” 


Will Archie has just finished a contract 





box office. 


are not successful productions. 
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8S. A. LYNCH 
Presicent 


Rk. W. LYNCH 
Vice-President 











A photoplay that does not return an exhibitor a reasonable 
profit is a failure. Beyond question—isn’t it? 


Our problem is twofold—first to distribute pictures that will 
be box office attractions and second, to sell them to exhibitors 
at prices that will leave them a profit. 


There are a few motion picture stars whose pupularity is suf- 
ficient to nearly always draw a crowd. Pictures made with 
these stars have the first requisite of success—that of being box 
office attractions. If, however, these pictures are sold at prices 
so exorbitant that exhibitors cannot realize a proper return 
from them, they lack the second requisite—that of profit. It 
therefore follows that from the exhibitor’s point of view they 


The basis of a photoplay is an interesting story. Motion pic- 
tures can be made, based on themes of such vital interest and 
so well produced, that they will contain both requisites of suc- 
cess—box office attractions and money-makers for exhibitors. 


Triangle pictures are offered to exhibitors at reasonable 
prices. Any exhibitor who knows how to present moving pic- 
tures can make money with Triangle productions. 


Does this method of valuing a picture sound reasonable to you? 


TRIANGLE DISTRIBUTING CORP’N 
A 1457 Broadway, New York 


with the Christie Films and will shortly re- 
turn East with a new act. 


James Kirkwood started Wednesday at the 
Biograph studio on the first Frank Keeney 
production starring Catherine Calvert. 


George Walsh, while running in Westchester 
County, fel! and broke two ribs. He was laid 
up in the Polyclinic Hospital for a week. 





William Farnum’s next picture will be 
“Rough and Ready.” Richard Stanton direct- 
ing. 

The next two Theda Bara pictures will be 
released as follows: ‘“‘The Forbidden Path,” 
Feb. 3, and ‘“‘The Soul of Buddha,” April 7. 


For two weeks only, beginning Feb. 11, 
“Old Lady 31” will be the attraction at the 
Manhattan O. H. 


“Her Country,” a play by Rudolph Reiser, 
which had a long run in Logdon, will open 
at the Punch and Judy on or about Feb. 20. 

John H. Springer has taken a five-year lease 
of the Adelphi and the 77th Street theatres. 
He is renovating both places. 





Jack Ford, considered one of the best of 
Universal’s directors, has returned from the 
Coast on a visit to his family in Maine. He 
directed the last five Harry Carey pictures. 





A stock company will take’ possession of the 
Lexington about the middle of next month 
following the engagement of the Chicago Opera 
Co. 

Leo White, who plays the French Count in 
the King Bee-Biily West comedies, has been 
loaned to Artcraft for Mary Pickford’s next 
release. 





The Division of Films of the Committee on 
Public Information in Washington showed its 
first pictures on Wednesday before members 
of both houses of Congress and the Cabinet. 





Feb. .10, Triangle will release “Real Folks,” 
the story a $1,000 prize one, which went to 
Mrs. Kate Corbaley. It tells of the discovery 
of oil on a California farm. 
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TRIANGLE 


HOW DO YOU VALUE A PICTURE? 


The value of a moving picture to any exhibitor is entirely 
dependent upon the amount of money that it will bring into his 
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~PARALTA PLAYS 





PICK OF THE PICTURES 





Directed by 
OSCAR APFEL 


Directed by 
REGINALD BARKER 


The First Paralta Play 


J. WARREN KERRIGAN w 
“A Man's Man” 





The Second Paralta Play 


BESSIE BARRISCALE wn 
“Madam VVho?” 


Written by 
PETER B. KYNE 


Written by 
HAROLD MacGRATHI 





729 SEVENTH AVENUE 





PARALTA PLAYS, Inc. 


Distributed by 
W. W. HODKINSON CORPORATION 


NEW YORK CITY 














ROSE DO CESES TONER TESESnSSRESEeSereseuseeuenueeeE® 





“The Moral Law” will feature Gladys 
Brockwell, and will have in the cast Cora 
Rankin Drew, Bertram Grassby, and Rosita 
Marsini. 





Constance Talmadge has completed “The 
Shuttle,” written by Margaret Turnbull and 
Harvey Thew from Mrs. Burnett’s novel. It 
was directed by Rollin Sturgeon. 





G. W. Whitney, late manager of the Mu- 
tual Butte exchange, has been appointed man- 
ager of the General Film Co.’s branch office 
at Denver. 





Fay Tincher, who has been with several of 
the comedy companies on the Coast, is under 
contract to head a company that will make 
one and two subjects. 





Mare Edmund Jones has written a scenario 
for a picture which will be exhibited for the 
benefit of the National Colored Soldiers’ Com- 
fort -Committee, with an all-colored company. 





Mme. Petrova has started her first produc- 
tion under the direction of Frank Ince at the 
Biograph studio. The feature will have Her- 
bert Frank in the leading heavy role. 





With Edith Wynne Matthison as Portia, 
“The Merchant of Venice” will be repeated 
this afternoon (Friday) and Saturday morn- 
ing at the Cort. 





Objects of art value, the result of years of 
collection by the late Clyde Fitch, are to be 
sold at auction on Feb. 5 at the American 
Art Galleries for the benefit of the Actor’s 
Home Fund. 





The East-West Players announce a new 
series of one-act plays, three of which are 
from the Yiddish, to be presented at the Lenox, 
52 E. 78th street, on the evenings of Feb. 
21, 22 and 23. 





Harry Mortimer, formerly technical di- 
rector for Albert Capellani, will direct for the 
High Art Film Co., formed by Harry I. Garson 
and Arthur H. Jacobs. The new concern pro- 
poses to make state rights features. 





Alice Brady has started work on her fourth 
production for Select. It is to be Russian in 
theme. Robert G. Vignola will direct it and 
Frank Morgan will be her leading man. The 
company has not yet been compietely filled. 





George Backer’s company, numbering Ann 
Luther, John Mason and Leah Baird, now en- 
gaged in filming “Moral Suicide,” has gone 
to Palm Beach, leaving last Monday. Ivan 
Abramson is directing. 


By penmission of the President of the 
“Twelfth Night Club,” Bijou Fernandez will 
start a branch of the Stage Women’s War 
Relief for the making of surgical dressings. 
The headquarters will be at 47 W. 44tb street. 


W. A. S. Douglas, of the Pathe Coast forces, 
is in town conferring with J. A. Berst, Pathe’s 
general manager. Dougias has been in charge 
of the Baby Marie Osborne company on the 
Coast. 


Unless war-time conditions again intervene, 
it has been definitely decided to hold the pic- 
ture exposition in New York during the week 
of Oct. 5 to 18. This advances the first date 
announced last week, Sept. 7-15. 


The William S. Hart players returned to 
the Los Angeles studios last week from Chats- 
worth Park, where exteriors for the new Ince 
production ‘for Artcraft, following ‘Blue 
Blazes Rawden,” were filmed. 


The new Garden, Charleston, 8S. C., opened 
last week. It is one of the largest in the 
South. Although now in pictures it is 
equipped for vaudeville. Charles Forbes is 
manager. 





“Girls You Know” will be the vehicle by 
which James Montgomery Flagg will make his 
debut into pictures, as author, actor and di- 
rector. They will be a series of one-reel 
sketches, 


Billie Burke’s next Paramount feature will 
be a comedy satire on incompatibility, called 
“Let’s Get a Divorce,’ written by Anita Loos 
and John Emerson. Joseph Kaufman is 
scheduled to direct it. 


Jackie Saunders, Balboa star, and her hus- 
band, E. D. Horkheimer, start back to the 
Coast Sunday. Miss Saunders will immediately 
start work in a new Balboa serial. Director 
Sherwood McDonald, who has been directing 
Miss Saunders, left for California last Tues- 
day night. 


Little Mary McAlister has arrived in New 
York for ten days to be devoted to seeing 
Broadway and looking over the metropolis. 
Little Mary is accompanied by her mother, 
Mrs. Violet Craig McAlister. 





Nellie Revell has severed her connection ag 
press representative for the Norma Talmadge 
and Roscoe Arbuckle Film companies, her first 
venture in the pioture field. She will shortly 
we herself with another prominent film 
star. 
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OVING PICTURES 





LIMOUSINE LIFE. 


ae WR igri 6% 66s oc kew ender Olive Thomas 
UT ES hs 45s dk v0 cae rakes Lee Phelps 
SIRS Sb i Wis cos db ees eae tee Joe Bennett 
Gertrude Muldane............... Lillian West 
BE UP ERIIR csc aes cia cdee ee ban Virginia Foltz 
SS gs SS Aowrerrrsseresses ee le 

Olive Thomas Holmes is starred in this 
Triangle feature, one of the best she has ap- 


peared in to date. She has a few more tricks 
than in her earlier film productions, and there- 
fore is just about 50 per cent. better. The 
original story was by Ida M. Adams. Jack 
Cunningham adopted it for the screen and 
then while A. Nagy turned the crank, Jack 
Dillon told the actors what to do. The result 
is a pleasant feature, one that will pass any- 
where. Miss Thomas is the little country 
kiddie who hits the big town but seemingly 
is wise and takes to the path of the Saia- 
Ynander with ease and grace. In this case she 
is a model in a swell shop. A wild youth with 
oodles of dough falls for her and she finally, 
on meeting his mother, tells ma she is going 
to marry the son. Mama’s ready consent takes 
away the glamour and romance for the boy, 
and he is anxious to get rid of the girl and 
makes her a proposition. She can take his 
limousine and a good sized check, all the 
gowns she has received from him if she will 
oniy go. And she does just that very little 
thing. There was a sweetheart waiting for her 
back in the one-horse town from which she 
hailed and she went right back, after smash- 
ing the car, but still holding on to the per- 
fectly good check. Then comes the grand re- 
union and the final clinch. The production is 
a fairly good one cleverly handled, and the 
east is likewise good. Lee Phelps and Joe 
Bennett give the star admirable support. The 
picture is great for a double bill and worth 





playing as a single attraction. Fred. 
ELARE-UP SAL. 

POU TNs 6 5 koe 665 0s <4 Dorothy Dalton 

eee ee Thurston Hall 

“Dandy Dave’ Hammond....William Conklin 

Pe See: OOROEs 6 cise dedcanes J. P. Lockney 

BAD, PHAROS sa cbecnces baceesesa .-Milton Ross 


Thomas H. Ince’s Paramount production, 
“Flare-Up Sal,’”’ at the Riaito this week, is 
pretty much like at least one other of his 
recent productions with some of the identical 
exterior studio settings and a slightly altered 
western dance hall interior. In addition to 
this there is at least one character with the 
same make-up playing the same role. Per- 
haps “Flare-Up Sal’’ is one of a series of five- 
reel Ince features. It was written by J. G. 
Hawks and directed by Roy William Neill. 
The story itself bears a close resemblance to 
“The Girl of the Golden West” in its three 
principal characterizations. It opens with a 
family traveling in a prairie wagon en route 
to the newly opened California mines in 1850. 
Stopping for the night the father of the amily 
enters a saloon and loses his horses and 
equipment gambling. The young girl is sent 
to look for him, finds him there broke, up- 
braids the keeper of the place for having 
robbed the old man. The proprietor says: 
“T’ll give back the outfit if you will stay in 
the dance hall.” It develops she is only an 
adopted child and she replies: ‘I'll gamble 
you for that paper.” Proprietor deals a hand 
at faro. The child seems thoroughly con- 
versant with the game, though she is sup- 
posed to be a mere barefooted chit reared on 
a farm in Missouri. She loses and as “father” 
leaves the orchestra at the Rialto plays a 
strain from “Good-bye Forever.” She: ‘I’ve 
lost and I’ll stay, but you nor no other galoot 
puts his hands on me.” A very worldly wise 
kid that. The town drunkerd says: “She’s a 
spitfire and we'll call her ‘Flare- Sal,’” and 
they do. Three month later and she’s the star 
of the dancing pavilion. Red Rider, a ban- 
dit, holds up the six-horse stage-coach. He 
has heard of “Sal,” and though he longs to 
meet her, doesn’t dare enter the settlement. 
As the coach departs it is discovered the 
minister, who intends to make ‘his home in the 
town, is left behind, slightly injured. Bandit 
carries him to his hut, changes colthes with 
him, ard determines to impersonate the min- 
ister, so he may get a glimpse of Sal. He does 
so, they fall in love, the dance hall pro- 
prietor is jealous (he has a similar role and 
make-up to the sheriff in ‘‘The Girl of the 
Golden West’’) and there is a similar ‘attic’ 
as in the Belasco production, with the girl 
hiding her lover, though in this case he isn’t 
wounded. There are some sensational epi- 
sodes until they escape together, both de- 
termined to lead honest and decent lives. 
Dorothy Dalton, as Sal, has the sort of role in 
which she excels and there are quantities of 
types attired in the garb of the period and the 
jocation. There is the usual effective photog- 
raphy that is part of all Ince productions, 
though in one instance there is either an 
optical illusion or the director erred in se- 
lecting a downgrade for the halting by the 
bandit of the six-horse stage-coach == 
full speed. J 


CUPID’S ROUND UP. 


“Cupid’s Round Up” is a Fox feature, with 
Tom Mix starred. Mix looks well before the 
camera, although some of his “closeups” 
could have been eliminated to his advantage. 
The camera devotes some feet to exteriors 
and a long riding scene in which Mix eludes 
@ pesse and catches a meving train sufi- 
ciently long to dive headlong through a win- 
dow and land at the feet of the very girl in 
all the world that he cared a dish-dong 
about. Well worked “bit” is this and sure- 
fire for laughter. Theme of story not at all 
bad and rather consistently worked out. A 
few of the supporting principals showed in- 
clinations to overact, but the young woman 
playing opposite Mix got away with her 
character in splendid shape. ome dandy 
views of mountain paths are shown. There 
is much animation and a runaway scene was 
capitally eameraed. Praise is due to the 





director for the consistency of many of his 
interiors, and they were well connected with 
the general outdoor activity. On this film 
work Mix deserves the feature line. On all- 
around work and enacting a spirited, ven- 
turesome, fear-nothing type of picture hero 
who risks neck and leg at every jump Mix 
fills. the bill. In “Cupid’s Round Up” the 
neighborhood houses will find satisfaction. 
It’s typically American. Mark. 


IN BAD. 


William Russell is starred in “In Bad,” an 
American (Mutual) feature that has more ac- 
tion than story, and better players than plot. 
It’s about Yucatan and hidden treasure, with 
Russell one of those grinning juveniles look- 
ing older than his grin does, and doing some 
of ‘the rough and ready stuff like an immature 
Fairbanks. There are a few laughs, but not 
enough to recompense for the impossible tale 
worked out without detail, nor is any attempt 
made to convey realism, especially when the 
party reaches Yucatan, which looks like a 
hilly lot somewhere on the outskirts of a 
town. The only fun is the rapid succession 
of incidents which break badly for Russell, 
causing him to stand “in bad” with his family 
and the girl he wants to marry, though not 
knowing the latter, who will not speak to him. 
He finally wins her out in Yucatan through 
finding the treasure and defeating a band of 
conspirators in a rather well made and stagey 
“tomb.” Probably the director did the best 
he could with the story for the limit allowed 








him. “In Bad” was one-half of a double fea- 
ture day at the New York. It should consider 
itself lucky to get in even on that. Sime. 
BROWN OF HARVARD. 
Tome BroWhie sitac ww vindedessine Tom Moore 
MVGIGR : ADB is ive eeres eRe CSAS Hazel Daly 
Wistar ‘Comets ic cc cv ccctscs Sidney Ainsworth 
Claxton Madden........... Warner Richmond 
eS Rr ere Walter McGrail 
PN iy |, | ere Nancy Winston 
Baee: DUS 2s se oF bs va wee ese Behe Alice Gordon 
Wena” Ss 6s ate by 6s 88 Kempton Greene 
Oprewreee : isc ict ewsesccnieys Frank Joyner 
OME TIO: 5 iss ont cak ss eneeeae Robert Ellis 
This is a most intelligent screen version of 


the play by that name. All members of the 
cast have been chosen with care and portray 
the roles with sincerity and fidelity. The 
Selig policy of free lance choosing of the cast 
has worked out admirably in this instance. 
Tom Moore and Hazel Daly preserve the col- 
legiate atmosphere of the play without getting 
unduly juvenile. The play calis for a cuddly 
role for Miss Daly; she is probably the cud- 
dliest of film artistes. Daly has to play a 
“nice” part, and he does it nicely. The big 
boat race scene demonstrateg where the 
movies have it on the legitimate stage for 
mechanical effects. In the best stage version 


of “Brown” ever put on the race lacked con- 
viction. In the picture it ig a race, as real 
as any ever run by Harvard or any other 
college. A number of the exteriors are of 
seaevene college peg 4H although most of the 
mpus scenes were taken at Lake Forest col- link in the story—-the reformed Dick, now a 
ee. Harry Beaumont directed the picture. full fledged minister, is assigned to the same 
e is a disciple of the closeup, and has dem- camp. Margaret, who stiiis ioves Barney 
onstrated its utility in a score of pictures, but goes along to start a hospital. Thus the three 
a meee sey than in this one. The principal characters are drawn together 
pomeeree y is beautiful. It is one of the again, The lumbermen resent the appearance 
st releases ever put out by Selig. Swing. of the sky-pilot and, led by Tex Daly, frame 
Dick with a saloon girl. In the subsequent 
struggle Dick is shot by Tex. Then it is 
THE H T F that Barney appears, takes charge of his 
EAR 0 A LION petag vo ogg anda: § and his church and proceeds 

- w , o fight Tex and his followers to a finish. He 
sa oe le AM ae om B _vesmeatnensen over-awes them when they come to the church 
vides Willisin Fa , © Doctor,” pro- to break up the services, preaches a sermon 
sa A a rnum with another red about his own life, and tells Tex, “If my 
0 a Be ae —_—. Somers brother dies, I’m going to get you i" When 
youth away aa > dae a a PR gg his Dick expires a few minutes later, Barney 
Seerhne ein > on call T a 8 younger starts out to make good his threat. There is 
oe nF college. The younger Dick 4 combat in the deserted saloon and Tex is 
broth anything like an appreciation of his  ,ijjed. Margaret and happiness await, of 
h role sacrifice, squandering the other's course, in the dissolve-out. Aside from’ the 
patie ae ee ee on — dissi- interest given by Farnum’s virile pla ing, 
the silent fate ae arentet Deas “a. won “The Heart of a Lion” isn’t a ocuupaliink 
daughter of the village dactor The ot ; — drama. It stretches the probabilities too 
her best to edmente the “plow-me © +f oes much, while the incidents lack convincing 
che eatin teen ‘ Dp n, who, at motivation. Frank Lloyd, thé director, isn’t 
- lee anor De digg gam Res a knowl- at his best, by any means, in this story. The 
father. Then irl young woman's photography has many moments of unusual 
suieas tes ek aan ee rs Margaret's pictorial beauty. Mary Martin plays the 
tS aeaeainale coal ano plow-man’s” heart heroine in direct and sincere style. Film 
sly captivated. Something of romance fang will find unusual interest in the pro- 
Sata Tk ok ace a bp hg ang duction. Many of the farm scenes were shot 
getutea’ 46 the ane. ever, and, when she In and about Farnum’s summer home-at Sag 
id penininer Bey 3 aig BBR Harbor. In “The Heart of a Lion” they can 
to investigate his brother's growing debts, cotee . Seapets et Tevewe. 2, Serey tae 


comes upon them in each other’s arms. Then saw 50% Oe pony pepe time. Hx- 


RICHARD) 
STANTON 


in New York direct- 
ing feature films for 
William Fox. 


it is he realizes, for the first time, Dick’s 
utter weakness and selfishness, Completely 
embittered, Barney goes west—to a remote 
lumber camp. Oddly—and this stretching of 
the long arm of coincidence is the weakest 








Current Release: ‘“‘THE SPY’’ 

















Pathe promised 


that Pathe | 


Plays would be “Big Stars in 
Big Plays.” See “Innocent.” It 
shows that Pathe has made good 
the promise. “Corking feature, 
with star great,” says “Wid.” 


Pathe presents 


FANNIE WARD 


“INNOCENT” 


a five reel Pathe Play adapted from A. H. WOODS’ famous 
success of the stage. 


Produced by Astra 
Directed by Geo. Fitzmaurice 
Written by George Broadhurst 


“A corking feature well played, with star great. . You can go the limit 
on it. The picture is there.” WID. 


“A triumph of motion picture art. . . Perfect in —. detail.” 
e 


—H. U., in New rk Tribene 


“Production finely balanced and of unusual charm. . . . Fannie Ward plays 
with rare skill. . . . Fascinating.” —Moving Picture Werld. 


“An exceptional attraction. . . Cast of exceptional worth. . . . Atmos- 


phere particularly good. . . . Fannie Ward presents forceful characteriza- 
tion.” —Exhibiters Trade Review 


A Great Picture Offered To You At A Price At Which You 
Can Make Money! 
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MOVING PICTURES 





DODGING A MILLION. 


A Goldwyn release, starriug Mabel Nor- 
mand and directed by George Loane Tucker, 
irom an especially written scenario. The 
combination of star, director and story appears 
irresistibie, at least in this picture. it may be 
Miss NCTrmanudcs Urst in straight comedy, and 
ii 8sO its a@ pity she missed it for so long 
while making a name for herself in slap bang 
film comedies when supporting male stars. 
Miss Normand’s nice littie ways, and she has 
many Ol tuem, idbvaiuable to a comedienne, 
carry Vodgiug a Million to iaugbler, while 
the scenario bolds a heart interest tale that 
snaps olf with a iaugh, and Mr. Tucker, in 
that a8 Well as the comedy situations, never 
lost @ chance. .1be picture was pure enter- 
taiiMenbt 6 & Capacity Bouse at the Strand 
Suuday. They iaugbed at the proper time 
and oiten. its @ tuaie by Edgar Seiwyn and 
Ann Keuvedy of a girl in a iowly position at 
& modistes becoming heiress to a million and 
receiving @b 20oUV Check OB accounL irom tue 
aliorucys, Through incidents preceding the 
Biri Duding bhersell weailhy, she goes to the 
diovel Nex, One of New iork’s biguest grade 
hosteirics, aud registers there uuder the nume 
of ber auut who ieit the merey. Ske is in 
evening cCivibes, the Same Civlues WILLD Wrap 
She Dud thal alileruoon WOrl a8 & Manvequin 
at the Moudisle s&s, Laviung Deen elevaiteu to 
model on the spur of the Moment. Simul- 
taneously she received her week's salary, 95. 
Seeciug bersei{ beiore a mirror in the glad 
rags, Araveliila Fiyon (Miss Normand) re- 
Scives to speud her weekiy wage in one blow- 
off ail by herself, at Sbhurry'’sa where the boss 
and his sweetheart, aiso @ MauDeqguiD, usually 
dibe. Whiie thero she is discovered by the 
opposition model and flees trom the place. 
Kigut alter toat learning she is an beiress 
atter being turned out by ber laudiady 
through inabiliily to pay two weeks’ board. 
Arabeiia rzgisters at the hotei. Everyone 
there ig A@liention. It had been reported an 
American girl was heiress to the Spanish 
Weaith, apd botel reporters fitted in the reat. 
While in the suite aud with a wardrobe ac- 
cumulated on credit there is a love affair with 
@ youug man living with his tather at the 
Rex, while there is a silent character who 
Watches over the young woman, acting under 
instructions from the departed relative. When 
Arabeiia is in her third day at the hotel, the 
law iirm discovers there was a misiake in 
making out the check. The clerk who de- 
livered it is iniormed, apd he, misunderstand- 
ing, rushes to the Kex, tells the hotel people 
the giri is a swindler, sees the giri, recovers 
the check and vamps, leaving Arabella to 
face an angry mob of creditors who ds- 
nounce her as a common criminal. It looks 
for a moment as though Arabella has lost 
everything, including ber young man, and she 
is about to take poison. Meautime ip the law 
office when the cierk returus witb the $3500 
check, a near panic ensues. The senior mem- 
ber takes charge of the case in person. He 
goes to the hotel, sees Arabella, apologizes for 
tbe stupidity of his clerk and gives Arabella 
a check for $80,000 instead of $800, which 
was the original error. There are some ex- 
tremely weli set scenes. One production bit 
is a theatre stage with a stage setting scheme 
that may cause Broadway producers to reflect 
upon the ingenuity of it for a speaking stage 
production. The company around Miss Nor- 
mand is ap excellent one. The silent player 
with full beard and serious mien was im- 
pressive. The young man opposite the star 
was ap able assistaut and juvenile, and the 
entire cast was tuned for good team work. 
There are a few teary moments and many 
laughing ones with an amusing tale of much 
freshness. “Dodging a Million’ wiii surely 
be liked all over. Sime. 


THE OTHER MAN. 


John Stedman (Later Martin West), 


Harry Morey 
Dorothy Harmon...........-. Grace Varmond 
DU 64.6040 b6404 4 b08R00008 Florence Deshon 
The Political Boss............ Frank Norcross 
Mee. Holoba®...2-cccccccccces Jessie Stevens 


A Vitagrapb Blue Ribbon feature in five 
parts even thougb it carries a title on ‘a 
comedy picture about a year ago. The pro- 
duction is one of the best the Vita has released 
in some time. It bas a corking story that 
starts with a bang and carries right up to the 
finish. The author was Kex Taylor, and the 
production was directed by Paul Scardon, who 
handied it cleverly. The cast is bead@ed by 
Harry Morey and Grace Darmond, the latter 
the new ileading ingenue at the Vitagraph 
plant, and sbe is a corking looking bionde 
who will make a hit with the fans now that 
she is with a company issuing regular re- 
leases. Morey has the heroic role, that of a 
doctor who, on discovering that his wife is 
unfaithful, takes to drink and sinks to the 
guiter. He becomes the surgeon extraordinary 
to a political crowd who has its gunmen ac- 
tive at all times. He is placed in the district 
boarding house by them, and they manage to 
Straighten bim out to a certain extent. Dorothy 
Haruion (Grace Darmond), a young society 
girl, wagers $10,0U0U she can go ip the siums 
and Jive for a month on $5. She meets the down 
and out doctor, and be gets ber job as maid 
of all work at the boarding house. A friend- 
ship which eventually ripens into love is 
Started, and when she wins the ten thousand 
she slips it to her lawyers to be employed in 
regenerating the man she loves. Then comes 
the crossing of wires, aod ihe two lose sigpt 
of each oiber. The doctor re-estadlisbes hiw- 
self, and when he looks for the girl finds 
she has disappeared. He is calied to a fashiun- 


able hotel for an important operation, and : 


Gnds her again. The story is wel! done in Gim, 
and will make a corking feature for ar- bouse, 
Of the cast Frank Norcross as tbe ,wilitical 
boss is eflective as is also Jessie Stevens in a 
character bit. The bBofaithful wife ts played by 
Florenee Lesbon With an abandon that wouid 
make her fair game for any man. Fred. 


HER BOY. 


EMe Shannon is starred in this Metro pro- 
duction, with Niles Welch featured The story 
was by W. Carey Wonderly and adapted for the 


screen by Albert S. Levino. George Irving di- 
rected the production, with Harry Harris do- 
ing the camera work Even though the fea 
ture is called a special de luxe release, it is 
a five-reel production with an unusually well 
sustained story told most Interestingly. The 
picture is better than the usual run of Metro 
releases from the standpoint of continuity and 
titling. The original story was called “Con- 


scription,” and is a defense of the Draft Act. 
The picture makes it even more vivid a bit of 
propaganda for the universal service meas- 
ure. The theme is the selfish mother love, 


DTTC TLL CCL Lio eee 


which goes so far as to make her willing to 
place tbe brand of the Bar Sinister across her 
boy to prevent him from going into service. 
Miss Shannon as the mother bas a role suited 
to her She has been a widow for 21 years, 
her boy becoming of age just prior to the 


declaration of war on Germany. He wants to 
entist at the first caii, but she refuses to jet 
him go. Later when he is called in the 


draft she forges the date on hie birth certi- 
ficate and makes him but 20 instead of 21. 


When questioned regarding his birth and 
date and confronted with the fact her husband 
died early in 1896 and that the boy according 
to the birth certificate was not born until lo 


months after the father’s death, she lets them 
draw their own conclusions. Finally she 


realizes the wrong that she hae done her son, 
for with the confession the mother has made 
he left home and enlisted under an assumed 
name. Then comes another confession on wer 
part made to the town in general and the re- 
turn of the boy in uniform for the happy 


ending. The picture is well done from a pro- 
duction standpoint. The photography is bad 
in spots, which places the star at a disad- 


vantage occasionally. Mr. Welch was clever 
as the juvenile lead, and Pauline Curley in 
the ingenue role was pretty. James T. Gallo- 
way as an old Colonel was all that could be 
asked. There is a lot of punch to the picture 
and it will appeal particularly to women. 


Fred. 
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The Master of Screencraft 


“The World for Sale” 


Picturized and Personally Presented by 


J. Stuart Blackton 
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This powerful drama of life and love in 
the budding empire of the Great North- 
west maintains the standard set by Mr. 
Blackton’s earlier triumphs. 


Book and boost his pictures for long runs. 
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From the Novel by 
Sir Gilbert Parker 
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MOVING PICTURES 








MEN WHO HAVE MADE LOVE TO ME 


Mary MacLane............. aT ROE EP er Herself 
The Callow Youth.............. Ralph Graves 
The Literary Man. <«....-ccces R. Paul Harvey 
The Younger Bon. :....ccscccess Clif Worman 
The Prize Fighter...........0. Alador Prince 
The Bank Clerk............ Clarence Derwent 
Husband of Another.............. Fred Tiden 


It is one of those things that never should 
have been. I, Mary, came out of the west— 
from Butte—and when she struck Chicago, the 
newshounds leaped to the assignment, and 
Mary got publicity. Her book was the reason. 
It was of the frank soul-revealing type, and 
quotes from it made good copy for the papers. 
It is apparent that Miss MacLane wasn't gob- 
bled up by Essanay because of her film-acting 
abilities. The ostensible reason was a desire 
to cash in on the large publicity. It is not 
probable that there will be much of a cash-in. 
The picture was presented at Orchestra Hall 
at a range of prices from 25 cents to $1. Its 
showing demonstrated it as a highly unsatis- 
factory, rather anaemic vehicle for a lady who 
may know how to write but knows nothing of 
acting. The Butte brand of vampires is nix. 
The picture is replete with radical and ultra 
subtle subtitles; which smack of Mary’s 
authorship. There is very little story. It ap- 
pears that several men fell in love with Miss 
MacLane, and became imbued with a desire 
to possess her. Smoking cigarettes the while, 
she briefly plays with each and hands out the 
fare-the-well at the finish. However true to 
life this may be, it was not brought out 
strikingly or entertainingly in the picture. 
Miss MacLane’s supporting cast does well with 
what has been given it to do. No possible 
criticism can be made of the photography. It 
is excellent. Arthur Berthelet did the direct- 
ing. Before production of the picture, there 
were press rumors Censor Funkhouser was go- 
ing to delete certain lurid phases of the pic- 
ture. It developed that Funk didn‘t have to 
cut much. “Men Who Have Made Love to 
Me” may do well in Butte. Swing. 


THE HOPPER. 


Mang, The Serpent......... Thomas Kurihara 
UST. DAIORs 650s a6 dnkee< George Hernandez 
eT UREN SAL 2s es tu hia eMidacen Walt Whitmar 
DEUOGs - We CIRO s 0.5 005 cb cvccesece -..Irene Hunt 
Roger Livingston Talbot........ Eugene Cory 
Roger Livingston Talbot, Jr...Peaches Jackson 


ie, PEE. od 6 eda van a0. 6eks William V. Monag 
 , SEP EEE ree ee ree errr. eS Lillian West 
RMIT oss bebse bn ch ches abace Louis Durham 


Based on a Meredith Nicholson story in Col- 
lier’s about a year or so ago. As a story it 
had great farcial possibilities, but as a screen 
production with the adaptation made by Jack 
Cunningham, it has more of the element of 
drama. But it is a good feature as the run 
goes, for it really has a story. The produc- 
tion has been turned out by the Triangle, and 
although there is no one in particular in the 
cast worthy of starring or featuring, the com- 
pany is a corking one. In its original form 
the yarn was solely about three crooks who 
reformed and settled down to run a chicken 
farm. But one falis from grace and his 
imagination leads him to suspect a “copper” 
looking person as trailing him. In the film 
this has been slightly switched, a preamble 
being added to fill out. The preamble con- 
sists largely of going into the antecedents of 
persons connected with the story. But after 
it is passed and the real story gets under 
way it is a corker. The picturization directed 
by Thomas N. Heffron, who turned out quite 
a worthy production, and William Reinhart 
hied the crank of the film box. In brief the 
story is just a series of complications into 
which “hopper” forces himself in his efforts 
to get away from the man he supposes a de- 
tective. Prior to going straight he has been 
a safe cracker, and a little thing like “dip- 
ping” has always been beneath him. However 
his fall from grace was dipping and added to 
that he commits grand larceny by stealing a 
car, and to this is added kidnapping, because 
there is a young child in the car when he 
drives off with it; and later in trying to 
square things up he is forced to add burglary 
to the list. Atop of that when discovered he 
is driven to agree to a double housebreaking 
stunt to save himself from arrest on the first 
job. How trouble did pile up for that guy! 
But it finally works out te the satisfaction of 
all concerned and through his activities two 
families not on the best of terms are brought 
together. There is no great love interest or 
anything of that sort, but it is an interesting 
bit of fiction. It is well played with Wm. 
Mong as “The Hopper,” Lillian West as his 
wife and Louis Durham as his pal. A “chink” 
character bit by Thos. Kurihara was well 
done, while “Peaches” Jackson was an ador- 
able kiddie. It is a feature worth play ing. 


red. 
PAINTED LIPS. 


The paper for “Painted Lips” doesn’t re- 
veal the name of the maker of this feature 
starring Louise Lovely. It’s not a bad story of 
its kind, with the trouble its kind has been 
done to death, leaving the only novelty as to 
bow this or the next has been or will be done. 
Some slight variation in ‘“‘Painted Lips’ lifts 
it above the conventional, and there is a well 
staged fight toward the finish, also an ex- 
cellently staged rathskeller scene, one of the 
best along that line witnessed in quite a 
while in so far as the “dump” and its oc- 
cupants were made to look real. Miss Lovely 
as the daughter of a sea captain away from 
her father got in tow of a young woman of 
careless habits and was taken to the raths- 
keller, where she attracted the attention of a 
young man in evening clothes who wanted to 
graft a dissolute character upon a certain man 
of his set through that man having proposed an 
illicit relationship with his married sister. 
The brother rescues the gir! down stairs in a 
police raid, and then orders his housekeeper 


to take her away to the country to make her 
“look Itke a lady.” He laughs at her story 
when she tells it. During the five months the 
girl is away she develops, and when the 
brother takes his intended victim to see her 
the latter falls in love with the girl, later 
proposing marriage, and ‘s repulsed. The 
brother now loves her also. When she tells 
him of the proposal turned down by her he 
explains the object of the entire mystery to 
her, whereupon the girl grows affronted and 
seeks the man who wanted to marry her. In 
his apartment.at night the girl tells him of 
the brother’s plan, and he calls up the brother 
to inform that young man he will send the 
girl back as the brother thought he was, 


then attempting an assault upon the girl. But 


in the street below, after six or seven months 
of street walking, the father of the girl hap- 
pened to be right there when she went up- 


stairs, and he saw her. So -he followed, 
smaxhed a window, fought the assaulter, got 
whipped, but the brother, arriving about this 
time with a gun in bis hand, ghot the villain, 
and the fadeout was ‘‘home’”’ for the rest it 


wasn't a bad start, but the story went al) to 
pieces toward the finish as far as conviction 
was concerned. “Painted Lips’’ will do for 
the smaller housee. The title came from the 
seafaring girl having had her face painted 
for the first time in her life the evening the 


young gent with the white front thought she 
was queer. It’s a Universal five-ree! star 
series. Sime. 





BOUND SOUTH. 

This Sunday there will start for Palm 
Beach Mr. and Mrs. Joseph M. Schenck, 
Mr. and Mrs. Lewis J. Selznick and 
Marcus Loew, to remain away about 
a month. 

Mrs. Schenck on the screen is Norma 


Talmadge. 





Another Rex Beach film drama, ‘“‘Heart of 
the Sunset,” adapted from the author's book 
of that title, is to be distributed by Goldwyn 
as a special Rex Beach production. 


WILLIAM A. BRADY, 


Director General. 


WORLD-PICTURES 


Present 


MADGE EVANS 
GEORGE MACQUAR 


In 


“GATES OF GLADNESS” 


Directed by HARLEY KNOLES 
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MOVING PICTURES 





LEST WE FORGET. 


MA SEs 906.6660 6006-0 bas ban Rita Jolivet 
Harry Winslow............ Hamilton Revelle 
Baron van Bergen......... L. Rogers Lytton 
MEGGREO TISFONE. ... cc ccccccec’ Kate Bilancke 
Mayor Le Rous...... ere 
a RSS ae ry Cliferd Saum 
GoM. JORTO....sccccvccccceee .-Henry Smith 
Young Mother...... (adbuackiohed Gaby Perrier 

“Lest We Forget’’—what? The title of 


this Metro special feature sounds like a vir- 
tual admission that concern feared to make 
“Lusitania” part of its title, although the 
entire aifair hinges on the disaster to that 
boat, with Rita Jolivet, one of the survivors, 
starred. And as though anyone anywhere 
could or would forget in these warring days, 
when almost everything in the daily routine 
of life is a reminder of the Hun. Which 
leaves the Metro’s sorry attempt at a 
reproduction of a revolting crime a sordid 
bid for its own coffers through the box 
ofices of picture theatres. That the Metro 
failed to successfully commercialize a scene 
upon the film that was most saddening 
in the mere reading may be a lesson to that 
picture maker as well as all others, not to 
be hypocritical in film “patriotism’’ for the 
advancement of their pocketbooks. They do 
not deceive themselves, and surely they will 
deceive no one else. Even a friendly audi- 
ence at the Lyric Sunday night, when this 
picture, probably of eight reels, was first 
shown for a four weeks’ run, at $1 top, failed 
to respond to the bits palpably planted for 
applause. Only the American flag evoked any 
noise, and this was brought forward whenever 
possible. When the ‘Lusitania’ (itself) was 
first displayed ocean-bound there was dead 
silence, then a smattering of light applause 
which swiftly died away. The audience was 
composed mostly of picture people, who were 
at the same time curiosity seekers. Some of 
the principals in the picture occupied the 
stage boxes and held receptions before and 
between the running, but other than L. Rogers 
Lytton, as Baron van Bergen, the German 
spy, no player had any reason to receive 
praise for his or her work. This picture cost 
somebody a great deal of money. Around the 
theatre it was said it had been privately 
financed, with the Metro simply producing it. 
$175,000 was the amount reported it repre- 
sented. Others said over $2UU,0U0. Whatever 
the amount it has been illy spent. The film 
events lead up to and away from the ‘“Lusi- 
tania” sinking. That occurs in about the 
sixth reel. Aiter the fourth reel and a most 
tiresome first part development, there is an 
intermission. Following the ‘Lusitania’”’ 
“sinking” is a series of ‘‘Lest We Forgets,” 
just “reminders” of “Belgium,” Miss Edna 
Cavell (still pictured), Arras, Rheims, etc., 
named in a blase of fire (film). It seemed at 
this point the finale had thankfully arrived, 
but the ‘‘story” continued. There is inciden- 
tal music throughout, by George W. Benyon, 
but so badly mangled in the Lyric orchestra's 
playing it sounded worse likely than it really 
is. The orchestra did not appear to have re- 
hearsed it. In picturizing the “Lusitania” 
catastrophe the director, Leonee Perret (who 
also wrote the script) followed printed ac- 
counts or Miss Jolivet’s description most prob- 
ably, for there was a vagueness about this 
section either evidencing considerable of the 
film, for the actual sinking had- been cut out, 
or there was not sufficient detailed description 
given to base an elaborate scene upon, or 
else it was found impossible to give a vivid 
scene. The latter is quite possible. So in- 
stead the scene was mado as morbid as it 
could have been. An insert is used of a sub- 
marine going through the water, discharging 
a tor and flashes of the “Lusitania” 
lacidiy sailing along make the connection 
or the moment. Aboard the “Lusitania” is 
shown the salon, filled with adults in evening 
clothes,, conversing and unsuspecting. An 
orchestral effect tells of the impact of the 
torpedo, with the one bit of commendabie 
direction—the biank affrighted stoppage of 
everything in the salon as this occurred. shen 
a@ rush to the decks, but thereafter only pic- 
tures of the salon, now seemingly filied with 
children, and people jumping of the sides of 
a boat into the water, with lifeboats full of 
other survivors standing idly about instead of 
pulling away from the impending sinking. 
Water rising up in the salon threatens to en- 
gulf the children who are swimming about in 
it. That portion ends thusly, and the entire 
sinking section disjointedly closes. Although 
“staged” as so surely conveyed in this as 
in all other parts of the film that it may not 
be forgotten at any time, the staging is 
most poorly done. Another scefe as cilose- 
y related for poor direction is in one of 
e “Lest We Forgets,” when during an 
air raid over London, with an insert Zep- 
pelin above, a bomb apparently dropped 
struck a school (reported at the time) and 
the ensuing scene was a mass of motionless 
young figures which looked like “dummies, 
strewn about the school room, as though each 
had been killed instantly. Not a move among 
all that array of little dead bodies, but this 
scene was done so badly it doesn’t create the 
morbidness or resentment intended, no more 
than does the “Lusitania,” for somehow this 
picture missea all through from the time it 
opens when the orchestra played the “Mar- 
sellaise.”” At the first strains the audience 
stood and remained standing, while the action 
of the picture kept right on with changing 
captions, until the French enthem went into 
a mediey, when the house seemed to realize 
for the first time what they had been stand- 
ing for, which goes in a double sense, since 
this would be equivalent to an American 
lay given on the speaking stage with “The 
Btar Spangled Banner” employed as incidental 
music. The picture dragged in the ‘Star 
Spangled Banner,” and it needed that when it 
occurred, in a Canadian detachment in’ the 
trenches to which crawled from the first to the 
second line Harry Winslow (Hamilton Re- 


~—— 





velle}), an American enlisted with the French 
army who wanted the companionship of some 
of the boys from back home. He had recog- 
nized the boys by their whistling, though they the 
whistled something never before heard “over 
here.”” While the soldiers, including Winslow, 
were talking someone walked through the trench 
with a small American fiag. Winslow seized 
it and started singing the “Star Spangled 
Banner,” and the audience stood again for it. 


The story is of Rita Heriot (Miss Jolivet) at sounded like the lyric of a popular song. it. 
the Opera in Paris, her tribulations through There were many captions as childish in their 
the declaration of war, with the scenes all in construction. It was the one golden oppor- 


France up to the time she makes her third 
escape “over there,”’ then securing an engage- 
ment at the Metropolitan, New York, coming 
here, finishing her season in ‘“‘Cleopatra” and 


returning on the “Lusitania.” Winslow is an of 





American millionaire 
Heriot in Paris by Baron van Bergen. 
low becomes engaged to her, 


fiancee has been shot by a German file of 
soldiers, and they do not meet again until 
Miss Heriot returns to France. She seeks out 
Winslow in a hospital and the first words he 
says to her are: 
after what I have heard about you?” It 


tunity of the film, and it was carelessly over- 
looked or lost, for brilliantly written captions 
could have done much to save this impossibie 
picture. The director employed large crowds 
people at times for some of the soldiery, 


introduced to Miss 
Wins- 
He enlists in 
when informed his 


French army 


“How dare you face me 


‘NO TAX—NO TORN FILM 


pose behind 


over here. 


up and down. Mr. 


but most of the army scenes appeared to be 
inserts such as may have been used since the 
war by pictorial weeklies. 
called upon for dramatic work often, but was 
unequal to it, perhaps through her limited 
appearance before the screen. 
cast became noteworthy excepting Mr. Lytton, 
who looked and did the German Baron role 
Revelle had what might' 
be called a walking part, and merely walked 


Miss Jolivet was 


No one of the 


“Lest We Forget” as a “big picture” is 


severely ‘disappointing, with 


no offsets, and 


that is as it should be, through the real pur- 
the production, 
As a “big picture” it is the poorest one from 
every angle that has ever been turned out 
Picture people will have several 
laughs at its shortcomings. Sime. 


commercialism. 


SOMETHING NEW 


for Vaudeville and Better Class Picture Theatres 


“SAYINGS OF A SILLY SAGE” 


(in 20 parts) 


By ARTHUR BUGS BAER 


the Famous Humorist of the New York “Evening World’”’ 


Run, about 6 minutes. As entertaining, as any good act or comedy film. Every “Saying”’ is 
different, up-to-the-minute, and good enough for the most refined audience. 





good impression. Kelso 


ticisms and Miss Arline’s 
ness in attractive 





elping their general 
aver Rosine and Co. (New 
Acts) closed 
One of the biggest laugh- 
CPrviers of the night was Arthur 
(Bugs) Baer “Sayings of a Silly 
Sage’ on the screen. 
pe 
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Dear Mr. Cherin, 

“Sayings Of A Silly Sage* here developed into one of 
the standard aftractéons at this theatre anéd 1 sincerely truet that 
you wll bé ine Qesition te keep us supplied with these very clever 
sayings fof the dabance ef the season, 
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for them at the time that we were without thes during your abeence and 
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TARZAN OF THE APES. 


Tarzan the Boy........... -.-Gordon Griffith 
St EE Soa cl ahs och ca ak True Boardman 
SS MY. Cn. o 6:45 00's b0'a Kathlee Kirkham 
Re SR ae re ee Enid Markey 
Prof. Porter, her father...... Thomas Jefferson 
MO MEMOS ccads ache cca waa Bessie Toner 
i ence ee George French 
Captain of the Fuwalda......... Jack Wilson 
Greystoke’s Brother............ Colin Kenny 
Greystoke’s Father..............Colin Kenny 
Ne ole oe oe es ae Elmo Lincoln 


Edgar Rice Burroughs’ story, “Tarzan of 
the Apes,” as a ten-reel screen feature pro- 
Suced by the Nationa! Film Corporation lacks 
much of the pep of the original. When Tar- 
Zan first appeared as a serial in the “Even- 
ing World” there was no thought the story 
would have so widespread an appeal, but 
there was so much of a Rider Haggard at- 
mosphere in the tale it attracted universal 
attention, and the “World” publication was 
followed by its re-publication in a popular 
fiction magazine and later in book form. 
Then followed several sequels, one of which 


was “The Return of Tarzan.” After looking 
at the screen production and noting its end- 
ing it looks as though the producers are pre- 


pared to shoot the sequel to this story, pro- 
¥iding the initial Tarzan release “gets over.” 
The chances are that it will do that, not be- 
cause it is a great picture but mainly be- 
cause it is an unusual feature. It is one of 
those pictures where the minor details will 
gO a great way toward attracting an audi- 
ence by word of mouth advertising. The oc- 
casional touches of the extraordinary are its 
greatest asset, and listed among these, not as 
the least, will have to be the work of Gordon 
Griffith, as Tarzan, a 10-year-old-boy. ‘“Tar- 
zan”’ in film is divided into three chapters, 
now being shown at the Broadway. The in- 
termission occurs after the first two chapters. 
The running time is two hours and ten min- 
utes, exclusive of the five minutes wait be- 


tween the second and third chapters. The 
first and second chapters consumed approxi- 
mately one hour and 20 minutes, with only 


the final 20 minutes holding anything like 
real action. The early sections are almost 
wholly devoted to planting the underlying 
theme of the story, which in the original was 
of a secondary nature. Much time is de- 
voted to the reason for the parents of Tarzan 
going to South Africa, also a tremendous 
footage is held by the succeeding holder of 
the title of Lord Greystroke, his escapades, 
marriage to a bar maid and subsequent heir, 
while in the story the greater part of the 
action was devoted to Tarzan himself. It 
was “Tarzan of the Apes” in the original, 
but in the film it might well be called ‘‘The 
Missing Heir’ or something equally com- 
monplace. All of the mystery, suspense, etc., 
conceived by placing this remarkable creature 
among the wild animals in the jungle and 
making him the conqueror of them because of 
his human brain and coupled with it the 
outdoor physical development of a jungled 
creature reared as an ape, is lacking. The 
reason is too much explanatory detail in the 
earlier portion of the film version. The story 
itself is generally known. As the screen telis 
it Lord and Lady Greystoke dre in England 
in 1897, and all South Africa is in an uproar 
over the slave trade. Greystoke is delegated 
by Her Majesty tc ferret out the inside of 
the slave trade and the secret diplomatic 
reasons for the African unrest. The final 
stage of his journey is on a sailing vessel, 
ruled by three brutal officers: Then a mutiny 
and the final disposition of the Greystokes by 
the crew. This is followed by their Robinson 
‘Crusoe existence; the birth of their child; 
the death of the parents and the adoption of 
Tarzan, the baby, by an ape who had lost her 
offspring. The film jumps ten years and it is 
1907. Tarzan is 10 years of age. This is the 
second chapter, about equally divided between 
showing the development of the ape boy and 
the rearing of the son of the successor to the 
title in England. Then there jis another leap, 
and Tarzan is 20. He is “some” giant and 
has become King of the apes, while in Eng- 
land the heir apparent is a dissipated youth 
who likes to mess around with mother’s maid 
servants. But here is where the love interest 
is introduced. An American girl worth mil- 
lions and fairly good looking comes on the 
scene. Mother says marry her, and he de- 
cides he will. But there is an expose. That 
a son of the Greystoke, who went to Africa, is 
living. It comes from an old sailor. An ex- 
pedition is organized and then in Africa Tar- 
zan is brought on the scene again. He is the 
hero, rescues the girl and all that sort of 
thing. Finally he and the girl are shown 
seated on a tree trunk with he kissing her 
hand because she has called him down in per- 
fectly proper English and he understood her 
(that is according to the subtitle), and then 
there is fade out. None of the real mystery 
is cleared up, at least the mystery fostered in 
the picture. The audience is left in the dark 
as to whether or not he has come into his 
birthright, whether he has won the girl or not, 
or, if he has, did he keep her in the jungle 
wilds and how he learned English. These 
are four points in the dark. From a pro- 
duction standpoint the picture was evidently 
padded early through the medium of cut-ins 
of animal stuff. The ape family has been 
achieved by the medium of a flock of acrobats 
in skins and very foolishly a number of close- 
ups are shown which kill the illusion. Other- 
wiee from a production engle the picture is 
passable. As to cast, Elmo Lincoln as Tar- 
zan at 20 is all that could be asked for, while 
Gordon Griffith as the boy is wonderful. It is 
admitted the producers must have had trouble 
in getting some one for the role of the ape- 
man, and in this particular they must be 
given full credit. But against that there is no 
one in the cast with the exception of Geo. 
French who really does much worthy of com- 
ment. The cast is heralded as an “All Star” 
affair. Enid Markey is in it but she fails to 
register effectively. As for the others, Bessie 
Toner is not as young as when she was in 





“The College Widow’ for the youthful bar the casting was excellent. Instead of any night. Adriana discovers the presence of 
maid a wife. As the mother of & attempt te make the picture of foreign set~ Celia, calle off her engagement, much to the 
youth of she was more at home. Special ting which wasn’t necessary, a good deal of doctor’s satisfaction, and thus when the old 
credit is given on the program to Isidor Bern- the exteriors are presumably in a little New maids arrive to “rescue” their ward they @nd 
stein for cutting and editing the picture. He England coast village, Cliff Haven. To the Celia and Frazer wedded. Then as old ladies 
should ask that it be removed. It won’t get village goes Fraer Ordway, a successful young must do when a marriage has just been con- 
him anything. “Tarzan of the Apes” is a artist, whose friend and physician, Dr. summated, they gave a good cry for them- 
freak picture that’ will cause talk, but needs Grierson, has ordered a change of surround- selves, The rain storm is very real and 
cutting in the first hour and a half. When it ings, Frazer is engaged to Adriana Peroni, there is little doubt but that it was “shot” 
is chopped for more speed and action and can but the change of scene brings a change of in the downpour. Hal Young has obtained 
be shown in an hour and a half it will be heart when he meets Celia Laird, guarded by effective lego se HG especially in the night 
. 


more worth while than at present. Fred. two old maidish aunts. Celia stirs up the old scenes, T close-ups of Miss Talmadge where 
_ gals by her wilful meetings with Frazer, for the tinting is blue makes very pretty pic- 

THE STUDIO GIRL the aunts had fully set their hearts on mar- tures—consi lerably betes ne where the 

¥ rying Obediah Daw, a youthful rich swain of plain film or sepia was used. The blue tints 

Cotta, — coerececseses Constance = eee their chosing. Frazer, realizing it is danger- stand out so much better that it is surprising 
yes ey ‘wee eae ous to his own affections to see CGeiia any the other ight effects Were not aiso Of that 
eo Ph on tere ee erseerocnne Panag sn more, decides to pull up stakes, and at the tint. John Hines as Obediah Daw makes 
i> Welter Gitee......... Ferd Tidmarsh same time the old maids decide on the imme- humorous,.the “important” near bridegroom. 


diate marriage of Obed and Celia. But Celia Gertrude Norman and Isabel O’Madigan look 

The third of Select’s releases of features secrets herself in the toneau of Frazer’s car faithful as the old maids. Ferd Tidmarsa is 
with Constance Talmadge was taken from the and is not discovered until when half way to the doctor, a not important role. Miss Tal- 
French play, “La Gamine’”’ (never played in New York a rain storm comes up and he madge always gives the wilful Celia an ap- 
this country). Authorship lies with Pierre starts to put up the auto top. Frazer seem- peal and lively interest aided by the clever 
Veber and Henry de Gorsse. The adaption ingly sends Celia home by train, but instead work of Earle Foxe as Frazer. Edna Earle 
was made by Paul West. The story possesses she gets aboard a New York bound train, and does Adriana. A detail seemingly missed 


nothing of the unusual as stage stories go, though bedraggled and very wet Frazer finds concerned the auto used. When Frazer de- 
and therefore a great deal counts on a pretty her curled up in his easy chair next to the parted on his trip there was no extra tire in 
face, an asset of this girlish star. Charles radiator when he arrives at his apartment. the rear, a fact brought to attention by the 
Giblyn has done his direction quite well and He hies himself to the doctor’s home for the flapping strap of the tire holder. Toee. 
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lra M.Lowry’s Nationally Successful Patriotic Spectacle 
by Capt. Edwin Bower Hesrer 


This picture is a big, sensational, gripping “thriller.” It has a rushing, wonderful 
melodrama and a big love story. It is the greatest production made thus far about 
the World War. It sends thrills along the spine. It appeals to everyone’s love of and 
loyalty to their country. It shows mothers, fathers, sisters, sweethearts how their 
missing ones battle for the glory of the nation. To date all of the thousand and more a 
exhibitors who have played this in their houses have made a profit and in most cases 1 
it has broken every existing house record for attendance. You can book “For the 
Freedom of the World” only through the branch offices of 


Goldmyn 


16 East 42d Street New York City 
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COAST PICTURE NEWS. 
BY GUY PRICE, 
Los Angeles, Jan. 26. 


Don Meaney has recovered from a serious 
iliness. 





Thomas H. Ince was mistaken for an usher 
at one of the downtown theatres. 

The fate of many of filmdom’s young heroes 
is hanging in the balance on account of the 
questionaire system. 








A local theatre has plastered the town 
with this sign: ‘“‘Pants—Everybody Wears 
"Em.” 





Vera Lewis fe playing a silent drama en- 
gagement in Santa Barbara. Meanwhile Hus- 
bend Ralph is running ioose among the bright 
lights. 





@id Grauman was forced to postpone for 
one week the opening of his new theatre 
on account of a run-in with the Kehrieines of 
the Kinema. Grauman has made a deal to 
open with a Bill Hart release, controlled by 
Kehriein, and in return was to loan the 
Kinema a Fairbanks. But at the last mo- 
men Kehrlein discovered Grauman was under- 
selling his house and made a holler. The 
tangle will be settled perhaps by the time 
this item its printed. D. J. Grauman, father 
of Sid, has come down from San Francisco, 
and will live here in future. So he says. 





Harry Burns is rapidly acquiring the title 
of “film star Columbus.” He has made a 
couple of good “finds” in the past few weeks. 





Marjorie Daw is slowly recovering from a 
broken leg, sustained while filming in Ari- 
zona. 





Charlies Avery and Reggie Morris were 
among the directors released by Triangle. 





Jack Liovd, former newspaper man, is now 
doing Griffith's publicity. 


Monte Katterjohn is to write several stories 
for George Beban. Beban is to have his own 
company if present plans work out. The 
character star has a big proposition in view 
and it is more than likely the deal will go 
through within a week or two. He says 
Katterjohn is the greatest living writer of 
scenarios. Monte agrees with him. 





Dave Morris, a former “legit,” claims to 
have a freezing germ ranch out Hollywood 
way. 





Charlie Chaplin is down to hard work at 
his new studio. The entire force has been 
punching the clock several days now and 
the first feature for the First National will 
be completed in a jiffy—if Charles keeps the 
gang going like it has for the past week. 





Harry Leonhardt, Goldwyr representative, is 
en route to the Coast. 


Marion Warner, with Diando, is suffering 
from ptomaine. 





Pathe is giving daily reviews at its local 
exchange, which is a new wrinkle here. 





Fatty Arbuckle is exempt from service in 
the army. It was his weight. 





Robert Brunton charged an admission to 
all employees who saw a recent studio re- 
view and donated the proceeds to the Red 
Cross. Canny Bob! 





Joseph Klee is now manager of Miller's 
theatre. 





Glorta Swanson has been promoted from 
comedy to drema at Triangle. 





8. C. Burr, manager of Triangle comedy 
productions, has mapped out a big season 
for hie directors. The letting out of a bunch 
of actors w'!l not impede activities, however, 
as new people will be engaged. 





The wife of William V. Mong is iil, fol- 
lowing a delicate operation. 





Louise Glaum is dolling up her dressing 
room at Paralta preparatory to her first 
picture for that firm. 





The Paralta is tryine cut the new enlarged 
camera. A screen double the width of the or- 
dinary screen has been installed in the center 
of the “lot” for the purpose. 





Charlie Chaplin’s new studio is completed. 
it’s a crackerjack. 





Bryant Washburn and his company have 
moved into the Paralta dressing rooms. They 
have been working at Pathe’s Glendale studio 
until a few weeks ago. 





Walter McNamara, aide? by Charles Fuhr 
and Roy Del Ruth, are collecting money for 
the homeless Eskimos, who, in this case, are 
W. McNamara, C. ruhr and KR. Dei Ruth. 





Lewis J. Cody is with the Lois Weber 
company. 

Pathe has engaged William Worthington to 
direct Bryant Washburn. 


Jack Cunningham has assumed charge of 
Pathe productions at the Paralta. He will 
co-operate with General Director Robert A. 
Brunton. 
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For That 25-Minute Spot 


ENJAMIN CHAPIN in one of his famous 
vaudeville sketches is a mighty high-priced 
act—you know that. 
Throughout big time, Benjamin Chapin kas topped 
the bills. His Lincoln playlets bring big business. 
| The box office statements prove it. 
Now you can book Benjamin Chapin, in a great 
motion picture, a nationally advertised series of 






















































































































































patriotic photoplays. This series will bring big 
business to any motion picture theatre. 














But even greater will be its success in vaudeville, 
where Benjamin Chapin’s work has been tested and 
found worthy. 


“The Son of Democracy” series consists of ten two- | 














reel dramas, each a complete story. 


They’re made to order for a twenty-five minute 
spot on your vaudeville bill. 
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Waido Reed Heustis has resigned as writer 
for Triangle. 





Louise Glaum has started on her first pic- 
ture at Paralta, 





JULIAN ELTINGE 


THE FAMOUS IMPERSONATOR 


To the screen what he was to the stage 


Charles Clary is back again with Fox after 
several weeks’ absence due to pneumonia, 





Robert Klein, character man for the Amer- 
ican, has fully recovered from injuries sus- 
tained while enacting a hazardous écene be- 
fore the camera. 


SHOWS OPENING. 
“Putting It Over” under road organ- 
ization by Al. Gerrell. 
Road outfits of “The Natural Law” 











have been organized out of Chicago to troupe for next season. 

cover routes heretofore not played by “Oh, Johnny Oh!”, middle west, di- 

the show. rection of Jack Riley and George Tip- 
Frank Mahara plans a big minstrel ton. 




































































































































































MOVING 


PICTURES => 





AMONG THE WOMEN 


BY THE SKIRT. 


“‘Flare-Up’ Sal” with any other 
star but Dorothy Dalton would be like 
the hundreds of other mining camp 
pictures. But Dorothy Dalton with a 
style all her own makes it different. 
Her expressive eyes and her ability to 
be understood every time she moves 
her lips places this young woman 
among the best. In a burlap bag for 
a dress and ‘her hair in long curls, 
Miss Dalton. was beautiful. Later in 
dance hall dresses of sequins in dif- 
ferent colors—made close fitting with 
flaring flounce, Miss Dalton showed 
her cleverness as a dancer also. 





It took Alan Dale years to make up 
his mind to write a play, but now that 
he has started I hope he keeps it up. 
Mr. Dale has written a really clever 
play in “The Madonna of the Fu- 
ture.” The one fault I found with it 
was Mr. Dale made his woman too 
gabby. The play would have been a 
joy otherwise. Emily Stevens does 
anything she does well and as the title 
role player she seemed better than 
ever. The first act has Miss Stevens 
in an odd house gown. The long 
straight gown vwas of purple velvet in 
front with a mauve chiffon hack. A 
panel hanging from the shoulders was 
of bronze lace. A narrow gold cord 
girdled the waist line. The second 
dress was of two materials also. A 
blue satin skirt draped around the an- 
kles had a lone waist of silk in Per- 
sian design. The hodice was pointed 
over one hip ending in a heavy tassel. 
This dress was worn with no corsets 
and Miss Stevens is getting too plump 
to leave off her stavs. An evening 
gown in the last act was of black 
charmeuse with a gold lace mantel 
drawn over the arms forming sleeves. 
The lace was caught at the waist line 
in hack with a huge jet button. Frances 
Underwood had a good looking white 
chiffon house dress in the first act and 
a pale rose charmeuse made in the long 
waisted fashion with a belt encircling 
the hips in the second act. The gahby 
women, Teresa Maxwell Conover, 
Ffolliot Page and Daisy Atherton were 
inclined to overdress. I think it was 
Rubi Trelease who wore a daring 
costume of blue satin lined in emerald 


green. Her head was draped in an 
Egvptian arrangement in blue and 
green net. 


Mary Pickford in “Stella Maris” has 
achieved wonders. As the cripple, Miss 
Pickford is first in a bed of walnut 
and cane with lace pillows and a satin 
bedsnread. She wears the daintiest 
of night gowns in the finest of mulls 
and lace. As the voung girl restored to 
health Mics Pickford has a number of 
dainty summer frocks, all with full 
skirts ankle leneth and trimmed mostly 
in ribbons. A flowered silk dress was 
draned in shenherdese fashion over lace 


petticoats. Miss Pickford also plavs 
Unitv, the hunchback. But for the 
famous Pickford smile. Unity is a 


hormelv little brat with hair drawn 
straight back and braided closelv to 
the head. Ida Waterman in a middle- 
aged role wears several well made close 
fitting gowns and her beautiful white 
hair is carefully dressed. Marcia Ma- 
non as a drink fiend did some excep- 
tional work and looked particularly 
striking in a smal! turban draped with 
a long chiffon veil. 

Vola Vale. with William S. Hart in 
“Wolves of the Rail.” is a petite bhru- 
nette doing splendidly as the heroine. 
Miss Vate is in- but one costume, con- 
sisting of a shirt waist and skirt. 





At the Strand this week Mabel Nor- 
mand in “Dodging a Million” is doing 
the best work of her career. Miss 
Normand’s experiences in comic films 
haven’t done her a bit of harm. Rather 
they have tapght her the value of a 





laugh. This young woman has a rare 
sense of humor. As a mannequin she 
wears an evening gown of white with 
a lamp shade flounce of crystals. A 
handsome ermine wrap is also worn. 
A seal wrap was banded in skunk. An- 
other wrap was of sequins with a fur 
collar. A tailored suit was narrow of 
skirt with a tiny jacket having a fox 
collar. There were several house 
frocks of the frilly variety. Rita Dane 
as another mannequin looked well in a 
clinging gown of black charmeuse. 


_ Peggy Hyland in “Persuasive Peggy” 
is fortunate in pleasant surroundings. 
The picture shows a sumptuous home 
with magnificent gardens. Miss Hy- 
land has a wardrobe worthy a picture 
star. She wears several summer frocks, 
all with full skirts. One black net 
over'white had bands of black velvet 
ribbons in different widths. A beauti- 
ful frock was of white fluffy material 
with a wide belt of satin. Miss Hyland 
is so graceful in her gestures it is a 
pleasure just to watch the way she uses 
her arms. 


AMALGAMATION WAITING. 

The proposed amalgamation between 
the American Exhibitors’ Association 
and the National Exhibitors’ League 
has developed nothing since the two 
organizations at the Allied meeting in 
Washington named a genera! commit- 
tee of four men from each body to get 
together and formulate a process of 
mergerizing. 

Legislative questions demanding im- 
mediate attention, the coal situation, 
ciscussion of the picture exposition 
condition and the difficulty of mem- 
bers traveling on the roads are 
ascribed as the reasons why the com- 
mittee hasn’t gotten together for some 
definite plan. 

Meanwhile the two bodies are still 
operative, with each continuing plans 
for their continuance until further no- 
tice. 

There has been no meeting since the 
Washington session. 

The committeemen named were: 
League—Lee Ochs, New York: A. S. 
Black, Maine: Lew Blumenthal, New 
Jersey; Toseph Hopn, Chicago. Asso- 
ciation—Charles C. Pettijohn, Indiana; 
Louis H. Frank, Chicago; I. M. 
Mosher. New York, and Harry Cran- 
dall, Washington. 


CAVALIERI AND KEENEY. 


Frank A. Keeney has another star, 
Lina Cavalieri. The prima donna has 
made several attempts to score in pic- 
tures. Her first was “Manon Lescaut” 
under the direction of Daniel Arthur. 

James Kirkwood will direct the Kee- 
ney productions for her. 


SUCCESSFUL BALL. 

The initial supper dance of the Mo- 
tion Picture Directors’ Association was 
held at the Biltmore Saturday night. 
It was a “class” affair and unexnectedly 
successful. It was whollv a “picture” 
ball with the plaving. directorial and 
manufacturing interests represented by 
the best people in the various fields. 

The officers of the M. P. D. A. are J. 
Searle Dawley, Maurice Tourneur. Ed- 
win Carewe, Tames Vincent, Rohert G. 
Vignola, Paul Scardon, Wally Van. Sid 
Olcott, Barry O'Neil, Travers Vale. 


First National Chaplin Next Week. 

The first of the new Charles Chap- 
lin subjects marketed via the First Na- 
tional Exhibitors’ Circuit will be re- 
leased Feb. 4, with the Rivali and Ri- 
alto showing it as first run. 

The United Booking Offices has also 
contracted for the Chaplin series, 
showing the first at the Palace and 
subsecuently on the Orpheum Circuit. 
The Chaplins will also be shown at all 
the New York “big time” U. B. O. 





_ theatres. 


CARBIDE LIGHT ALLOWED. 


The use of acetylene gas lamps for 
hghting the Broadway theatre appears 
to have opened up an avenue whereby 
theatre exteriors can be illuminated 
without official interference. All the 
schemes to “beat” the fuel administra- 
tion appeared to draw a universal 
decision from the Governmental watch- 
dogs that “it was an evasion of the 
spirit of the order.” But with the police 
finding no excuse to bar the carbide 
illumination and the fuel inspectors 
apparently passing up the use of such 
lamps, plans are being formulated to 
light up painted signs, billboards and 
even electric signs by means of 
acetylene. 

The Broadway’s scheme, accom- 
plished by Arthur D. Storey, the house 
press agent, may also be taken up by 
theatre managers generally. Many of 
the side street houses suffer consider- 
ably through the enforced darkening 
of all signs for six days a week. 

The use of kerosene and gasoline to 
run motors supplying big electric 
signs was tabooed by the fuel admin- 
istration, as that meant consuming 
power fuel. Carbide does not fall into 
that classification and it is much 
cheaper than electric light. 

The police attempted to stop the 
Broadway using acetylene, first saying 
it obstructed traffic because a crowd 
gathered around the lamps which 
were placed opposite the house on 
some material in the subway work. 
Later, when the lamps were placed 
atop the marquise outside the house, 
Captain Healy .decilared he saw no 
reason to stop that kind of light. The 
fire prevention bureau ordered no 
carbide be stored in the theatre, but 
later amended that by stipulating if 
no water came in contact with the 
carbide there would be no danger of 
gas generating. 

The Union Carbide Co. and the Mil- 
burn Lamp works are combining in 
their efforts to have acetylene lamps 
universally used while the fuel restric- 
tion lasts. In some cities the local fuel 
administrators permit the use of elec- 
tric signs more than in others, While 
New York has six lightless nights, 
Chicago has but two (Thursday and 
Sunday). 


BUYING WAR STAMPS. 


A noticeable slump in the picture 
attendance in the smaller towns and 
cities, and an exhibitor from the mid- 
dle west section attributes it to boys 
and girls buying war thrift stamps. 





NEW STUDIO FINISHED. 

F. E. Becker’s studio on West 38th 
street near Seventh avenue has just 
been completed. The first picture to be 
made there is to be “The Man,” written 
by a Mr. Sheldon. 

Jack O’Brien will direct it in asso- 
ciation with Gerald Backer. 


Leander Richardson Critically Ill. 

Leander Richardson, press repre- 
sentative for World Film. is confined 
to his home suffering from a severe 
attack of pneumonia. 

Early this week his condition was re- 
ported as critical. 


Syndicating “Son of Democracy.” 

Albert Payson Terhune has made a 
novelization of the Benjamin Chapin 
film cycle “The Son of Democracy,” 
which will be published in serial form 
in the “Evening World” commencing 
next Monday. 

It will also be syndicated in 35 other 
publications throughout the country. 
A special advertising campaign.has al- 
ready been started for the features by 
Paramount. 


Brady Quits. 

William Brady resigned as director 
of productions of the World Film Corp. 
on Tuesday. His contract would have 
expired on April 1. 








Se tet 


MARY BACK WITH U. = 

Mary McLaren, once of a Winter 
Garden show chorus, and latterly a 
Universal star, has returned to Uni- 
versal, back of which lies an at- 
tempt to break her two-year contract. 
Miss McLaren started in on the coast 
as an extra woman and coming under 
the notice of Lois Weber was chosen 
as the feature in “Shoes.” Later she 
was given a contract at $100 weekly. 

At the time the Universal changed 
her name from MacDonald (her own) 
to that of McLaren and stipulated in 
the contract, if should she leave, the 
name was to remain with Universal. 

Under promise of more salary or 
some other reason she left Universal 
about a year ago and went with David 
Horsely, although none of the pic- 
tures then made has been released. 

Universal sued to prevent the use of 
“McLaren”. by Horsely and the Los 
Angeles courts upheld the application. 

It is understood Miss McLaren has 
obtained a new contract from Univer- 
sal with « salary advance. 


CHANGES IN TRADE PAPERS. 


John Wylie, who has been general 
manager of the “Moving Picture 
World” for a number of years, resigned 
last week. 

Wrylie’s name appeared at the top of 
the “World's” editorial page as gen- 
eral manager until a few weeks ago. 
At that time the names of James L. 
Hoff and A. MacArthur, Jr., succeeded 
Wvlie’s mame, Hoff and MacArthur 
being designated as managing editor 
and advertising manager. Wrylie’s 
resignation followed. 

Rumors are current, however, Wylie’s 
absence will be but temporary. Further 
changes are anticipated on the “World” 
staff. 

“The Dramatic Mirror” has changed 
the date upon which it will appear 
unon the street. Beginning next week, 
the paper will apnear Mondays, going 
to press Friday afternoons. 





TITLE AND DUTIES. 

The recent shake-up in the Univer- 
sal gives Jos Brandt the title of as- 
sistant treasurer, but his duties are 
considerably increased since he now 
has the handling of the U exchanges, 
the schedule of releases from the coast, 
the releasing of serials from this end 
and general supervision over public- 
ity so that it may be used as a prop 
to the safes department (which takes 
in the exchanges). 

Carl Laemmle now is general man- 
ager and C. J. McGowan is his assist- 
ant, the latter taking over some of the 
office duties formerly performed by 
Mr. Brandt, who is on a two weeks’ 
inspection tour of the exchanges. 





Triangle’s Shut Down Three Weeks. 
H. O. Davis, general manager of the 
Triangle Film Corp., is due here this 
week from the coast. 
The shut down at Culver City, which 
was reported for one week, is now 
understood to be for three weeks. 


An Enelish feature, “The Greatest Wish In 
the World,” based on Temple Thurston's novel 
of the same name, and starring Bransby Wil- 
llams, is about to be shown In New York. 
It was made by Internationa! Exclusives, Ltd. 





Piedmont Pictures Corporation 
OF NEW YORE 
729 Seventh Avenue 


Confidential Buying and Selling Agent 
for United States and Foretgn Countries 








FILMS FOR KIDDIES 


“Lost in Fairyland” 
“Calder Poe" 


FOR SALE 
DOBELL FILM CO. 








White City, Seattle, Wash. 
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INDEPENDENT FILM CIRCUITS 


SHOW UNEXPECTED STRENGTH 





New Picture Exhibitors’ Syndicates Spring Up in Many Sec- 
tions. 50 Renters on Tri-State Service List. Hanlon 
Heads Associated Theatres, Inc. 





The latest local exhibitors’ com- 
bination for syndicating their film 
bookings is the Tri-State Exhibitors’ 
Circuit, comprising some 50 renters in 
Western Pennsylvania, Eastern Ohio 
and West Virginia. It is not affiliated 
with any other organization. A. J. 
Barthell, former President of the Ex- 
hibitors’ League of Western Pennsyl- 
vania, is arranging many of the details 
and promises to report at the next 
meeting. He is located in Pittsburgh. 

Thomas Hanlon, formerly editor of 
a middle west trade publication, is head 
of the Associated Theatres, Inc., a 
similar combination of exhibitors in 
Minnesota, North and South Dakota, 
Wisconsin, Missouri, Kansas, Iowa, 
Nebraska—in fact the entire middle 
west—and intends to increase the 
scope of his organization by opening 
branches in other territory. 

Joseph L. Friedman, of the Cele- 
brated Players, Inc., of Chicago, is also 
forming a co-operative booking organi- 
zation, whereby exhibitors will be 
owners of their own exchange. 

Harry Charnas, of the Standard Film 
Co., with offices in Cleveland and De- 
troit, has the circuit fever. 

New Orleans was one of the first 
points where the scheme was put into 
operation by E. V. Richards of the 
Saenger Amusement Co. 

Mayer Silverman, of the Liberty 
Film Exchange of Pittsburgh, who had 
an exchange and sold out, has formed 
a company to take in 80 exhibitors, also 
on the co-operative plan. 


CENSOR FOR FOX. 
Columbus, O., Jan. 30. 

A letter of endorsement of “Cleo- 
patra” by one of the Ohio State board 
of censors, Mrs. Maude Murray Mil- 
ler, is creating some talk hereabouts. 
Mrs. Miller has been looked upon as 
a severe censor, once claiming “soul 
kissing” was conducive to immorality, 
and it is seldom she fails to cut some- 
thing out of a film. 

Predictions were freely made when 
“Cleo” with the scantily clad Theda 
Rar2 arrived in this state. together 
with the nature of many of the scenes, 
much clipping would be necessary. 

But Mrs. Miller in an open letter 
addressed “To the theatre goers of 
Ohio” tells them why she released 
“Cleopatra” intact for exhibition and 
the letter is used in the advertisements 
for the Fox film. 

Throughout the letter only the pro- 


noun “I” is employed. Mrs. Miller 
signs herself “Chairman of the Ohio 
Board of Censors.” 


N. Y. ECONOMY SHY. 
Chicago, Jan. 30. 

There are still current many rumors 
of mergers of distributing forces, in- 
volving Metro, the World, Mutual, 
Goldwyn and the First National Ex- 
hibitors’ Circuit. 

Aaron Jones has declared that he 
thinks it will go through any day, but 


he states definitely the First National 
Exhibitors’ Circuit is in nowise con- 
cerned. 

John Freuler of Mutual affirms there 
is still great need of some such asso- 
ciation, a central clearing house where 
the film companies would not lose their 
identity. He believes that the over- 
lapping of rentals and various em- 
ployees could be prevented, but views 
the matter generally on the principle 
that too many cooks spoil the broth. 

He thinks there are too many differ- 
ent kinds of minds at work with dif- 
ferent ideas of things to effect a satis- 
factory combination. He says. 

“One of the mooted questions is the 
amount of money necessary to operate 
a distributing system. Efficiency and 
economy are two necessary elements, 
and in New York they know nothing 
of economy. In Chicago it is more 
possible to secure a national view of 
the situation than in New York, which 
sees only from the New York angle.” 

Everybody seems to think there is 
great need for combination and com- 
munity interest, but none concerned 
seems aching to start anything. 


TRYING TO UNLOAD. 

The two controlling stock holders 
of one of the big releasing and manu- 
facturing concerns catering to the 
popular priced film theatres are re- 
ported as ready to leave the concern. 
Neither of the men is willing to dis- 
pose of his stock to the other. The 
idea is generally circulated that as both 
know the real value of the stock, the 
price asked and that offered fail to 
gibe to such an extent they cannot get 
together. 

Meantime both are marking time and 
looking for a “live one” on which to 
unload. The company seems to be 
more or less up against it at present 
and started to retrench recently. 


$150,000 YEARLY—RIVOLI PROFIT. 


The Kahn interests represented by 
Felix Kahn have bought control of the 
Rivoli from the Hechscher group of 
backers who built the house. This 
gives the Kahns full control of both 
Rialto and Rivoli. 

The Rivoli deal is said to have en- 
tailed around $200,000, the Hechschers 
getting that sum. During the time of 
construction when materials went up- 
wards and it was necessary to raise 
more funds the Kahns were sold a 
quarter interest in the operating com- 
pany. 

The Kahn-Hechscher deal does not 
include the equity in the building, that 
being retained by the Hechschers, who 
are said to retain minority holdings 
in the operating company. Figured on 
the business done thus far the Rivoli 


looks good for a yearly profit of $150.- 
000 


The operating company (known as 
the Biddle Realty Co.) has a lease on 
the Rivoli for 20 years. The Hech- 
schers’ controlling company is not ex- 
pected to profit in the payment of rent 
by the operating company as the sum 
fixed is about that which the Hech- 
schers must pay the Barney estate on 
the ground lease. 


LYRIC’S FIRST LOCK. 
Chicago, Jan. 30. 

When the Lyric, a picture house on 
State street, was ordered to lock up on 
“Entertainless Tuesday,” it was hard 
put to it. The Lyric was the first pic- 
ture house in the world to start the 
“open all night” policy. It has fol- 
lowed this policy for some ten years. 
During this time it has never been 
closed, and so it has had no occasion 
to use locks. Therefore it has no 
locks. But the government had or- 
dered them. The way out was the in- 
stallation of a Pinkerton detective, who 
acted as a human lock on the first 
closed day, pending the establishment 

of a more mechanical method. 


VITA. ON THE MARKET? 


The Vitagraph Company has been of- 
fered to several people of late who it 
was thought would care to become in- 
terested in the picture field. 


OIL STOVES OUT. 

When the fuel administration’s clos- 
ing order was digested by the occu- 
pants of the Mecca building, which 
houses film companies for the most 
part, the scheme of securing oil stoves 
was acted upon and were in full blast 
even before the first of the Mondays 
arrived. But Monday last representa- 
tives of the fuel administration gave 
the building the once over and allowed 
until 10 a. m. as the “dead line” to re- 
move all such heating appliances from 
the building. 

It was ruled as “an evasion of the 
spirit of the order.” All stoves were 
removed forthwith. As in other build- 
ings where film is handied the no smok- 
ing rule obtains. 


KENTUCKY SUNDAY DECISION. 


Cincinnati, Jan. 30. 

In affirming the case against the Cap- 
ital Theater Co., of Kentucky, the Ap- 
pellate Court at Frankfort, decided 
Jan. 28 it is a viola.ion of the Sunday 
closine law to operate picture shows 
on that day. 

The decision is expected to bring 
about an immediate Sunday closing in 
Kentucky. 


BAD FOR A YEAR. 

Several of the big manufacturers got 
together at the M. P. D. A. Ball Satur- 
day night in a discussion of business 
conditions, the consensus being the 
business would remain bad for about 
a year, and then those firms that man- 
aged to weather the storm would have 
rather smooth running. 

One of the manufacturers who also 
runs a large distributing office stated 
the business was “getting a much 
need physic” and that during the year 
there would be a readjustment of con- 
ditions that would work out for the 
general good of the entire industry. 
It would mean the picture business 
would find its level and that the manu- 
facturer would discover he would have 
to cut and slash here and there on 
inflated salaries. 


Sunday Bill in R. I. Legislature. 
Providence, Jan. 30. 

An act which, if passed, will allow 
picture houses throughout Rhode Isl- 
and to remain open on Sunday nights 
for profit was introduced in the State 
Legislature last week by Representa- 
tive Aiello of this city. The act was 
referred to the committee on judiciary 
for consideration. A similar act has 
been introduced in past years, but has 
failed of passage. 

At present no performances other 
than those for charitable purposes or 
the like are allowed Sundays. There 
have been many of these since the war 
began. 


GOLDWYN COAST MOVEMENT. 

Goldwyn will take over the former 
D. W. Griffith studio near Los An- 
geles. The Universal studio Goldwyn 
now uses at Fert Lee is to be aban- 
doned and the producing staff move to 
the coast. 

The entire Goldwyn local outfit, 
other than the executive staff, may 
move to the coast before April. 

Goldwyn will round out its distribu- 
tion to 52 releases a year. The com- 
pany is working on a schedule of 26 
Goldwyn made productions annually, 
and by taking over a like number from 
outside producers it will have a one-a- 
week program. 


LOCKWOOD-ALLISON REUNITED. 

Harold Lockwood and May Allison 
are to again appear as co-stars in the 
Yorke-Metro productions. Several 
months ago they separated, figuring to 
star individually. It resulted in a fall. 
ing off of following for each of them. 
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ORIGINAL 
IDEAS: 








PARISH = a PE; RU 





This Week (Jan. 28)—Alhambra, New York 
Next Week (Feb. 4)—Orpheum, Brooklyn 





NEW ACTS 


FENTON and 
GREEN 


TWO-ACT (Work in one) - 
ANYOLE THEATRE 


Walk on stage—one man is a funny fellow and 
the other is a plain fellow asking jokes. The 
funny fellow dances THAT way and the piain 
fellow dances THaT way. The plain fellow is 
very plain. All laughs the funny fellow gets. 
The funny fellow plays a good game of checkers 
and the plain fellow certainly can EAT. This 
duet can work any place. (They have grips.) 

LAUBRON, 
(Looks like a cable address) 
BUT MEANS ] 
LAURIE and BRONSON 














Am writing this ad in bed in New 
Orleans, where I’ve been confined four 
days by the effect of too many Heatless 
Days. The pals with whom [I’ve been 
traveling for the past few weeks all left 
town tonight. It would take the senti- 
mentality of Van Hoven to express my 
feelings at being left behind here in this 
town where I hardly know a soul. 


Edward Marshall 


CHALEOLOGIST 








NO USE IN TALKING! 
THAT KID tS GOING 




















The Most Thrilling Act Ever 
Captured by Barton Meck. 
Is he Man or Whisk-Broom? 


Friars’ Club will always reach me 














“ON DIT” 
When playing Lynch- 


MAE 
burg, Va., one need 
not worry about finish 
to his act, because in 
Lynchburg they are 
way ahead of you— 


they see nothing but 
your finish. Quasi- 
criticisms of a hay- 
seed Alan Dale: ‘‘Who 
ba oe your scenery ? ? 


ESTELLE 
Yeung; ™. 


337 2 Y 
I can beat him; tabs 
a look at that olio, 
I painted that.’’ 
“Neither of yuh can 


dance; I could learn 
yuh  both.’”’ “We've 
Direction got a couple of fellers 
Lieut. oy 8. BENT- ~— ne — 
HAM, Palace Theatre steed ee toe 
Intyre and Heath beat 

Bide., N.Y. C. a mile.’ 
And this erndite put 


Playing one of our props in the 
Keith’s Theatres trash can instead of 
United Time the crate. Ah, me!!! 






The first shall be. 
last doesn’t always 


apply te wives. 


Billy Beard 


“The Party from 
the Seath” 


Principal Comedian 
Al. G. Field's 
> Minstrels 


Pastern Rep., 
PETE MACK 
Western Rep. 
SIMON AGENCY 








Avon Theatre, 
Dear Mr. Mac: 
We saw PAUL 
vited us to have 
house—and the fo 


MR. BILL McCALLUM 





Rochester, N. Y. 


JONES in Louisville and he in- 
dinner with him at ‘his wv arding 
od was so good we had our din 


ners there the rest of the week; and they cost only 


5 cents per dinr 


1er Can you beat it Regular 


HOME cooked dinners, 35 cents Yes ! And 
P ame : 


as Cheap as they 
MISS BAILEY th 
it out on PAUL 
counting up the o 


are AUT doesr : 

e LADY or THE “HOL SF 

in dentistry, and I heard her 
ther night what PAUL owed her, 


and ‘it went something like this: Two gold filings. 
one porcelain tooth, one crown and some bridge- 


work. On Friday 


PAUL won't eat meat and doesn’t 


like fish, sc she gives him two fried eggs for a tube 


of tooth paste. I 
it the House of L 
P. 8.—We exte 


sn’t that the limit? PAUL calls 
aughs. 
nd our deepest sympathy to Bill 


Jones during these dark days, and sincerely hope 


he gets over it. 


JIM and MARION HARKINS 


Direction, NORMAN JEFFERIES 


Next Week ( 


Feb. 4)-—Kelth’s, Dayton, O 














= Pawtucket is not a 
bad place after all, 
when you have a 
good old pal like Big 
Cop Billy Hall and 
his wife to come over 
from Providence and 
keep you company. 
Hope we spend many 
more cheerful eye- 
nings with them. 

Bennie Jule has been transferred from Camp 
Lewis to Camp Kearney, 3 Vista, Cal. Some- 
what warmer weather for B 


PAUL & MAE 


NOLAR 


Next Week (Feb. 4): 
Keith’s, Lowell, Mass. 
All Chaiked Up by 


NORMAN 
JEFFERIES 














What The Future May Have In Store 


—You Never 


For Us! 
Can Tell, So Paste This— 


IN YOUR HAT! 


Salary 
$20 
25 
30 


ry Scale 
7 


4/7 
P4 56 $11.42 
10.70 14.28 
12.84 17.14 
Come In and Bring Your Dialect 
with You! 
ages. 


Opening Pant 


FISHER and GILMORE 


Direction, MARK LEVY 


T. ROY BARNES 
SAYS: 


Why, Guy, Oswald 
s a tine looking dog! 
(ireat strain in him 
omewhere! Why do 
\ all him & 
nd use 
que pic- 
ture fh in VA- 
RiETY rhank 
vou. Roy The ad- 
miration is mutual. 
I know my pictures 
ao me ry rave injus- 
tice but | am going 
to sit for some new 
ones, and I'll bring 
your log Nellie a 
whole set. We'll 
romp in the sunshine 
and talk ‘‘dog’’ in 
the t will gh ¢ You 
won't regret the kind 
things you said about 
me! You are a regu- 
lar fellow, Roy! 
OSWALD. 











A 
Lifesize 
Photograph 


Last sg sor veer Receipts 
Cameron DeVitt and Co. 


Leew Circu 


it. 
Direction, MARK LEVY 











Pest Noi | 


(Tues Goof HAS NEVER EVEN SEEN A PuOTE Of 
ex D) areocomantsountaiastadtnresieatia 
Se | SAYS Te DARLING, "Wow LisTeN 

one! You Know TwAr Dooce” tS 
No Sfor FoR us, Wit its MopeaR. 
AND THR WIFE’. PRoeiy warn ovr on 
mG. So fae SAYS “Wow AL, You can 
SEG Tua But FoR Yourst.e, rHanha’s 
NO OTNER WAY Te ARRANGE IT, ANO 
we've Gor T) HAVE PEP Tee Namek 
Twe SPer? so you Know NE , | Baty Gon’ 




















Warren Weems 


wext week © Asx GarFieuD! 











KNAPP 
CORNALLA 


This Week (Jan. 28)—Bijou, Fall River, 
and Orpheum, Boston 














FRED 
DUPREZ 


My debut into the 
strictly English insti- 
tution of pantomime 
was a huge success. 
Busy playing ‘“Mif- 
fins” in “Jack and the 
Beanstalk” on origi- 
nal lines. 





| Aorccstane SAM BAERWITZ'S.2 3” 





Ssentksieeaiaeieinemientaaae 


LISTEN—A smile will often 
make an impression where a 
club wouldn’t make a dent. 


DOLLY GREY 


AND 


BERT BYRON 





LAURIE 


NEW ACTS 


and BRONSON 


“Let Er Go” (Dramatic) 


(if audience Is agreeable) 


Fought—she—Fought St. Theatre 


Boy and girl who resort to an old oan. @ coat, 
vest, tie and collar, song, talk and a bouquet 
of flowers and a dance(?) in order to obtain » 
desired laughs(?) from the audience, The boy is 

in Class. A in the second draft, and it is rumored 
his wife wants to take his place to go “Over a Oe 


Top.”’ bie is 


the reason he pas ores ae 
ing ‘Tet Er Go.” I 


f the Tuesday closings con- 


tinue, the couple should locate sufficient work to 
keep them engaged the remainder of the current 


FENTON and*GREEN 
You can’t fool a horsefly. 


season. 





PAULINE 
SAXOR 


SAYS8: 
When I was studying in 
school 


00) 
About the soldiers brave 
and bold, 
I ~ever thought I'd have a 
war 
Tu brag about when I got 
old. 
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Sion: ondt 
Neil O’Brien Minstrels 











POLDI LONG 





The Celestial Wonder Workers 
Booked Solid 








sPoTs” 


Y 
JEFFERIES. 


Direction, MESSRS. 
FRANK DONNEL- 
and NORMA 


“TWO BRIGHT 


BLANCHE ALFRED 


and her SYMPHONY GIRLS assisted by - 
“GERANT” Conductor 


Featuring the RAINBOW GIRL 
In nove? Dances 
Direction: Eastern, Peter Mack; Western, 








Cc. Ww. Nelson. U. B. oO. 
aa ~ 


H. BART McHUGH Presents 
EL. BRENDEL and FLO BERT 




















MORRIS & FEIL 


OFFER 


THE TWO HAPPY TRAMPS 


ALEXANDER 


AND 


FIELDS 


A Breez 


e - Aristocracy 


FIFTH AVENUE, NEW YORK, NOW 


Week of Feb. 


4—Keith’s Royal, New York 














Featured in PEPPLE & > —aeiammaatias 
ALL GIRL REVU 
Personal Direction, M. L weneenwase 
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Well! Well! 


Well! 
Here We Are Again! 


After waiting an entire year, we are ready to offer you the logical successor to “Me 
and My Gal.” This is the same type of song, but will surpass the wonderful record 
scored by that masterpiece. Don’t wait until it’s “killed,” but send for it immediately. 
You'll like it, and we guarantee you will keep it on. Read the lyrics. 


“FOR THE 











ords by Music by 
Edgar Leslie Harry Ruby 
CHORUS 
ae the — of en 
VERSE reg eager Sree tesa SECOND VERSE 


, Happy days. , bi . 

I gel ‘ ne ag a girl who are feeling Folks all around have invitations; I a Bick ge git 7 the big celebra 

Down at the altar they soon will be F sy “sey in = sent congratulations; §There’l] be a crowd with a band at the 
kneeling hand in hand. or the two of us station. 


You’re wond’ring who they may be: Soon the choir will sing, 
It’s just my dearie and me. As we take the marriage vow. 


We have a house and lot to live upon; 
It was a gift we got from Uncle John; 
It may be for three of us later on, 
But it’s just for the two of us now. 


(COPYRIGHTED, WATERSON, BERLIN & SNYDER CO., 1918) 


WATERSON, BERLIN & SNYDER CO., Inc. 


Strand Theatre Building, New York 


MAX WINSLOW, Professional Manager 


PITTSBURGH SAN FRANCISCO 


JOS. HILLER MORT HARRIS 
405 Cameraphone Bldg. Pantages Theatre Bldg. 


They'll keep us busy I know 
Dodging the rice that they throw. 





PHILADELPHIA 


RENNIE CORMACK 
Globe Theatre Bldg. 


ST. LOUIS 


JOHN CONRAD 
718 Navarre Bldg. 


MINNEAPOLIS 


FRANK BRZINSKY 
235 Leeb Arcade 


CHICAGO BOSTON 


FRANK CLARK DON RAMSAY 
81 W. Randolph 8t. 220 Tremont St. 




















